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1. ¦ÃpPÉ:  
 PÀ£ÁðlPÀzÁåAvÀ ªÉÆzÀ®Ä ºÁrPÉÆ¼ÀÄîªÀ wæ¥À¢UÀ¼ÉAzÀgÉ vÀªÀÄä 
vÀªÀÄä UÁæªÀÄzÉÃªÀvÉUÀ¼À£ÀÄß PÀÄjvÀÄ £ÀA©PÉUÀ¼ÉÃ ªÀÄÄRåªÉ¤¸ÀÄªÀ d£À¥ÀzÀ 
¥ÀgÀA¥ÀgÉAiÀÄ°è zÉÃªÀgÉÃ ªÉÆzÀ®Ä JgÀqÀ£ÉAiÀÄzÁV ºÁrPÉÆ¼ÀÄîªÀ 
VÃvÉUÀ¼ÉAzÀgÉ s̈ÀÆ«Ä ¸ÀA§AzsÀzÀ DZÀgÀuÉAiÀÄªÀÅ. GvÀÛgÀ PÀ£ÁðlPÀzÀ°è 
ºÀAw ¥ÀzÀUÀ½AzÀ »rzÀÄ zÀ£À-PÀgÀÄUÀ¼À C®APÁgÀzÀªÀgÉUÉ ºÁqÀÄUÀ½zÀÄÝ, 
zÀQët PÀ£ÁðlPÀzÀ°è ¸ÀÄ¥Àæ¹zÀÞªÁzÀ UÉÆÃ«£À ºÁqÀ£ÉßÃ ¸ÀAPÁæAwAiÀÄ 
¢£À ºÁrPÉÆ¼ÀÄîªÀzÀÄAlÄ. ºÁUÉAiÉÄÃ s̈ÀÆ«Ä ¸ÀA§AzsÀzÀ VÃvÉUÀ¼ÀÄ 
ªÁå¥ÀPÀªÁVªÉ. £ÀA©PÉAiÀiÁzsÀj¹zÀ UÁæªÀÄzÉÃªÀvÉ ªÀÄvÀÄÛ s̈ÀÆ«ÄAiÀÄ 
ªÀåªÀ¸ÁAiÀÄ PÀÄjvÀÄ EgÀÄªÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß ©lÖgÉ d£À¥ÀzÀgÀ°è 
ºÉZÀÄÑ ºÁrPÉÆ¼ÀÄîªÀAvÀºÀÄzÀÄ ªÀÄzÀÄªÉ ¸ÀA§AzsÀzÀ VÃvÉUÀ¼ÀÄ 
«ªÁºÀzÀAvÀºÀ ¸ÀAvÀ¸ÀªÀÄAiÀÄ, ªÀÄAUÀ¼ÀPÀgÀ ¸ÀAzÀ s̈ÀðzÀ°è ºÁqÀÄªÀ 
¥ÀzÀUÀ¼À£ÀÄß UÁæ«ÄÃtgÀÄ '¸ÉÆÃ¨Á£É ¥ÀzÀ JAzÀÄ PÀgÉzÀÄPÉÆArgÀÄvÁÛgÉ. 
'EzÀÄ' ±ÉÆÃ s̈À£À JA§ ¥ÀzÀ¢AzÀ §AzÀzÀÄÝ. F ¥ÀzÀPÉÌ 
CxÀðPÉÆÃ±ÀUÀ¼À°è ±ÀÄ¨sÀ, ªÀÄAUÀ¼ÀPÀgÀ, ºÉÆ¼ÉAiÀÄÄªÀzÀÄ, ¥ÀæPÁ±ÀªÀiÁ£ÀªÁzÀ, 
¤µÉÃPÀ, ¥Àæ¸ÀÛ JA¢zÉ.  
2. «µÀAiÀÄ:  
 C£ÉÃPÀ ¸ÀA¸ÀÌøvÀ ¥ÀzÀUÀ¼ÀÄ PÀ£ÀßqÀzÀ°è ±ÀÄzÀÞ PÀ£ÀßqÀªÉÃ JA§AvÉ 
CªÀÅ UÁæªÀÄå¸ÀégÀÆ¥À ¥ÀqÉzÀÄPÉÆAqÀÄ ©nÖgÀÄvÀÛªÉ. £É® ¸ÀA¸ÀÌøwAiÀÄ ¨ÉÃgÀÄ 
eÁ£À¥ÀzÀ ¸Á»vÀåªÁVzÉ. d£À¥ÀzÀgÀ ¸ÀÈ¶Ö eÁuÉäAiÀÄ ¥ÀæwÃPÀªÁV F 
ºÁqÀÄUÀ¼ÀÄ vÀZÀ£ÉUÉÆArªÉ. 

 

1. Introduction 

  In Karnataka, the tripadis sung first are the beliefs about 

their respective village deities. In North Karnataka, there are 

songs ranging from Hanthi words to the decoration of cows 

and calves, while in South Karnataka, the well-known cow 

song is sung on the day of SankraAti. Also songs related to 

land are widespread. Apart from the folk songs about the 

village deity and farming of the land, the most sung among 

the folk are the wedding songs, which are sung on happy and 

auspicious occasions like marriage. 'It' comes from the word 

Shobhana. This word means auspicious, auspicious, shining, 

bright, bright, clear in the dictionaries.  

