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1. ¦ÃpPÉ: 

ºÀjºÀgÀ£ÀÄ §¸ÀªÀgÁd zÉÃªÀgÀ gÀUÀ¼ÉAiÀÄ°è §¸ÀªÀtÚ£À ¢ªÀå ªÀåQÛvÀézÀ 
ªÉÄÃ¯É vÀÄA¨Á MvÀÄÛ PÉÆnÖzÁÝ£É. ¸ÁA¥ÀæzÁ¬ÄPÀ ªÀtð£É, C®APÁgÀ 
ªÉÆzÀ¯ÁzÀªÀÅUÀ½UÁV PÀ«AiÀÄÄ D¸ÀàzÀ PÉÆqÀÄªÀÅ¢®è. EAxÀ CA±ÀUÀ¼ÀÄ 
C®è°è §¼ÀPÉUÉÆArzÀÝgÀÆ ªÀÄÄRåvÀ: §¸ÀªÀtÚ£À ¨sÀQÛ, ¯ÉÆÃPÀPÀ¯Áåt 
zÀÈ¶Ö, ¸ÀªÀð ¸ÀªÀÄ¥Àðt s̈ÁªÀ, ¸ÀzÁZÁgÀ ¸À¢é£ÀAiÀÄ ªÉÆzÀ® G£ÀßvÀ 
UÀÄtUÀ¼À ªÀÄ»ªÉÄAiÀÄ£ÀÄß PÀ« ¥Àæw¥Á¢¸ÀÄvÁÛ£É. AiÀiÁªÀÅzÉÃ ¥Àæ¸ÀAUÀ«gÀ®Ä 
ºÀjºÀgÀ£À zÀÈ¶Ö §¸ÀªÀtÚ£À CAvÀgÀAUÀzÀ°è «PÀ¹vÀUÉÆ¼ÀÄîvÀÛ vÀ£Àß 
C£ÀÄ s̈ÁªÀ ¥ÀqÉAiÀÄÄªÀ C£ÀÄ¨sÁªÀ s̈ÀQÛAiÀÄ ªÉÄÃ¯ÉAiÉÄÃ ºÀjºÀgÀ£ÀÄ 
ªÀÄºÁPÀ«AiÀiÁVzÀÝAvÉ ªÀÄºÁ s̈ÀPÀÛ£ÁVzÀÄÝzÀÄ EzÉÃ PÁgÀt. 
2. «µÀAiÀÄ:  

ºÀjºÀgÀ£À "¥ÀÄµÀàgÀUÀ¼É" F ªÀiÁwUÉ ¸ÁQë. ¥ÀÆeÉUÉ ¨ÉÃPÁzÀ ºÀÆ 
JvÀÛ®Ä ºÉÆgÀl ºÀjºÀgÀ¤UÉ ºÀÆzÉÆÃl PÀAqÉÆqÀ£É ªÉÄÊªÀÄÄlÄÖvÀÛzÉ. 
UÁ½ C®UÀÄªÀÅzÀQÌAvÀ ªÉÆzÀ®Ä C½UÀ¼ÀÄ JgÀUÀÄªÀÅzÀPÉÌ ªÀÄÄAZÉ £ÉÃ¸ÀgÀ£À 
QgÀtUÀ¼ÀÄ ªÀÄÄlÄÖªÀ ¥ÀÆªÀðªÉÃ ºÀÆUÀ¼À£ÀÄß DAiÀÄÄÝ JwÛPÉÆAqÀÄ ²ªÀ¤UÉ 
C¦ð¸ÀÄªÀ «ÄÃ¸À®Ä s̈ÀPÀÛ s̈ÁªÀ CªÀ£ÀzÀÄ. ¥ÀvÁæ½UÀ½UÉ ±ÀgÀtÄ; zÉÆnÖ 
¥ÀvÉæUÉ £ÀªÉÆÃ J£ÀÄßvÁÛ£É. EgÀÄªÀAw ¸ÀA¦UÉ ¸ÉÃªÀAwUÉUÀ¼À£ÀÄß 
¥ÀÆªÀ¤PÁ K£ÀªÀé-¥ÉÆ¸À PÀÄ¸ÀÄªÀÄªÀÄA ¤ÃqÀÄ ¨ÁgÀªÀé JAzÀÄ ªÀÄÄAvÁV 
«£ÀAiÀÄ²Ã®£ÁV UËgÀªÀ¢AzÀ ªÀiÁvÁr¹ PÉÃ½ ºÀÆ vÀÄA©PÉÆ¼ÀÄîvÁÛ£É. 
ºÀjºÀgÀ£À zÀÈ¶× ZÉ®ÄªÀ£ÀÄß s̈ÀQÛªÀÄÄRªÁVAiÉÄÃ D«µÁÌgÀUÉÆ½¸ÀÄªÀ°è 
¸À¥sÀ®ªÁUÀÄªÀAxÀzÀÄ.  

 

 
 

 

1. Introduction 

Harihara has laid great emphasis on the divine personality 

of Basavanna in his hymn to Basavaraja Deva. The poet does 

not care for traditional description, decoration etc. Although 

such elements are used here and there, the main one is: the 

poet asserts the glory of Basavanna's devotion, world welfare 

vision, all dedication, righteousness and soundness. This is 

the reason why Harihara became a great devotee just as he 

became a great poet on the basis of the feeling of devotion 

that Harihara's vision develops during the time of Basavanna. 

2. Content 

Harihara's "Pushparagale" is a testimony to this statement. 

Harihara, who was about to pick flowers for the puja, was 

moved by the sight of the bouquet. Before the wind blows, 

before the squirrels fly, before the rays of Nesra touch, he 

picks flowers and offers them to Shiva. Surrender to the 

press; Dotti says Namo to Patre. Iruvanti sampi first asks the 

sevantis to be poovanika enavva-posa kusumaman needu 

baravva and speaks respectfully and fills the flower. 

Harihara's vision succeeds in inventing beauty in a devotional 

way. 
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ABSTRACT                                                                                                      

Harihara is a poet's unique and immense contribution to Kannada literature. He is a 

representative of the age by depicting all aspects of contemporary life in his works. From 

Vipra to Anthijana, from the laborer to the king, from the girl to the widow, everyone 

takes the place of heroes in his works. Basavanna's devotional spirit and Harihara's 

devotional ecstasy can be felt mutually. This concept of devotion is the embodiment of 

Basavanna's personality for Harihara. The most attractive and impressive aspect is that 

Harihara, who paints Basavanna down to the core, reveals the layers of his devotion as if 

full of poetry. 
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²ªÀ£À DgÁzsÀ£ÉUÁVAiÉÄÃ ¸ÀÈ¶ÖUÉÆArgÀÄªÀ fÃªÀAvÀ ¤¸ÀUÀðªÉÃ s̈ÀQÛAiÀÄ 
CPÀëzÀ ªÉÄÃ¯ÉAiÉÄÃ ZÀ°¸ÀÄªÀ ºÀjºÀgÀ£À ¥Àæw s̈É PÀët PÀëtPÀÆÌ ¨sÀPÀÛ£À CZÀÑj 
PËvÀÄPÀ, DªÉÃUÀ, DªÉÃ±À, GzÉéÃUÀ, GzÁÎgÀ, ªÁvÀì®å, ¸ÉßÃºÀ s̈ÁªÀUÀ½AzÀ 
§tÚªÉÃgÀÄvÀÛzÉ. CzÀPÀÌ£ÀÄUÀÄtªÁzÀ ¯Á°vÀå ªÀiÁzsÀÄAiÀÄðUÀ¼ÀÄ DvÀ£À ¥ÀzÀ 
¥ÀÄAdUÀ¼À°è ªÀÄÆvÀðgÀÆ¥À vÁ½ PÀuÉÚzÀÄgÀÄ £Àwð¸ÀÄvÀÛzÉ. 

§¸ÀªÀtÚ£À fÃªÀ£ÀzÀ G£ÀßvÀ ªÀiË®åUÀ¼ÁZÀgÀuÉ ²Ã®¸ÀA¥ÁzÀ£É, 
s̈ÀQÛAiÀÄ ªÀÄÆ®PÀ ¢ªÀåZÉÃvÀ£ÀzÀ M®ÄªÉÄ ¸ÁPÁëvÁÌgÀUÀ¼ÀÄ ºÀjºÀgÀ£À PÁªÀå 
¸ÀÈ¶ÖUÉ ªÀÄºÁ¥ÀÆgÀ gÀ¨sÀ¸ÀªÀ£ÉßÃ MzÀV¹ªÉ. DzÀÄzÀjAzÀ DvÀ F PÁªÀå 
¤«ÄðwAiÀÄ°è vÀ£Àß ¸ÀÈd£À±ÀQÛAiÀÄ£ÀÄß ªÉÄÃ¯É ºÉÃ½zÀ D GzÉÞÃ±À 
¸ÁzsÀ£ÉUÁV zÀÄr¹PÉÆ¼ÀÄîvÁÛ£É. §¸ÀªÀtÚ¤UÉ AiÀiËªÀ£Á°AV¸É, ±ÀgÀtgÀ 
ªÀÄÆwðAiÀÄ PÀtÚªÀÄtÂªÉÄ¤¥À, PÀtÄÚ ²ªÀ¥ÀÆeÁ PÀÄ¸ÀÄ«ÄvÀ 
®vÉAiÀÄAvÉÆ¥ÀÄàªÀUÀ½vÉÆÃ¼ÀÄ, ±ÀgÀtgÀ ZÀgÀuÁ°AUÀ£ÀPÉÌqÉUÉÆlÄÖ 
±ÉÆÃ©ü̧ ÀÄªÀ ¥ÉÃgÀÄgÀ ¥Àæ¸ÁzÀ¸À®ÄªÉ¤¹zÀ ¥ÀÄuÉÆåÃzÀgÀ. »ÃUÉ ªÀåQÛAiÀÄ 
¨ÁºÀågÀÆ¥À avÀæ£ÀzÀ°èAiÉÄÃ ¨sÀQÛAiÀÄ s̈ÀªÁåAPÀÄgÀ PÁtÄvÀÛzÉ. ºÀjºÀgÀ, 
PÁªÀåPÉÌ ¢ÃPÉëPÉÆlÖ ªÀÄºÁPÀ« §¸ÀªÀtÚ£À G£ÀßvÀ ²Ã®, GzÁvÀÛ avÀÛ 
¥ÀæªÀÈwÛ, CAvÀgÀAUÀ ±ÀÄ¢ÞUÀ¼À£ÀÄß «ªÀj¸ÀÄªÁUÀ®AvÀÆ ºÀjºÀgÀ£À ¸ÀÈd£À±ÀQÛ 
ªÀÄvÀÄÛ ¨sÀQÛ ¸ËóóµÀ×ªÀUÀ¼ÀÄ ¸ÀAUÀ«Ä¹ «dÈA©ü̧ ÀÄvÀÛªÉ. ¥ÀªÁqÀzÀ 
¥Àæ¸ÀAUÀUÀ¼À°è ºÀÄzÀÄVgÀÄªÀ C£ÉÃPÀ D±ÀÑAiÀÄðPÀgÀ ªÀÄvÀÄÛ CzÀÄãvÀ 
WÀl£ÉUÀ¼ÀÄ, §¸ÀªÀtÚ£À s̈ÀQÛAiÀÄ ¹¢Þ C£ÀÄ¨sÁªÀzÀ ªÀÄÄSÁAvÀgÀ DvÀ£À°è 
C«µÁÌgÀUÉÆAqÀ ¢ªÀå±ÀQÛ ¸ÀAZÀAiÀÄPÉÌ ¸ÀAPÉÃvÀUÀ¼ÁVªÉ. eÉÆvÉUÉ Cj«£À  
¸ÁªÀiÁfPÀ PÁæAwPÁgÀPÀ «µÀAiÀÄUÀ¼À ¥ÀæwÃPÀUÀ¼ÁVªÉ. 

"§¸ÀªÀtÚ£À C¥ÀÆsªÀð ªÀåQÛvÀéªÀ£ÀÄß ªÀtÂð¸ÀÄªÀ JAl£ÉAiÀÄ ¸ÀÜ® F 
PÀÈwAiÀÄ ¸ËAzÀAiÀÄð ²RgÀªÁVzÉ. ¨ÉÃgÉ ¨ÉÃgÉ ¨sÁUÀ¢AzÀ §AzÀÄ 
ªÀÄAUÀ¼ÀªÁqÀzÀ°è £É¯É¹ §¸ÀªÀtÚ£À s̈ÀQÛ ¥Àæ s̈ÁªÀPÉÌ M¼ÀUÁV DvÀ£À£ÀÄß 
ªÉÄaÑ¹zÀ UÀtAUÀ¼ÀÄ  §¸ÀªÀtÚ£À WÀ£À ªÀåQÛvÀéªÀ£ÀÄß «zsÀ«zsÀªÁV 
PÉÆAqÁqÀÄªÀ F ¸À¤ßªÉÃ±ÀªÀ£ÀÄß N¢zÁUÀ, ºÀjºÀgÀ §¸ÀªÀtÚ£À£ÀÄß JµÀÄÖ 
ºÀwÛgÀ¢AzÀ PÀArgÀ§ºÀÄzÀÄ JµÉÆÖAzÀÄ ªÉÄaÑPÉÆArgÀ§ºÀÄzÀÄ 
J£ÀÄßªÀÅzÀgÀ PÀ®à£É £ÀªÀÄUÁUÀÄvÀÛzÉ. JzÀÄjUÉ §¸ÀªÀtÚ ¤AwgÀ§ºÀÄzÀÄ 
CxÀªÁ §¢AiÀÄ°è PÀÄ½wgÀ§ºÀÄzÀÄ JAzÀÄ s̈Á¸ÀªÁUÀÄvÀÛzÉ. vÀ£ÀUÉ 
¦æÃAiÀÄ£ÁzÀ M§â G£ÀßvÀ ªÀÄ»ªÀiÁ²Ã® ªÀåQÛAiÀÄ£ÀÄß ªÉÄaÑ DvÀ£À£ÀÄß 
ªÀÄ£ÀªÁgÉ §tÂÚ¹zÀ jÃwAiÀÄ°è F ¸À¤ßªÉÃ±ÀzÀ ¥ÀæwAiÉÆAzÀÄ ªÀiÁvÀÆ 
£ÉÃgÀªÁV £ÀªÀÄä CAvÀ:PÀgÀtªÀ£ÀÄß ¸Àà²ð¸ÀÄvÀÛzÉ. PÁªÀåªÀ¸ÀÄÛ ªÀÄvÀÄÛ 
PÀ«¸ÀAªÉÃzÀ£ÉUÀ¼ÀÄ MAzÁV ¸ÀªÀÄgÀ¸ÀUÉÆAqÁUÀ PÁªÀåzÀ C©üªÀåQÛAiÀÄ°è 
JAxÀ CªÉÆÃWÀªÁzÀ ²®à±ÀQÛ ºÉÆgÀºÉÆªÀÄä§®èzÀÄ J£ÀÄßªÀÅzÀPÉÌ F 
¸À¤ßªÉÃ±À ¸ÁQëAiÀiÁVzÉ.1 