2. Content 

Many Sanskrit words remain in Kannada as pure 

Kannada as a dialect. Folk literature is the root of land 

culture. These songs have become a symbol of the creative 

ingenuity of the people. Uchchaya, Uchcheshravan, horse-

Indra's horse, used as Uchcharaya. 
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ABSTRACT 
 "Songs, narrative songs as they enter the tribal group from the village, "Sobane words 

sung by Siriajji, talikattva, agricultural ritual, birthing cradle in the act of weighing 

Sobane songs songs, narrative songs as they enter the tribal group from the village," 

Sobane words sung by Siriajji, talikattva, agricultural ritual, cradle to receive children. 

Sobane songs can be seen being used in weighing ceremonies.As the songs and narrative 

songs have entered the tribal group from the village, "Sobane words sung by Siriajji can 

be seen being used in Talikattu, farming rituals, weighing cradles to get children. In the 

folk tradition where beliefs are important, God is first. Vachanasahitya Bhaktipanth these 

philosophies have given knowledge about life to common people. 
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±ÉÆÃ s̈À£À ¸ÀA¸ÀÌøvÀ ¥ÀzÀ UÁæ«ÄÃt ªÁvÁªÀgÀtzÀ°è ¸ÉÆÃ¨Á£É DVzÉ. 
²µÀÖ¸ÀA¸ÀÌøw d£À¥ÀzÀ ¥ÀgÀA¥ÀgÉ ¸ÀégÀÆ¥ÀzÀ°è ¨ÉÃgÉ ¨ÉÃgÉ EzÀÝgÀÆ CªÀÅ 
vÀªÀÄä ¨ÉÃj£À D¼ÀzÀ°è ¥ÀgÀ¸ÀàgÀ MAzÀPÉÆÌAzÀÄ ¸ÀA§AzsÀ ºÉÆA¢gÀÄvÀÛªÉ. 
¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ ªÀÄvÀÄÛ CªÀÅUÀ¼À »£Éß¯ÉAiÀÄ DZÀgÀuÉUÀ¼ÀÄ ªÉÄÃ®éUÀðzÀ 
«ªÁºÀ PÀæªÀÄªÀ£ÉßÃ C£ÀÄ¸ÀgÀ¹zÀÝgÀÆ C®è°è JgÀqÀÄ  ¸ÀªÀÄÆºÀUÀ¼À 
DZÀgÀuÉUÀ¼ÀÄ ¨ÉÃgÉ ¨ÉÃgÉAiÉÄÃ EgÀÄvÀÛªÉ. F ¸ÀAPÀ®zÀ°è 
PÉÆqÀ¯ÁVgÀÄªÀµÀÄÖ ¹jAiÀÄfÓAiÀÄ ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼À£ÀÄß §ºÀÄ±À: 
PÀ£ÁðlPÀzÀ ¨ÉÃgÁªÀ UÁAiÀÄQAiÀÄÆ ºÁrgÀ¯ÁgÀ¼ÀÄ. 

¹jAiÀÄfÓ F wæ¥À¢UÀ¼À£ÀÄß vÀªÀÄä PÁqÀÄUÉÆ®ègÀ §ÄqÀPÀlÄÖ 
¸ÀªÀÄÄzÁAiÀÄ ªÀÄzÀÄªÉAiÀÄ ¸ÀAzÀ¨sÀðzÀ°è ºÁqÀÄªÀAvÀ ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ 
JAzÉÃ ºÉÃ¼ÀÄvÁÛgÉ. CzÀjAzÀ F wæ¥À¢UÀ¼ÀÄ §ÄqÀPÀlÄÖ ¸ÀªÀÄÆºÀ £ÀqÀÄªÉ 
ªÀiÁvÀæ ºÁqÀzÉÃ UÁæ«ÄÃt ªÀÄzÀÄªÉAiÀÄ ¸ÀAzÀ s̈ÀðzÀ®Æè EzÀ£ÉßÃ 
ºÁqÀÄvÁÛgÉ. ¹jAiÀÄ°è UÁæ«ÄÃt ªÁvÁªÀgÀtzÀ ºÁqÀÄUÀ¼À£ÀÄß 
PÀ°vÀÄPÉÆqÀÄ §ÄqÀPÀlÄÖUÀ¼À°è C£ÉÃPÀ ±ÀÄ¨sÀPÀgÀ ¸ÀAzÀ s̈ÀðzÀ°è 
ºÁrgÀÄªÀzÀ£ÀÄß PÁt§ºÀÄzÀÄ. §ÄqÀPÀlÄÖ ¸ÀªÀÄÆºÀzÀ ªÀÄzÀÄªÀÄUÀ¼ÀÄ vÀÄ§ 
¸ÀgÀ, C°è ¥ÀÄgÉÆÃ»vÀgÁUÀ°, s̈ÁeÁ ¨sÀdAwæUÀ¼ÁUÀ°, ZÀ¥ÀàgÀ 
bÀvÀæUÀ¼ÁUÀ° EgÀÄªÀÅ¢®è. D¢ªÁ¹UÀ¼À°è §ÄqÀPÀlÄÖ »jAiÀÄ£ÉÃ ªÀÄzÀÄªÉUÉ 
C¥ÀàuÉ PÉÆqÀÄªÀ, ªÀÄÄzÀÄªÉªÀiÁr¸ÀÄªÀ ¥ÀÄgÉÆÃ»vÀ ºÉtÂÚUÉ vÉgÀPÉÆlÄÖ 
vÀgÀ¨ÉÃPÀÄ. §ÄqÀPÀlÄÖ ¸ÀªÀÄÆºÀzÀ°è ¹ÛçÃ¸ÁévÀAvÀæöå ºÉZÀÄÑ. UËgÀªÁzÀgÀUÀ¼ÀÄ 
ºÉZÁÑV PÀAqÀÄ §gÀÄvÀÛªÉ. C°è ²æÃªÀÄAwPÉ ªÀÄvÀÄÛ §qÀvÀ£ÀzÀ 
¥ÀjPÀ®à£ÉUÀ¼ÀÄ EgÀÄªÀ¢®è. UÁæªÀÄå ªÀÄzÀÄªÉAiÀÄ ®PÀëtUÀ¼ÀÄ ¹jAiÀÄfÓ 
ºÁrgÀÄªÀ ¥ÀzÀUÀ¼À°èªÉ. 
¥ÀÄgÉÆÃ»vÀ£À ¥Àæ¸ÁÛ¥À: 
 