§¸ÀªÀtÚ PÁgÀtÂPÀ ¥ÀÄgÀÄµÀ£ÁzÀzÀÄÝ PÉÃªÀ® ¥ÀªÁqÀUÀ½AzÀ®è. DvÀ£À 
ªÀåQÛvÀézÀ°è ºÀÄzÀÄVzÀ G£ÀßvÀªÁzÀ ²ªÀvÉÃd G£ÀßvÀªÁzÀ ªÀiÁ£À«ÃAiÀÄ 
UÀÄtUÀ½AzÀ ªÀÄvÀÄÛ ªÀiÁ£ÀªÀvÀézÀ°ègÀÄªÀ UËgÀªÀ¢AzÀ JA§ÄzÀÄ JzÀÄÝ 
PÁtÄvÀÛzÉ. 

F ªÀiÁvÀÄ PÉ¼ÀV£À ¥Àæ¸ÀAUÀzÀ°è "J¯É §¸ÀªÁ, §¸ÀªÀuÁÚ, 
§¸ÀªÀAiÀiÁå, §¸ÀªÀgÀ¸Á, §¸ÀªÀgÁeÁ, §¸À«zÉÃªÁ, PÉÃ¼ÀAiÀiÁå" JAzÀÄ 
±ÀgÀtgÀ ªÀÄÄSÁAvÀgÀ DvÀ£À £ÉÃªÀÄUÀ¼À£ÀÄß §tÂÚ¸ÀÄvÁÛ£É. ¤ªÀÄä 
£ÉÃªÀÄ«zÁUÀÄðAlÄ?  UÀÄgÀÄ°AUÀzÉÆ¼ÉgÉ®è¢¥Éð; ±ÀgÀtgÀA ¸ÀAUÀ¹AzÉ 
PÁuÉâ; §AzÀ ¨sÀPÀÛgÀ£ÀvÁåzÀj¥É; §¥Àà s̈ÀPÀÛgÀA ºÀµÀðzÉÆ½¢UÉÆðAmÉ 
¨ÉÃrzÀ ±ÀgÀtVð¯Éè£Àß¢ÃªÉ, ¨ÉÃqÀ¯ÉÆ®èzÀªÀUÉð «ÄV¯ÁV DgÁ¢ü¥É; 
eÁUÀævÀ, ¸Àé¥Àß, ¸ÀÄµÀÄ¦ÛAiÀÄ ªÀ¸ÀÜvÀæAiÀÄAUÀ¼ÉÆ¼ÀÄ ±ÀgÀtgÀ ¸ÀAUÀ£ÉAzÀ®èzÉ 
PÁuÉ; ¤vÀå ²ªÀgÁwæAiÀÄ£ÀZÀÑjAiÀÄA ªÀiÁ¼Éà dAUÀªÀÄ ¥ÁætÂAiÀiÁV¥Éð; 
²ªÀ°AUÁ¥ÀðvÀªÀ®èzÀÄzÀ£ÁWÁætÂ̧ É £ÉÆÃqÉ, £ÀÄrAiÉÄ, ªÀÄÄmÉÖ, PÉÃ¼É 
²ªÀ¸ÀªÀÄAiÀÄªÀ£ÀÄßzÀÞj¸ÀÄªÉ ¸ÀgÀ¸ÀªÀÄAiÀÄªÀÄA UÉ®ÄªÉ; °AUÀzÀ°è PÀptªÀÄA 
PÉÃ¼É; dAUÀªÀÄzÀ°è eÁwAiÀÄ£ÀgÀ¸É, ¥Àæ¸ÁzÀzÀ°è C¥À«vÀævÉAiÀÄ£ÀjAiÉÄ; 
¥ÀgÁAUÀ£ÉAiÀÄgÀA ºÉvÀÛ vÁ¬ÄUÀ¼ÉA¨É, ¥ÀgÀzÀæªÀåªÀÄA Q°ÍµÀªÉÄAzÀÄ ªÀÄÄmÉÖ; 
£ÀqÉzÀÄ vÀ¥Éà, £ÀÄrzÀÄ ºÀÄ¸ÉAiÉÄ, »rzÀÄ ©qÉ, ©lÄÖ »AUÀ°ÃAiÉÄ; £ÀlÄÖ 
QÃ¼É, ªÀÄÄnÖ ¥ÀgÀ¥ÀAUÉ PÀÆr vÀ¥Éà; £ÉÆÃr ¤gÁPÀj¸É; £É£ÉzÀÄ ªÀÄgÉAiÉÄ 
ªÀÄ£ÀzÉÆ¼ÉÆÃªÀj¬Ä®è §Ä¢ÞAiÉÆ¼ÀÄ ¸ÀAZÀAiÀÄ«®è CºÀAPÁgÀzÉÆ¼ÀÄ 
UÀªÀð«®è; avÀÛzÉÆ¼ÀÄ ºÉÆgÉ¬Ä®è, PÁªÀÄ«®è, PÉÆÃ¥ÀzÀ ªÀiÁvÉÃPÉ? 
¯ÉÆÃ¨sÀzÀ UÁ½ wÃqÀzÀÄ, ªÉÆÃºÀPÉÌ vÉgÉ¢®è. ªÀÄzÀzÀ ¸ÉÆUÀqÀÄºÉÆzÀÝzÀÄ; 
ªÀÄvÀìgÀQÌA©®è, §¸ÀªÀgÁeÁ ¤£Àß UÀÄtAUÀ¼ÀA §tÂÚ¸À¯ÉªÀÄä¼À«®è, F±À£À 
«ÄÃ¸À®¥Àà ¨sÀPÀÛ ¤£ÀUÉuÉ¬Ä®è, ¥Àw¬Ä®è ¥Á¸ÀlAiÀiÁªÀA? EzÀÄ ºÀjºÀgÀ 
PÀ« PÀAqÀj¹zÀ §¸ÀªÀtÚ£À CRAqÀ gÀvÀßPÀ¯Á ²®à. 
 

Harihara's genius, which moves on the axis of devotion to 

the living nature created for the worship of Shiva, is moment 

by moment colored by the devotee's wonder, passion, 

excitement, excitement, affection and friendship. 

Correspondingly elegant melodies are embodied in his word 

punjas and dance before the eyes. 

Basavanna's celebration of the high values of life, spiritual 

realization through devotion and devotion provided a great 

impetus to Harihara's poetic creation. Therefore, he works his 

creativity in this poetic creation to achieve the above 

mentioned objective. For Basavanna, the youth lingise, the 

eyes of Sharana's idol, the eyes of Shiv Pooja, the arms of 

Kusumita vines, the Sharana's charana lingam, which adorns 

Peru's offering. Thus, the essence of devotion can be seen in 

the appearance of a person. Harihara, the epic poet 

Basavanna, who initiated poetry, has a high spirit, a noble 

mind, and while describing the AntarAga Shuddhis, 

Harihara's creativity and devotional qualities meet and 

flourish. Many surprising and wonderful events embedded in 

the miraculous episodes are symbols of the accumulation of 

divine power discovered in Basavanna through the siddhi 

experience of Bhakti. In addition, they are symbols of 

revolutionary social issues of awareness. 

"The eighth stanza describing Basavanna's wonderful 

personality is the beauty peak of this work. When we read 

this situation where Ganams, who came from different parts 

and settled in Mangalvada and were influenced by 

Basavanna's devotion, praised Basavanna's solid personality 

in various ways, we get an idea of how closely Harihara must 

have seen Basavanna and how much he admired Basavanna. 

Feels like sitting. Every word of this situation directly touches 

our hearts as he admires a high and glorious person who is 

dear to him. This situation is a testimony to what great 

sculptural power can emerge in the expression of poetry when 

poetic material and poetic sensibilities are reconciled.1 

Basavanna became a causal man not only because of 

miracles. The exalted Shivteja embodied in his personality 

stands out for his high human qualities and respect for 

humanity. 

In the episode following this speech, he describes his 

names through Sharana as "Ele Basava, Basavanna, 

Basavaiya, Basavarasa, Basavaraja, Basavideva, Kelaya". 

What is your employer? Gurulingadorelladirpe; Sharanaram 

Sangasi Ade Kanbe; Thanks to the devotees who came; 

Bappa Bhaktaram harshadolidirgonte bedida 

sharnargillennadeve, bedolalladavar migilga aradhipe; 

Vigilance, sleep, sleeplessness are nothing but surrenders; 

Nitya Shivaratriyanacharyam malpe jangama prayanagirpe; 

See, speak, touch, listen to Shivlingarpatalladudanaghranise 

Shiva samayanadharisuwe Sarasamayaman victory; 

Karasaman is heard in Linga; Caste love in Jangam, 

defilement in Prasada; Paranganera A Hetta Taigalembe, 

Paradravyaman Kilkhishamendu mutte; 

 Walk and fall, play and pretend, hold and leave, leave 

and hang; The plant is sown, touched and gathered to the 

ground; See and deny; Remembering and hiding, there is no 

mind, no intelligence, no accumulation, no ego, no pride; 

Chittadolhu is not burdened, no lust, why talk of anger? The 

wind of greed is not strong, it is not open to infatuation. 

Madada Sogahodda; Matsarakkimbililla, Basavaraja, your 

Gunangala A is not painted, Ishana Meesalappa devotee, you 

have no husband, Pasatayavam? This is an intact gem 

sculpture of Basavanna by Harihara Kavi. 
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¸Á»vÀå ¥Àæ¥ÀAZÀ°è F ªÀiÁzÀjAiÀÄ ªÀåQÛ avÀæt «gÀ¼À. §¸ÀªÀtÚ£ÀªÀgÀ 

ªÀåQÛvÀé G£ÀßvÀ CªÀgÀ CAvÀgÀAUÀzÀ ¥ÀzÀgÀÄ ¥ÀzÀgÀUÀ¼À£ÀÄß CvÀåAvÀ 
¸ÀÆPÀëöäªÁV £ÀªÀÅgÁV awæ¹zÀ §¸ÀgÁdgÀ zÉÃªÀgÀ gÀUÀ¼ÉAiÀÄ F s̈ÁUÀ 
ºÀjºÀgÀ£À PÁªÀå ¥ÀæeÉÕAiÀÄ s̈ÀªÀåvÉAiÀÄ PÀÄgÀÄºÁVzÉ. s̈ÀQÛAiÀÄ£ÀÄß ¢ªÀå 
ZÉÊvÀ£ÀåzÀ C£ÀÄ s̈ÁªÀªÀ£ÀÄß vÀ£Àß PÁªÀåzÀ ªÀÄÆ® zÀæªÀåªÁV §¼À¹zÀ 
ºÀjºÀgÀ ªÀÄºÁPÀ«AiÀÄ ¥Àæw s̈É, ±ÀgÀtgÀ G£ÀßvÀ fÃªÀ£ÀzÀ ªÀtð£ÉUÉ 
ªÀiÁgÀÄºÉÆÃzÀzÀÄÝ, ¸ÀÆgÉUÉÆAqÀzÀÄÝ CzÀÄ F CAvÀgÁ¼ÀzÀ°è ¨ÉÃj½zÀÄ 
gÀªÀÄåªÁzÀ ±ÀÄzÀÞ ¥Àj¸ÀgÀ ¤ªÀiÁðtzÀ°è aUÀÄjlÄÖ gÀ¸ÉÆÃdé® avÀæ 
¥ÁvÀæUÀ¼À£ÀÄß «gÀa¹ ¸ÀºÀÈzÀAiÀÄ s̈ÁªÀ PÉÆÃ±ÀUÀ¼À°è ¸ËAzÀAiÀÄð 
ªÀÄÆ®PÀªÁzÀ ²ªÁ£ÀÄ s̈ÀÆw, ²ªÀzÀ±Àð£ÀUÀ¼À£ÀÄß ¸ÀÄ¸ÀAUÀvÀUÉÆ½¸ÀÄªÀ 
¥Àæw s̈Á¤évÀ ºÀjºÀgÀ£À£ÀÄß §jAiÀÄ ªÀÄºÁPÀ« J£Àß§ºÀÄzÉÃ? K£À£ÀÄß 
vÀ£ÀUÁV D¥ÉÃQȩ̈ ÀzÉ vÀ£Àß J®èªÀ£ÀÄß ±ÀgÀtgÀ ¤®Ä«UÁV «±ÀéPÀ¯ÁåtPÁÌV 
§¼À¹ §¸ÀªÀtÚ£À ªÀÄºÁfÃªÀ£ÀªÀ£ÀÄß Gdé®ªÁV awæ¹zÁÝ£É. 