  "CuÁÚ DgÀÄªÀgÀ£À PÉ£Éß ªÀiÁåUÀ¼À dÄlÄÖ 
  C£ÉÆßAzÉ¼ÉAiÀiÁ d¤ªÁgÀ! 
  C£ÉÆßAzÉ¼ÉAiÀiÁ d¤ªÁgÀ!DgÉÆÃgÀtÚ 
  ZÀAzÀªÁV DPÉÆÃ §æªÀÄäUÀAl! 
  C¥Àà DgÉÆÃgÀtÚ £ÉwÛªÀiÁåUÀ¼À dÄlÄÖ 
  E¥ÀàvÉÆÛAzÉÃ¼ÉAiÀiÁ d¤ªÁgÀ! 
  E¥ÀàvÉÆÛzÉ¼ÉAiÀiÁ d¤ªÁgÀ!DgÉÆÃgÀtÚ 
  ªÀ¥ÀàªÁV DPÉÆÃ §æªÀÄäUÀAl! 
  ªÀdÓgÀzÀ VAr wzÀÄÝvÀ° C¸À£ÁzÁªÉ 
  ªÀÄÄzÀÄÝªÀÄ ªÉÆÃªÀ£ÀßgÀÄ £ÉgÉvÁgÉ! 
  ªÀÄÄzÀÄÝ ªÉÆÃªÀ£ÀßgÀÄ £ÉgÉvÁgÉ!UÀAr£ÉÆÃgÀÄ 
  UÉzÉÝªÉAzÀÄ zÁgÉAiÉÄgÀÄzÁgÉ!.1 
§ÄqÀPÀlÄÖ «ªÁºÀ ¸ÀAzÀ¨sÀðUÀ¼À°è ºÉtÚ£ÉßÃ ºÀÄqÀÄQPÉÆAqÀÄ wgÀÄUÀ¨ÉÃPÀÄ. 
DzÀgÉ ¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À ¸ÀªÀÄÆºÀzÀ ªÁPÀåUÀ¼ÀÄ ¥ÀÄgÉÆÃ»vÀ£À ¥ÀæªÉÃ±À 
¹jAiÀÄfÓAiÀÄ ºÁqÀÄUÀ¼À°èªÉ.  »ÃUÁV ¹jAiÀÄfÓ ºÁrgÀÄªÀ C£ÉÃPÀ 
VÃvÉUÀ¼ÀÄ, PÀxÀ£À VÃvÉUÀ¼ÀÄ UÁæªÀÄ¢AzÀ §ÄqÀPÀlÄÖ ¸ÀªÀÄÆºÀªÀ£ÀÄß 
¥ÀæªÉÃ²¹gÀÄªÀAvÉ vÉÆÃgÀÄvÀÛªÉ. ¹jAiÀÄfÓ vÀ£Àß ¸ÀéAvÀ D¸ÀQÛAiÀÄ ªÉÄÃ¯É 
C£ÉÃPÀjAzÀ ºÁqÀÄ PÀ°vÀ PÁgÀt §ÄqÀPÀnÖ£À «ÃgÀgÀ ªÀÄvÀÄÛ ¸ÀwAiÀÄgÀ 
PÀxÁ£ÀPÀUÀ¼ÀÄ DPÉAiÀÄ £É£À¦£À°èªÉ. "¹jAiÀÄfÓ ºÁrgÀÄªÀ ¸ÉÆÃ¨Á£É 
¥ÀzÀUÀ¼ÀÄ FUÀ®Æ PÁqÀÄUÉÆ®ègÀ ªÀÄzÀÄªÉUÀ¼À°è ªÀÄÆgÀÄ ¢£ÀªÀÇ 
ºÁqÀ®àqÀÄvÀÛªÉ. ErÃ ªÀÄzÀÄªÉ ¸ÀqÀUÀgÀ, ¸ÀA¨sÀæªÀÄ UÁæ«ÄÃt ¸ÀA¸ÀÌøwAiÀÄ 
C£ÁªÀgÀt E°è zÀlÖªÁV PÀAqÀÄ§gÀÄvÀÛzÉ. ªÀzsÀÄ-ªÀgÀgÀÄ ºÁgÀºÁPÀÄªÀ 
¸ÀAzÀ s̈Àð¢AzÀ »rzÀÄ vÁ½PÀlÄÖªÀ, ªÀåªÀ¸ÁAiÀÄzÀ DZÀgÀuÉ, ªÀÄPÀÌ¼À£ÀÄß 
¥ÀqÉAiÀÄÄªÀ vÉÆnÖ®Ä vÀÆUÀÄªÀ QæAiÀÄUÀ¼À°è ¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ 
¥ÀæZÀ°vÀzÀ°ègÀÄvÀÛªÉ.2  