ºÀjºÀgÀ; PÀ« ¸ÁxÀðPÀUÉÆ½¹PÉÆArzÁÝ£É vÀ£Àß fÃªÀ£ÀªÀ£ÀÄß 
¥ÀgÀªÁ¢UÀ¼ÉÆqÀ£É ªÁzÀ ªÀiÁrzÀ avÀæ ±ÀgÀtUÀtzÉÆqÀ£É ²ªÁ£ÀÄ¨sÀªÀ 
£ÀqÉ¹zÀ avÀæ PÀÆqÀ® ¸ÀAUÀªÉÄÃ±ÀéÀgÀ£À DgÁzsÀ£É ¸Àé¥ÀßzÀ°è ¸ÀAUÀªÉÄÃ±À£À 
zÀ±Àð£À ªÀÄÄAvÁzÀ ¥Àæ¸ÀAUÀUÀ¼À GavÀ s̈ÁµÉ, »vÀ«ÄvÀ ¸ÀÄAzÀgÀ 
±ÉÊ°UÀ¼ÀÄ PÁªÀåPÉÌ ªÉÄgÀÄUÀÄ vÀA¢ªÉ.  

F PÀ«AiÀÄÄ vÀ£Àß PÀÈwUÀ¼À°è "ºÀjºÀgÀvÀé" ¥ÀæPÀl¥Àr¹zÁÝ£É. s̈ÀQÛAiÀÄ 
GvÁìºÀ ¨sÁµÉAiÀÄ ªÉÄÃ°£À ¥Àæ s̈ÀÄvÀé ²ªÀ±ÀgÀtgÀ ªÉÄÃ°£À ºÉªÉÄä 
C©üªÀiÁ£À,  ±ÀgÀtgÀÄ, ¨sÁªÀ, d£À£À ªÀÄgÀtUÀ¼À£ÀÄß §¢UÉ ¸Àj¹ 
¯ËQPÀªÀ£ÀÄß «ÄÃj C¯ËQPÀªÀ£ÀÄß ¥ÀæzÀ²ð¹ J®èªÀ£ÀÄß s̈ÀQÛUÉ ¥ÀgÀåªÀ¸Á£À 
ªÀiÁrPÉÆ¼ÀÄîªÀ PË±À® PÀªÀÄðUÀ¼À£ÉßÃ s̈ÀQÛ AiÉÆÃUÀªÀ£ÁßV 
ªÀiÁrPÉÆ¼ÀÄîªÀÅzÀÄ ²ªÀ-²ªÀ s̈ÀPÀÛgÀ°è zÉÆÃµÀªÀ£ÀÄß PÁt¢gÀÄªÀÅzÀÄ F 
ªÉÆzÀ¯ÁzÀªÀÅ F PÀ«AiÀÄ PÉ®ªÀÅ «±ÉÃµÀ PÀÄgÀÄºÀÄUÀ¼ÀÄ, UÀÄt ®PÀëtUÀ¼ÀÄ 
²ªÀ s̈ÀQÛAiÀÄ ¥Àæ¸ÁgÀPÉÌ ¥ÀgÀ zsÀ«ÄðAiÀÄgÉÆqÀ£É ºÉÆÃgÁqÀÄªÀÅzÀÄ ¸ÀvÀå 
£ÁåAiÀÄUÀ½UÉ ºÉÆÃgÁqÀÄªÀÅzÀÄ ¥ÀgÀA¥ÀgÉAiÀÄ ¨sÀQÛUÉ CqÀØªÁzÀgÉ 
¥Àæw s̈Àn¸ÀÄªÀÅzÀÄ EªÉ®è CªÀ£À s̈ÀPÀÛgÀ ªÉÊ²µÀÖöåUÀ¼ÀÄ. ²ªÀ£À ±ÀgÀtgÀ s̈ÀPÀÛgÀ 
¸ÉÃªÉAiÉÄÃ F±ÀégÀ ¸ÁPÁëvÁÌgÀPÉÌ ªÀiÁUÀðªÉA¢gÀÄzÀÄ, ºÀA¥É 
vÀÄAUÀ¨sÀzÉæAiÀÄgÀ£ÀÄß CªÀPÁ±À §AzÁUÀ¯É®è §tÂÚ¸ÀÄªÀÅzÀÄ ªÀAZÀ£É, ªÉÆÃ¸À, 
PÀ¥Àl, ¸ÁéxÀðUÀ¼À£ÀÄß RAr¸ÀÄªÀÅzÀÄ CªÀ£À ±ÀgÀtgÀ UÀÄt CªÀ£À PÁ®zÀ 
±ÀgÀtgÀÄ ºÉÃUÉ ²ªÀ s̈ÀPÀÛ, ²ªÀzsÀªÀÄðUÀ¼À §UÉÎ ºÉÆÃgÁqÀÄªÀgÉA§ÄzÀ£ÀÄß 
w½¸ÀÄªÀÅzÀPÉÆÌÃ¸ÀÌgÀ CªÀ£ÀÄ vÀ£Àß PÀÈwUÀ¼À°è ±ÀgÀtgÀ ªÀåQÛvÀézÀ wÃPÀë÷Ú 
ªÀÄ£ÉÆ s̈ÁªÀ C£ÁåAiÀÄUÀ¼À «gÀÄzÀÞzÀ ¥Àæw s̈Àl£É, C¤ÃwAiÉÆqÀ£É JAzÀÆ 
M¥ÀàAzÀ ªÀiÁrPÉÆ¼ÀîzÀ ¸ÀvÀå ¸ÀAzsÀvÉUÀ½UÉ DzÀåvÉ PÉÆqÀÄvÁÛ£É. 

PÀ£ÀßqÀ ¸Á»vÀåPÉÌ ºÀjºÀgÀ PÀ«AiÀÄ C¥ÀÆªÀð ºÁUÀÆ C¥ÁgÀ 
PÉÆqÀÄUÉ, ¸ÀªÀÄPÁ°Ã£À fÃªÀ£ÀzÀ ¸ÀªÀð ªÀÄÄRUÀ¼À£ÀÄß vÀ£Àß PÀÈwUÀ¼À°è 
awæ¹ AiÀÄÄUÀzÀ ¥Àæw¤¢üAiÀiÁVzÁÝ£É. «¥Àæ¤AzÀ CAvÀåd£ÀªÀgÉUÉ 
PÀÆ°PÁgÀ¤AzÀ CgÀ¸À£ÀªÀgÉUÉ ¨Á®Q¬ÄAzÀ «zsÀªÉAiÀÄªÀgÉUÉ J®ègÀÆ 
CªÀ£À PÀÈwUÀ¼À°è £ÁAiÀÄPÀgÀ ¸ÁÜ£À ¥ÀqÉAiÀÄÄvÁÛgÉ. EvÀgÀgÀ°è ¤®ðPÀëPÉÌ 
M¼ÀUÁV C¥ÀæªÀÄÄRgÉAzÀÄ vÉÆÃgÀÄwÛzÀÝ ªÀåQÛUÀ¼ÀÄ E°è ªÀÄÄRå ¥ÁvÀæªÀ£ÀÄß 
ªÀ»¸ÀÄªÀÅzÀÄ «²µÀÖªÀÇ, C©üªÀiÁ£Á¸ÀàzÀªÀÇ DVzÉ.  

ºÀjºÀgÀ£À  PÀÈwUÀ¼ÀÄ ¯ËQPÀ ¸ÀÛgÀªÀ£ÀÄß «ÄÃjzÀÄªÀÅ DvÉÆäÃzÁÞgÀzÀ 
zÁjAiÀÄ°ègÀÄªÀªÀgÉUÉ zÁj ¢Ã¥ÀUÀ¼ÀÄ vÀÈ¦ÛAiÀÄ ±ÁAwUÁV ¨Á½UÉ 
¸ÁzsÀ£ÀUÀ¼ÀÄ ªÀåQÛ ¥Àæ±ÀA¸ÉVAvÀ ªÀåQÛAiÀÄ ¨Á½£À ªÀiË®åUÀ½UÉ 
¨É¯É¬ÄvÀÄÛzÀjAzÀ¯ÉÃ ¨ÉÃqÀgÀ PÀtÚ¥Àà ªÀÄvÀÄÛ ªÀiÁzÀgÀ ZÉ£ÀßAiÀÄå 
ªÀÄÄAvÁzÀªÀgÀÄ ªÀÄºÁ±ÀgÀtgÁVzÁÝgÉ. CªÀ£À PÀÈwUÀ¼À°è CªÀ£ÀÄ ¯ÉÆÃPÀPÉÌ 
CAf ¸ÀvÀåªÀ£ÀÄß ªÀÄgÉªÀiÁZÀzÀ PÀ«. E°èAiÀÄ §qÀ¨sÀPÀÛgÀ ZÀjvÉæUÀ¼ÀÄ F 
£Ár£À §qÀd£ÀvÉAiÀÄ §zÀÄQUÉ ¸ÀAfÃ«¤UÀ¼ÁVªÉ. ¤gÀAvÀgÀ 
D±ÁªÁ¢vÀåzÀ ¸ÀAPÉÃvÀªÁVzÉ.2 

ºÀjºÀgÀ PÀ«UÉ ±ÀgÀtgÀ ZÀjvÉæUÀ¼À ¤gÀÆ¥ÀuÉUÁV s̈ÁµÉ §qÀªÁzÀAvÉ 
J¤¸ÀÄvÀÛzÉ. ªÀiÁUÀð ±ÉÊ°AiÀÄ£ÀÄß ¸Àr°¹ vÀ£Àß GzÉÝÃ±ÀPÀÌ£ÀÄUÀÄtªÁV 
s̈ÁµÉUÉ zÉÃ²AiÀÄ wgÀÄªÀÅ PÉÆlÄÖ CxÀðªÁUÀ§®è ¸ÀgÀ¼À ¨sÁµÉAiÀÄ°è PÁªÀå 
§gÉAiÀÄ®Ä ªÀiÁzÀj ºÁQPÉÆlÖ F PÀ« ¥ÀæxÀªÀÄ£ÀÆ, DVzÁÝ£É. 12£ÉÃ 
±ÀvÀªÀiÁ£ÀzÀ ²ªÀ±ÀgÀtgÀ PÁæAw PÀ£ÁðlPÀzÀ ¸ÁA¸ÀÌøwPÀ ZÀjvÉæAiÀÄ°è 
MAzÀÄ C¥ÀÆªÀð WÀlÖ ªÀuÁð±ÀæªÀÄ ªÀåªÀ¸ÉÜAiÀÄ£ÀÄß ¢üPÀÌj¸ÀÄªÀ 
²ªÀ±ÀgÀtgÀÄ d£ÁAUÀzÀ §zÀÄQ£À°è CªÀÄÆ¯ÁUÀæ ¥ÀjªÀvÀð£ÉUÉ PÀAPÀt 
PÀnÖPÉÆAqÀgÀÄ.  

 

 

This type of person is rarely portrayed in the literary 

world. This part of Basavanna's Deva Ragale, which depicts 

the layers of Basavanna's personality in a very subtle way, is 

a sign of the greatness of Harihara's poetic sense. The genius 

of Harihara Mahakavi, who used Bhakti as the source 

material of his poetry, was captivated by the description of 

the high life of Sarana, was rooted in this space and sprouted 

in the creation of a beautiful pure environment. Basavanna's 

great life has been vividly portrayed by using everything for 

the welfare of the world without wanting anything for 

himself. 

Harihara; The poet has made his life worthwhile, the 

picture where he argued with the paravadis, the picture where 

he experienced Shiva with Sharangana, the picture of 

Sangameshwara's worship, the vision of Sangamesh in his 

dream, the free language, the harmonious and beautiful styles 

of the poetry have brought luster to the poetry. 
This poet has published "Hariharatva" in his works. 

Enthusiasm of Bhakti Lordship over language Pride in 

Shivsharans Adhimana, Sharanas, Bhav, birth and death aside 

Show the supernatural beyond the mundane and make 

everything a ryavasana for Bhakti Making the skillful karmas 

as Bhakti yoga Seeing no fault in Shiva-Shiva devotees These 

are some of the special traces and qualities of this poet for the 

dissemination of Shiva Bhakti with the devotees. Fighting for 

truth, fighting for justice, protesting if it comes in the way of 

devotion to tradition, these are all the characteristics of his 

devotees. The service of devotees of Shiva's devotees is the 

path to God's realization, the character of his devotees is to 

condemn Hampe Tungabhadra as fraud, deceit, hypocrisy, 

and selfishness whenever there is an opportunity. In order to 

show how the Sharanas of his time fought for Shiva Bhakta 

and Shiv dharma, he gives priority to the sharp attitude of the 

Sharana personality in his works, protest against injustices, 

truths that never compromise with injustice. 

Harihara Kavi's unique and immense contribution to 

Kannada literature is representative of the age by depicting all 

aspects of contemporary life in his works. From Vipra to 

Anthijana, from the laborer to the king, from the girl to the 

widow, everyone takes the place of protagonists in his works. 

It is unique and admirable that people who seem to be 

neglected by others play a central role here. 

Harihar's works are beyond the worldly level, as long as 

they are on the path to self-realization, the path lights for the 

peace of contentment, the means of life, the praise of the 

individual, the values of the individual's life, Bedara 

Kannappa and Madara Chennaiah etc. are Mahasharana. In 

his works he is a poet who does not hide the truth from the 

world. The stories of the poor devotees here are a life story of 

the poor people of this country. A symbol of constant 

optimism.2 

The Harihar poet feels that the language is too poor to 

narrate the stories of the Sharans. This poet is also the first 

who relaxed the Marga style and gave a native twist to the 

language according to his purpose and set a model for writing 

poetry in a simple language that can be understood. 12th 

Century Shiv Sharan Revolution An unprecedented moment 

in the cultural history of Karnataka, the Shiv Sharans who 

defied the varnashram system initiated a radical change in the 

life of the race. 
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ºÀAvÀ ºÀAvÀªÁV ªÀiÁ£ÀªÀ ¸ÀªÀÄÄzÁAiÀÄzÀ°è vÀ¯ÉAiÉÄwÛzÀÝ PÀÄ® 

¥ÀAxÀUÀ¼À CqÀØUÉÆÃqÉUÀ¼À£ÀÄß £É®¸ÀªÀÄUÉÆ½¹ ¸ÀªÀiÁdzÀ ¸ÀªÀÄ¸ÀÛgÀÆ 
PÀÈ¶PÀ, ±Àæ«ÄPÀ, PÀÄ±À®, PÀ¯ÉUÁgÀ, ¨ÉÆÃzsÀPÀ UÀÄgÀÄ ²ªÀ¸ÀégÀÆ¥ÀªÉAzÀÄ 
£ÉgÉ£ÀA©zÀ ²ªÀ±ÀgÀtjUÉ ºÉÆ¸À ªÀiÁ£ÀªÀ ¸ÀªÀiÁd ¤ªÀiÁð£À CRAqÀ 
ªÀiÁ£ÀªÀ PÀ¯ÁåtUÀ¼ÀÄ ¥ÀgÀªÀÄ zsÉåÃAiÀÄªÁzÀªÀÅ. 