¹jAiÀÄfÓ ºÁrgÀÄªÀ ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼À°è ²µÀÖ ¸ÀA¸ÀÌøwAiÀÄ 
ªÀÄzÀÄªÉAiÀÄ «¢ü «zsÁ£ÀUÀ¼ÀÄ E®è. PÁqÀÄUÉÆ®ègÀ ªÀÄzÀÄªÉUÀ¼À°è ºÀ¸É 
§gÉAiÀÄÄªÀ ¸ÀA¥ÀæzÁAiÀÄ §ºÀÄªÀÄÄRåªÁzÀÄzÀÄ. ºÁqÀÄUÀ¼À£ÀÄß 
ºÁPÀÄªÀªÀgÀÄ ªÀÄ»¼ÉAiÀÄgÀÄ, ¥ÀÄgÀÄµÀgÀÄ ªÀÄvÀÄÛ ªÀÄPÀÌ¼ÀÄ, PÉ®ªÀÅ ªÉÃ¼É 
ªÀÄ»¼ÉAiÀÄgÀÄ, ¥ÀÄgÀÄµÀgÀÄ ¸ÉÃj ºÁqÀÄªÀÅzÀÄAlÄ. GzÁºÀgÀuÉUÉ ¨sÀd£É, 
vÀvÀé¥ÀzÀUÀ¼ÀÄ, zÉÆA©zÁ¸ÀgÀ ºÁqÀÄ, vÉÆUÀ®Ä UÉÆA¨ÉAiÀiÁlzÀ ºÁqÀÄ, 
¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ, ®A¨ÁtÂUÀgÀ ºÁqÀÄUÀ¼ÀÄ ¥ÉæÃªÀÄVÃvÉ, 
¯ÁªÀtÂUÀ¼ÀÄ, ZËrPÉ ºÁqÀÄ ªÀÄÄAvÁzÀªÀÅ. ªÀÄ»¼ÉAiÀÄgÉÃ ºÁqÀÄªÀ 
VÃvÉUÀ¼ÉAzÀgÉ, eÉÆÃUÀÄ¼À, zÀÆj ºÁqÀÄ, s̈ÀQÛVÃvÉ, ¥ÀæPÀÈwVÃvÉ, 
vÀªÀj£ÀºÁqÀÄ, ©Ã¸ÀÄªÀ PÀÄlÄÖªÀ ºÁqÀÄUÀ¼ÀÄ, PÉÆAw ¥ÀÆeÉºÁqÀÄ,  

Shobhana is the Sanskrit word sobane in the rural setting. 

Civilized culture and folk heritage are different in nature but 

they are related to each other in the depth of their roots. 

Although the Sobane terms and their background rituals 

follow the same upper caste marriage order, the rituals of the 

two groups differ from place to place. Probably no other 

singer from Karnataka could have sung Siriajji's sobane 

words as given in this collection. 

Siriajji says these tripadis are the sobane words sung by 

his Kadugollar tribal community at weddings. Because of 

this, these tripadis are not only sung among tribal groups but 

are also sung at rural weddings. Learn the songs of rural 

atmosphere in Siri which are sung on many auspicious 

occasions among the tribals. Tribal brides are Tuba Sara, 

where there are no priests, Bhaja Bhajantris or Chappara 

Chatras. Among the tribals, it is the tribal elder who orders 

the marriage and the priest who conducts the marriage should 

bring the woman. Independence is high in tribal groups. 

Honorifics are often found. There are no concepts of wealth 

and poverty. The features of a vernacular marriage are present 

in the words sung by Siriajji. 

Priest's Proposal: 

  "Anna Aaruvara's Kenne Myagal Juttu 

  AnnodeleyacJaniwara! 

  Annodeya Janiwara!Aroranna 

  Well done Brammaganta! 

  Father Aroranna is a hair of the scalp 

  Twenty one thread Janiwara! 

  Twenty one thread Janivar! Aroranna 

  Vappaga Ako Brammaganta! 

  Vajra Gindi Tiduthali Asanadave 

  Mudduma Movanna Neretare! 

  Muddu Movannaru Neretare!Gandinoru 

  We have won A is the way! 1 

In tribal marriage occasions, the woman should be 

searched for. But the verses of Purusha Predominant group 

are in Purohita's entry Siriajji's songs. Thus many of the songs 

and narrative songs sung by Siriajji seem to have entered the 

tribal community from the village. As Siriaji learned the song 

from many on her own interest, she remembers the stories of 

tribal heroes and satis. "The Sobane words sung by Siriajji are 

still sung for three days in Kadugollar weddings. The entire 

wedding ceremony, the unveiling of the rural culture can be 

seen thickly here. The Sobane songs are prevalent in the 

ceremony of garlanding the bride and groom, the ritual of 

agriculture, the weighing of the cradle to get children.2  

The Sobane lyrics sung by Siriajji do not have the wedding 

rituals of civilized culture. The tradition of writing hase is 

very important in Kadugollar marriages. The singers are 

women, men and children, sometimes women and men sing 

together. For example Bhajans, Tattupadas, Dombidasa's 

song, leather puppetry song, Sobane songs, Lambanigar songs 

love song, ballads, Chaudike song etc. Songs sung by women 

are Jogula, Dhuri song, Bhakti song, Nature song, Thavarina 

song, Bisuva Kuttuwa songs, Konti Puje song, Udyattatu, 

God songs, Maramma songs, Nathi song, Kalekeeluva song, 

Geegi words, Sobane songs, Koravanji, Gauramma song, 

Nageshi Lavani song. etc. "Women's songs can be divided 

into North Karnataka, South Karnataka, Coastal region 

women's songs, tribal songs. These have got their own 

specialty and uniqueness and are still playing in the tongue of 

the people.3 
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GzÀåvÁÛlÄ, zÉÃªÀgÀ ºÁqÀÄUÀ¼ÀÄ, ªÀiÁgÀªÀÄä£À ºÁqÀÄUÀ¼ÀÄ, £Áw 