C¸ÀASÁåvÀ ±ÀgÀtgÀ QæAiÀiÁvÀäPÀ £É¯ÉUÀnÖ£ÀªÉÄÃ¯É §¸ÀªÀtÚ ºÀ«ÄäPÉÆAqÀ 
F ¸ÀªÀÄUÀæ ¸ÀégÀÆ¥ÀzÀ ¸ÁA¸ÀÌøwPÀ PÁæAwAiÀÄ ªÀdæzÀ GAqÀ£É ¤d¨sÀQÛ F 
s̈ÀQÛAiÀÄ MAzÀÄ ªÀÄºÀvÀézÀ CAUÀ PÁAiÀÄPÀvÀvÀé ¨ÉªÀgÀÄ ¸ÀÄjAiÀÄ¨ÉÃPÀÄ. 
¸ÀvÀå±ÀÄzÀÞ PÁAiÀÄPÀ ªÀiÁqÀ¨ÉÃPÀÄ £ÀªÀÄä DAiÀÄÝ ªÀÄÆ® ¥Àj±ÀÄzÀÞ 
PÁAiÀÄPÀªÉÃ DVgÀ¨ÉÃPÀÄ ªÀåQÛAiÀÄ QæAiÀiÁZÀgÀuÉAiÀÄ°è ¸ÀvÀå ±ÀÄzÀÞ PÁAiÀÄPÀzÀ 
¤µÉ× ¸ÀÄàlUÉÆ¼Àî¨ÉÃPÀÄ. CAxÀ ªÀåQÛUÀ¼À ªÀÈAzÀ DyðPÀ zÁ¸Àå¢AzÀ 
ªÀÄÄPÀÛªÁUÀ§®èzÀÄ C¥ÀjUÀæAiÀÄ ªÀÄ£ÉÆÃ s̈ÁªÀ zÁ¸ÉÆÃºÀzÀ aAvÀ£ÉAiÀÄ 
G£ÀßvÀ «ZÁgÀ²Ã® ªÀåQÛUÀ½AzÁV ¯ËQPÀ fÃªÀ£ÀzÀ §UÉUÉ 
E¢ÝgÀ§ºÀÄzÁzÀ fqÀÄØUÀnÖzÀ C¸ÀqÉØ CxÀªÁ C£Á¸ÀQÛ C½zÀÄ ¢£À¤vÀåzÀ 
ªÁ¸ÀÛªÀ §zÀÄPÀ£ÀÄß ¹éÃPÀj¸ÀÄªÀ, JzÀÄj¸ÀÄªÀ ªÀÄvÀÄÛ UËgÀªÀ¢AzÀ PÁtÄªÀ 
zsÉÆÃgÀuÉUÀ¼ÀÄ ªÀÄÆqÀ®Ä ¸ÁzsÀå. DUÀ PÁAiÀÄPÀvÀé ¸ÀªÀiÁd fÃ«UÀ¼À 
ªÀåQÛvÀézÀ ¤PÀµÀªÁUÀÄvÀÛzÉ. CzÉÆAzÀÄ «gÀ¼À ªÀåQÛvÀé «²µÀÖ ¸ÀªÀiÁd. 
ªÀåQÛAiÀÄ ºÀªÀÄÄä w½zÀÄ, ¥ÀgÀ¸ÀàgÀ ¦æÃw «±Áé¸À ¨É¼ÉzÀÄ ¸ÀvÀå±ÀÄzÀÞ 
ªÀÄ£ÉÆÃ s̈ÁªÀ, fÃªÀ£À¤µÉ×, fÃªÀzÀAiÀiÁ¥ÀgÀvÉ, PÀgÀÄuÉ, C£ÀÄPÀA¥À, 
¸ÀºÁ£ÀÄ s̈ÀÆw ¨É¼ÉzÀÄ ºÉÆ¸ÀzÉÆAzÀÄ ªÀåQÛvÀéªÉÃ C«µÁÌgÀUÉÆ¼ÀÄîvÀÛzÉ. D 
ªÀåQÛvÀé ¥ÀgÀªÀÄ£ÁvÀéÀPÀvÉ, ¥ÀgÀªÀÄ ¸ÁvÀéPÀvÉ ¸ÀzÁZÁgÀUÀ¼À £É¯É ¨sÀQÛAiÀÄ 
vÀªÀ¤¢ü.3 

±ÀgÀtPÀÄ® ¸ÀgÉÆÃdPÉÌ ¸ÀÆAiÀÄð£ÀAwzÀÝ §¸ÀªÀtÚ£À ªÀåQÛvÀé EAxÀ 
C¥ÀÆªÀð UÀÄtUÀ¼À UÀtÂ. DzÀÝjAzÀ¯ÉÃ DvÀ ¨sÀQÛ s̈ÀAqÁj CAvÀgÀAUÀzÀ 
eÁÕ£À §»gÀAUÀzÀ QæAiÉÄUÀ¼À ¸ÀAUÀªÀÄªÁzÀ DvÀ, ¸ÀªÀð fÃªÁvÀägÀ£ÀÄß 
zÉÃªÀgÉAzÀÄ £ÀA©zÀ dAUÀªÀÄ ¥ÉæÃ«Ä. ¸ÀPÀ® «¸ÁÛgÀzÀ 
gÀÆºÀÄ°AUÀªÉAzÀÄ ¥ÀjUÀæ»¹zÀ ¥ÀgÀªÀÄ¤PÀëAiÀÄ °AUÀªÀå¸À¤, PÁAiÀÄPÀ 
vÀvÀézÀ DZÀgÀuÉ°è vÀ£ÀßvÀ£ÀªÀ£ÀÄß ¸ÀªÀÄ¦ð¹PÉÆAqÀ ¢ªÀå C£ÀÄ s̈Á«, 
²ªÀgÀ±ÀgÀtgÀ ªÉÄÃ¯É ¤µÉ× ¸ÀzÁZÁgÀUÀ¼À ¨ÉA§®¢AzÀ ¸ÀAWÀnvÀªÁzÀ 
¸ÁA¸ÀÌøwPÀ PÁæAwAiÀÄ ªÀÄAZÀÆtÂAiÀÄ°è ¤AvÀ §¸ÀªÀtÚ£À ªÀåQÛvÀé vÀ£Àß 
¸ÀªÀÄPÁ°Ã£À ±ÀgÀtgÀÄ ªÀÄvÀÄÛ PÀ«UÀ¼À ªÉÄÃ¯É UÁqsÀªÁzÀ ¥Àæ s̈ÁªÀ ©ÃjvÀÄ. 
agÀAvÀ£À ªÀÄÄzÉæAiÉÆwÛvÀÄ §¸ÀªÀtÚ£À ¥Àæ¨sÁªÀPÉÌ M¼ÀUÁzÀ C£ÉÃPÀ PÀ«UÀ¼ÀÄ 
DvÀ£À£ÀÄß PÀÄjvÀÄ PÁªÀåUÀ¼À£ÀÄß gÀa¹ vÀªÀÄä ¥Àæw¨sÉAiÀÄ£ÀÄß 
¨É¼ÀV¹PÉÆAqÀgÀÄ. 