ºÁqÀÄ, PÀ¼ÉQÃ¼ÀÄªÀ ºÁqÀÄ, VÃVÃ ¥ÀzÀUÀ¼ÀÄ, ¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ, 
PÉÆgÀªÀAf, UËgÀªÀÄä£À Dr¸ÀÄªÀ ºÁqÀÄ, £ÁUÉÃ² ¯ÁªÀtÂºÁqÀÄ, 
¥ÁvÀæzÀªÀgÀ ºÁqÀÄ, MQèUÀgÀ ºÁqÀÄ, GvÀìªÀzÀ ºÁqÀÄ, UÀÄ¼Àî¥Àà£À ºÁqÀÄ, 
§Ä¯Á¬Ä ºÁqÀÄ, eÉÆÃPÀÄªÀiÁgÀ ºÁqÀÄ ªÀÄÄAvÁzÀªÀÅUÀ¼ÀÄ. "ªÀÄ»¼ÉAiÀÄgÀ 
ºÁqÀÄUÀ¼À£ÀÄß GvÀÛgÀ PÀ£ÁðlPÀ, zÀQët PÀ£ÁðlPÀ, PÀgÁªÀ½ ¥ÀæzÉÃ±ÀzÀ 
ªÀÄ»¼ÉAiÀÄgÀ ºÁqÀÄ, Vjd£ÀgÀ ºÁqÀÄUÀ¼ÀÄ JAzÀÄ «AUÀr¸À§ºÀÄzÀÄ. 
EªÀÅUÀ¼ÀÄ vÀªÀÄäzÉÃ DzÀ «±ÉÃµÀvÉ ºÁUÀÆ ªÉÊ²µÀÖvÉAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆAzÀÄ 
d£ÀªÀÄ£À¸ÀgÀ £Á®UÉAiÀÄ°è EA¢UÀÆ £À°zÁqÀÄwÛªÉ.3  

¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ UÀAqÀÄ-ºÉtÄÚUÀ½UÉ CªÀgÀ ªÀÄÄA¢£À ¨Á½UÉ 
ªÀiÁUÀð vÉÆÃgÀÄªÀ «µÀAiÀÄUÀ¼À£ÉÆß¼ÀUÉÆArªÉ. UÀAqÀÄ eÁUÀÈw CjªÀ£ÀÄß 
ªÀÄÆr¸ÀÄªÀ DzÀ±ÀðzÀ ¨Á°UÉ ªÀiÁUÀðzÀ±Àð£À ªÀiÁqÀÄªÀ «µÀAiÀÄ ªÀ¸ÀÄÛ 
M¼ÀUÉÆArªÉ. ±ÀÄ¨sÀ PÁAiÀÄðUÀ¼ÁzÀ ªÀÄzÀÄªÉ, ºÉtÄÚ ªÉÄÊ£ÉgÉzÀ ¸ÀAzÀ¨sÀð 
¥Àæ¸ÀÛ EAvÀºÀ ¸ÀAzÀ¨sÀðUÀ¼À°è ºÁqÀÄªÀ ºÁqÀÄUÀ½UÉ ¸ÉÆÃ¨Á£É 
¥ÀzÀUÀ¼ÉAzÀÄ ºÉ¸ÀgÀÄ. ¸ÀAzÀ¨sÀðPÉÌ vÀPÀÄÌzÁzÀ ºÁqÀÄUÀ¼À£ÀÄß ªÀiÁvÀæ E°è 
ºÁPÀÄvÁÛgÉ. «µÀAiÀÄ ªÀ¸ÀÄÛ«£À ªÉÊ«zsÀåvÉAiÀÄÄ E°è ¥ÀæªÀÄÄRªÁVzÉ.   

ªÀÄzÀÄªÉUÀ¼ÀÄ »AzÉ 5-6 ¢£À £ÀqÉAiÀÄÄwÛzÀÝªÀÅ. DUÀ ºÀ®ªÁgÀÄ 
±Á¸ÀÛçUÀ¼À£ÀÄß ªÀiÁqÀÄvÁÛ ºÁqÀÄUÀ¼À£ÀÄß ºÉÃ¼ÀÄwÛzÀÝgÀÄ. CµÀÄÖ ¢£ÀªÀÇ 
±ÀÄ¨sÀPÀgÀªÁzÀ ¸À¤ßªÉÃ±À, zsÁ«ÄðPÀ DZÀgÀuÉ, ±Á¸ÀÛçUÀ¼À ¥Àj¥Á®£ÉUÁV 
¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼À£ÀÄß ºÁPÀÄwÛzÀÝgÀÄ. £ÀªÀÄä d£À¥ÀzÀgÀÄ EªÀÅ MAzÀÄ 
jÃwAiÀÄ°è ªÀÄAvÀæUÀ¼ÉAzÉÃ s̈Á«¹zÀÝgÀÄ. ºÁr£À gÀÆ¥ÀzÀ ±Á¸ÀÛçUÀ¼ÉÃ 
¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÁzÀªÀÅ. MAzÉÆAzÀÄ ±Á¸ÀÛçPÀÆÌ MAzÉÆAzÀÄ jÃwAiÀÄ 
ºÁqÀÄUÀ¼ÀÄAlÄ. CªÀÅUÀ¼À zsÁnUÀ¼ÀÄ ¨ÉÃgÉ ¨ÉÃgÉ EgÀÄªÀÅzÀ£ÀÄß d£À¥ÀzÀgÀÄ 
¸ÀÆPÀëöäªÁV UÀæ»¹zÀÝgÉA§ÄzÀÄ £ÀªÀÄUÉ F ºÁqÀÄUÀ½AzÀ PÀAqÀÄ§gÀÄvÀÛzÉ. 
¸ÉÆÃ¨Á£É GzÉÝÃ±À ºÉtÄÚ-UÀAqÀÄUÀ½UÉ M¼ÉîAiÀÄzÁUÀ¯ÉAzÀÄ ¸ÀA¸ÁgÀ 
¸ÀÄRªÁVgÀ¨ÉÃPÀÄ JA§ GzÉÝÃ±À¢AzÀ £ÀªÀÄä d£À¥ÀzÀgÀÄ ºÁqÀÄvÁÛ 
§AzÀgÀÄ. ±Á¸ÉÆÛçÃPÀæªÁV DzÀ ªÀÄzÀÄªÉAiÀÄ£ÀÄß ªÀÄÄjAiÀÄ®Ä ¸ÁzsÀå«®è. 
UÀAqÀÄ-ºÉtÄÚUÀ¼À ¥ÀjZÀAiÀÄªÁUÀ®Ä EªÉ®è ±Á¸ÀÛçUÀ¼ÀÄ ºÀAvÀ ºÀAvÀªÁV 
§AzÀªÀÅ. 

»AzÉ aPÀÌ ªÀAiÀÄ¹ìUÉ ªÀÄzÀÄªÉ ªÀiÁqÀÄwÛzÀÝgÀÄ. DUÀ CªÀgÀ°è 
DwäÃAiÀÄvÉ ¨É¼ÉAiÀÄ° JA§ GzÉÝÃ±À¢AzÀ LzÁgÀÄ ¢£ÀUÀ¼ÀÄ ªÀÄzÀÄªÉ 
ªÀiÁqÀÄwÛzÀÝgÀÄ. zÉÃªÀgÀÆl, ZÀ¥ÀàgÀ, ¸ÀÛA s̈À ªÀÄÄºÀÆvÀðzsÁgÉ zÉÃªÀgÀÄ 
vÀgÀÄªÀzÀÄ, ©ÃUÀgÀÆl, ºÉtÚ£ÀÄß UÀAqÀ£À ªÀÄ£ÉUÉ PÀ¼ÀÄ»¸ÀÄªÀÅzÀÄ. »ÃUÉ 
ºÀ®ªÁgÀÄ ¢£À ¸ÀAvÀ¸À, G¯Áȩ̀ À¢AzÀ ªÀÄzÀÄªÉ ¸ÁUÀÄwÛvÀÄÛ. ªÀÄzÀÄªÉAiÀÄ 
CAUÀªÁV ºÀ®ªÁgÀÄ ±Á¸ÀÛçUÀ¼ÁzÀ zÉÃªÉ vÀgÀÄªÀÅzÀÄ, ¤ÃgÀÄ vÀÄA§ÄªÀÅzÀÄ 
s̈ÀvÀÛ PÀÄlÄÖªÀÅzÀÄ, Cj¶t ºÀZÀÄÑªÀzÀÄ, JuÉÚ ºÀZÀÄÑªÀzÀÄ, «Ã¼Àå±Á¸ÀÛç, 
¨Á¹AUÀ, PÀAPÀt PÀlÄÖªÀzÀÄ, ZÀAqÁl, NPÀÄ½AiÀiÁl, ºÉtÄÚ M¦à¸ÀÄªÀÅzÀÄ 
£ÁUÉÆÃmÉ±Á¸ÀÛç ªÀÄÄAvÁzÀ ªÉÃ¼É £ÀqÉªÀ ±Á¸ÀÛçUÀ¼À°è ¸ÉÆÃ¨Á£É 
ºÁqÀÄUÀ¼ÀÄ PÉÃ½§gÀÄvÀÛªÉ. "¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼À£ÀÄß ¸ÁªÀiÁ£ÀåªÁV §jÃ 
ºÉAUÀ¸ÀgÉÃ ºÁqÀÄªÀgÀÄ. C¥ÀgÀÆ¥ÀªÉA§AvÉ UÀAqÀ¸ÀgÀÄ ºÁqÀÄvÁÛgÉ. 
DAiÀiÁ eÁwAiÀÄ ªÀÄzÀÄªÉAiÀÄ°è DAiÀiÁ eÁwAiÀÄ ºÉAUÀ¸ÀgÀÄ ºÁqÀÄªÀgÀÄ. 
PÉ® ªÉÃ¼É MAzÀÄ eÁwAiÀÄªÀgÀÄ E£ÉÆßAzÀÄ eÁw ªÀÄzÀÄªÉ° 
ºÁqÀÄªÀzÀÄAlÄ.4  

¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ ¨Á¬ÄAzÀ ¨Á¬ÄUÉ §AzÀªÀÅ. EzÀgÀ ªÀÄÆ® 
PÀvÀÈ AiÀiÁgÀÄ JA§ÄzÀÄ w½AiÀÄzÀÄ. EzÀÄ M§âjAzÀ CxÀªÁ ºÀ®ªÁgÀÄ 
d£ÀjAzÀ ¸ÀÈ¶ÖAiÀiÁVzÉ. JZï. J¯ï. £ÁUÉÃUËqÀgÀÄ 17-18£ÉÃ 
±ÀvÀªÀiÁ£ÀzÀ°è wæ¥À¢ d¤¹zÁUÀ F ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ d¤¹ªÉ JAzÀÄ 
ºÉÃ¼ÀÄvÁÛgÉ. ªÀiËTPÀ ¥ÀgÀA¥ÀgÉAiÀÄ C©üªÀåQÛAiÀÄ ¸ÁzsÀ£ÀªÁV EA¢UÀÆ 
vÀ£Àß ªÀiË®å, WÀ£ÀvÉAiÀÄ£ÀÄß F ºÁqÀÄUÀ¼ÀÄ ¥ÀqÉ¢ªÉ. 
¸ÉÆÃ¨Á£É aPÀÌªÀÄä ºÉÃ¼ÀÄªÀAvÉ EªÀÅ ²ªÀ¥ÁªÀðwAiÀÄgÀ ªÀÄzÀÄªÉ DzÁUÀ 
ºÀÄnÖzÀªÀÅ. »AzÉ ªÀÄzÀÄªÉUÀ¼À°è ¸ÉÆÃ¨Á£É ºÁqÀ¯ÉÃ¨ÉÃPÁVvÀÄÛ. "zÉÃªÀ 
¥ÀÆeÉ, zÉÃªÀgÀÆl¢AzÀ ªÀÄzÀÄªÉ DgÀA s̈À ZÀ¥ÀàgÀzÀ ¢£À ¸ÀÛA s̈À 
ªÀÄºÀÆvÀð, UÀAUÉ vÀgÀÄªÁUÀ "¸ÉÆÃ¨Á£ÀªÉ®è ²ªÀ¤UÉ" JAzÀÄ ªÉÆzÀ®Ä 
¸ÉÆÃ¨Á£É ¥ÀzÀ DgÀA©ü̧ ÀÄvÁÛgÉ. PÀ¼À¸À, »rzÀÄ PÀ£Àßr vÀAzÀÄ UÀAUÉ 
¤ÃgÀ£ÀÄß ºÀAqÉUÉ ºÉÆAiÀÄÄåªÀgÀÄ. ªÀÄÄAzÉ F ¤ÃgÀ£ÉßÃ J¯Áè ±Á¸ÀÛçUÀ½UÀÆ 
G¥ÀAiÉÆÃV¸ÀÄªÀgÀÄ.5 
±Á¸ÀÛçzÀ ¤ÃgÀÄ vÀAzÀ ªÉÄÃ¯É s̈ÀvÀÛ PÀÄlÄÖvÁÛgÉ. ªÀÄÄvÉÊzÉAiÀÄgÀÄ ºÉtÂÚUÉ 
§¼É±Á¸ÀÛçªÀiÁr Cj¶t, JuÉÚºÀZÀÄÑªÀ ±Á¸ÀÛç ªÀiÁqÀÄvÁÛgÉ.ºÀ¸É §gÉzÀÄ 
ºÁr, PÉ£Éß, vÉÆÃ¼ÀÄ, PÉÊPÁ®ÄUÀ½UÉ CgÀ¼ÉuÉÚUÉ Cj¶t ¨ÉgÉ¹, 

 

Sobane songs contain themes that guide men and women 

to their future lives. Contains material that guides the ideal 

boy to create male awareness. Songs sung on auspicious 

occasions such as marriage, marriage of a girl are known as 

sobane pada. Only songs suitable for the occasion are put 

here. Diversity of content material is key here. 

Marriages used to take place for 5-6 days. At that time, 

he used to perform many rituals and sing songs. Even on that 

day, Sobane used to sing songs for auspicious situations, 

religious rituals, observance of Shastaç. Our people thought 

that these were like mantras. The shastaçs of the song form 

became the sobane words. Each Shasta has its own type of 

songs. We can see from these songs that the people have 

sensitively understood that their dhatis are different. Our 

people came singing with the intention of Sobane intention to 

be good for both men and women and for the family to be 

happy. Legal marriage cannot be dissolved. All these shastaçs 

came step by step to introduce male and female. 

Earlier they used to get married at a young age. Then 

they used to get married for five or six days with the intention 

of growing intimacy between them. Devaruta, Chappara, 

Sambha Muhurtdhare is brought by God, Bigaruta, sending 

the woman to her husband's house. Thus, the marriage went 

on happily for several days. Sobane songs are heard in the 

various shastas that are performed as part of the marriage, 

such as fetching the god, filling water, cooking rice, applying 

turmeric, applying oil, beelyasasta, basinga, tying bracelets, 

chantada, okuliyata, handing over the girl to nagotesasta. 

"Sobane songs are usually sung only by women. Rarely, men 

sing. Women of each caste sing in weddings of each caste. 

Sometimes one caste sings in another caste's wedding. 4 

Sobane's songs came from word of mouth. Its original 

author is not known. It is created by one or several people. H. 

L. Nagegowda says that these Sobane words were born in the 

17th-18th century when Tripadi was born. These songs still 

hold their value and dignity as a means of expressing oral 

heritage 

According to Sobane aunty these were born when 

Shivaparvati got married. Earlier, sobane had to be sung in 

weddings. "Deva Puja, Marriage starts with Devaruta, Stamba 

Mahurta on the day of Chappara, while bringing Ganges, they 

first start with Sobane Pada saying, "Sobanavella for Shiva". 

They bring a kalasa, a mirror and carry Ganges water to the 

bank. Later, this water is used for all Shastas. 

They eat rice after bringing holy water. The elders make 

bracelets for women and apply turmeric and oil. He writes a 

poem and sings it, rubs turmeric with rose oil on his cheeks, 

arms, hands and feet, takes a bath with a reed and puts a cup 

on it and blesses it. On that occasion, Mutaidei sings Sobane 

songs. Even when a man comes to a woman's house, he sings 

to pass the way. Both parties come to the male-female house 

singing sobane with the instrument of olaga. This is how girls 

say their names on Nagole's day. 

"I am a donkey." 

  It goes on and on 

  He looks around 

  Give me a kiss and laugh" Sunnappanoru. 6 

The man's answer is- 

  There is no need to say 

  Do not stop doing it 

  Even if the machali brought home is knocked 

  No profanity left-Rangi-everyone laughs+ 
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wÃr ¸Áß£À ªÀiÁr¹ ¸ÉÃ¸É ºÁQ D²ÃªÁðzÀ ªÀiÁqÀÄvÁÛgÉ.D 
¸ÀAzÀ s̈ÀðzÀ°è ªÀÄÄvÉÊzÉAiÀÄgÀÄ ¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄvÁÛgÉ. 
ºÉtÂÚ£À ªÀÄ£ÉUÉ UÀAqÀÄ §gÀÄªÁUÀ®Æ zÁj ¸ÁUÀ¯ÉAzÀÄ ºÁqÀÄªÀgÀÄ. 
UÀAqÀÄ-ºÉtÂÚ£À ªÀÄ£ÉUÉ JgÀqÀÄ PÀqÉAiÀÄªÀgÀÆ ¸ÉÆÃ¨Á£É ºÁqÀÄvÁÛ 
N®UÀzÀ ªÁzÀåzÉÆqÀ£É §gÀÄvÁÛgÉ. £ÁUÉÆÃ¯ÉAiÀÄ ¢£À ºÉ¸ÀgÀÄ ºÉÃ¼ÀÄªÁUÀ 
ºÉtÚªÀÄUÀ¼ÀÄ »ÃUÉ  
 “PÀvÉÛ CAvÀ §AiÀÄÄåvÁ£É 
 ªÀÄvÀÛ ªÀÄÄAzÀPÀ PÀjvÁ£É 
 ¸ÀÄvÀÛ ªÀÄÄvÀÛ £ÉÆÃqÁÛ£É 
 ªÀÄÄvÀÄÛ PÉÆlÄÖ £ÀUÁÛ£É” ¸ÀtÚ¥Àà£ÉÆÃgÀÄ.6 
UÀAqÀÄ ºÉÃ¼ÀÄªÀ GvÀÛgÀzÀ zsÁn- 
 ºÉÃ¼ÉÆÃzÀÄ PÉÃ¼ÁAV®è 
 vÁ ªÀiÁqÉÆÃzÀÄ ©qÉÆÃAV®è 
 ªÀÄ£ÉUÉ vÀAzÀ ªÀÄZÀÑ° §rzÀgÀÆ 
 ªÀiÁ£ÀUÉÃrvÀ£À ©nÖ®è-gÀAV-J®è £ÀUÀÄªÀgÀÄ+ 
3. ¸ÀªÀiÁgÉÆÃ¥À 
»ÃUÉ ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ «²µÀÖªÀÇ «±ÉÃµÀªÁzÀªÀÅUÀ¼ÁV EA¢UÀÆ 
§¼ÀPÉAiÀiÁUÀÄwÛgÀÄªÀzÀ£ÀÄß PÁt§ºÀÄzÀÄ. ºÁ¸Àå «qÀA§£ÉAiÀÄ eÉÆvÉUÉ 
ªÀÄ£ÀgÀAd£ÉAiÀÄ£ÀÄß ¤ÃqÀÄªÀ°è AiÀÄ±À¸ÀÄì ¸Á¢ü¹ªÉ. C£ÉÃPÀ ¸ÀA¥ÀæzÁAiÀÄ, 
DZÀgÀuÉ, zsÁ«ÄðPÀ «¢ü «zsÁ£À, «±ÉÃµÀ ¸ÀAzÀ s̈ÀðUÀ¼À°è §¼ÀPÉAiÀiÁUÀÄªÀ 
¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ UÁæ«ÄÃt ¥ÀæzÉÃ±ÀUÀ¼À°è EA¢UÀÆ d£Àd¤vÀªÁVªÉ. 
EªÀÅUÀ¼À£ÀÄß ºÁqÀÄªÀªÀgÀÄ F ¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß ªÀÄÄAzÀÄªÀgÉ¹PÉÆAqÀÄ 
§A¢gÀÄªÀÅzÀÄ ±ÁèWÀ¤ÃAiÀÄªÁzÀÄzÀÄ. GvÀÛgÀ PÀ£ÁðlPÀzÀ vÀÄA¨É¯Áè 
ºÉZÁÑV PÀAqÀÄ §gÀÄvÀÛzÉ. 
4. ¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 

1. ¸ÉÆÃ¨Á£É ¥ÀzÀUÀ¼ÀÄ -qÁ. J. J¯ï. £ÁUÉÃUËqÀ 
2. d£À¥ÀzÀ ¸Á»vÀå - qÁ. QA§½PÉ »jAiÀÄtÚ 
3. d£À¥ÀqÀ ±ÉÆÃzsÀ - qÁ. zÉÃdUË 
4. d£À¥É eÉÆÃ² - qÁ. ¦. gÁd±ÉÃRgÀ 
5. d£À¥ÀzÀ ¸Á»vÀå - CPÁqÉ«Ä ¥ÀæPÀltUÀ¼ÀÄ 
6. d£À¥ÀzÀ ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ ºÉÆ¸À ¸ÁzsÀåvÉUÀ¼ÀÄ -       qÁ. 

n. UÉÆÃ«AzÀgÁdÄ ªÉÄÊ.«.«.  
 

 

 

 

 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

3. Conclusion 

Thus Sobane words are seen as unique and special in use 

even today. They have succeeded in providing entertainment 

along with comedy and satire. Sobane words used in many 

traditions, rituals, rituals and special occasions are popular in 

rural areas even today. It is commendable that those who sing 

these have continued this legacy. It is found mostly in North 

Karnataka. 
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