Gdé® eÁÕ¤ ªÀÄvÀÄÛ ¨sÀPÀÛ£ÁzÀ §¸ÀªÀtÚ£À fÃªÀ£À ZÀjvÉæAiÀÄ£ÀÄß 
gÀÆ¦¹PÉÆ¼ÀÄîªÀÅzÀÄ CµÉÆÖAzÀÄ ¸ÀÄ®¨sÀzÀ ªÀiÁvÀ®è. DvÀ£À ªÀÄvÀÄÛ DvÀ£À 
¸ÀªÀÄPÁ°Ã£À ±ÀgÀtgÀ ªÀZÀ£ÀUÀ¼À°è CqÀPÀUÉÆArgÀÄªÀ PÉ®ªÀÅ ¸ÁAzÀ©üðPÀ 
«µÀAiÀÄUÀ¼ÀÄ JgÀqÀÄ; §¸ÀªÀgÁd zÉÃªÀgÀ gÀUÀ¼É, ¹AVgÁd ¥ÀÄgÁt, 
§¸ÀªÀ¥ÀÄgÁt ªÀÄÄAvÁzÀ PÁªÀåUÀ¼À°è ¤gÀÆ¦vÀªÁzÀ PÉ®ªÀÅ zsÁ«ÄðPÀ, 
¸ÁªÀiÁfPÀ, gÁdQÃAiÀÄ CA±ÀUÀ¼ÀÄ ¥ÀªÁqÀUÀ¼À°è ºÀÄzÀÄVgÀÄªÀ CA±ÀUÀ¼ÀÄ 
(WÀl£ÉUÀ¼ÀÄ) ªÀÄÆgÀÄ; ±Á¸À£ÉÆÃPÀÛ ¸ÀAUÀwUÀ¼ÀÄ.  
F J®è ªÀÄÆ®UÀ½AzÀ §¸ÀªÀtÚ£À fÃªÀ£ÀzÀ ¸ÀÆÜ® avÀæªÀ£ÀÄß 
¸ÀAAiÉÆÃf¸À§ºÀÄzÁVzÉ. ¥Àæ¸ÀÄÛvÀ ºÀjºÀgÀ PÀ«AiÀÄ "§¸ÀªÀgÁdzÉÃªÀgÀ 
gÀUÀ¼É" PÀ£ÀßqÀ ¸Á»vÀåzÀ°è §¸ÀªÀtÚ£ÀªÀgÀ£ÀÄß PÀÄjvÀÄ PÁªÀågÀÆ¥ÀzÀ ¥ÀæxÀªÀÄ 
zÁR¯É. "¸ÀvÀÄÛ ºÀÄlÄÖªÀ ºÀÄnÖ ¸ÁAiÀÄÄªÀ ªÀiÁ£ÀªÀgÀ ªÉÄÃ¯É PÁªÀå 
§gÉAiÀÄÄªÀÅzÉÃ ªÀÄ£ÀÄdgÀ ªÉÄÃ¯É, ¸ÁªÀªÀgÀ ªÉÄÃ¯É PÀ¤µÀ×gÀ ªÉÄÃ¯É 
PÁªÀåªÀÄA vÀ£ÀvÀVAzÀæZÀAzÀæ PÀ«PÀtðzÀ¢üÃa §°ÃAzÀægÉAzÀÄ ¤ÃA 
C£ÀªÀgÀvÀA ¥ÉÆUÀ¼ÀÄÝ PÉqÀ¨ÉÃqÀ¯ÉÃ ªÀiÁ£ÀªÀ ¤Ã£ÀºÀð¤±ÀA £É£É 
¥ÉÆUÀ¼Éað¸ÉªÀÄä PÀqÀÄ¸ÉÆA¦£À ¥ÉA¦£À ºÀA¥ÉAiÀiÁ¼Àâ£ÀA" J£ÀÄßªÀ fÃªÀ£À  
zÀÈ¶Ö PÁªÀå zsÉÆÃgÀuÉAiÀÄÄ¼Àî ªÀÄºÁPÀ« §¸ÀªÀtÚ£À£ÀÄß vÀ£Àß PÁªÀåPÉÌ 
ªÀ¸ÀÄÛªÁV DAiÀÄÄÝPÉÆArzÀÄÝ §¸ÀªÀtÚ£À ªÀåQÛvÀézÀ  »jªÉÄUÉ ¸ÁQë. 

s̈ÀQÛAiÉÄA§ÄzÀÄ ªÀiÁqÀ¨ÁgÀzÀÄ §gÀÄvÀÛ PÉÆAiÀiïªÀÅzÀÄ ºÉÆÃUÀÄvÀÛ 
PÉÆAiÀiïªÀÅzÀÄ UÀgÀUÀ¸ÀzÀAvÉ JAzÀÄ §¸ÀªÀtÚ ªÉÄ®èªÉÄ®è£É ¨sÀPÀÛ£À¥Àà J£ÀÄßªÀ 
«£ÀAiÀÄ¢AzÀ ªÀÄÄ£Àßr¬ÄlÖ §¸ÀªÀtÚ£À zÀÈ¶ÖAiÀÄ°è s̈ÀQÛ J£ÀÄßªÀÅzÀÄ 
¨ÁºÁåZÀgÀuÉUÀ¼À PÀªÀiÁðAvÀ£ÀzÀ PÀÄºÀÄºÀ®è CAvÀgÀAUÀ ±ÀÄ¢ÞAiÀÄ MgÉUÀ®Äè 
£ÀqÉ£ÀÄrUÀ¼À ±ÀÄ¢ÞÃPÀgÀtPÉÌ ¸ÁzsÀ£ÀªÁUÀ§®è ¸ÀzÁ JZÀÑgÀ«rzÀ zÉÊ«Ã 
¥ÀæeÉÕ¬ÄAzÀ PÀÆrzÀ ªÀÄ£ÉÆÃ¤µÉ×¬ÄAzÀ ºÉÆªÀÄÄäªÀ DZÀgÀuÉ. DzÀÝjAzÀ 
E°è ¨ÁºÀå ¥ÀÆeÉVAvÀ CAvÀgÀAUÀ ¥ÀæeÉÕAiÀÄ°è ¸ÀÄàj¸ÀÄªÀ ²ªÀ¨sÁªÀ¢AzÀ  
 

Step by step, building a new human society and building 

intact human welfare became the supreme mission of 

Shivsharans, who believed that Guru Shivswarup is the 

personification of the cultivator, hard worker, craftsman, 

artist, and teacher of the society, by leveling the cross walls 

of clan sects that were rising in the human community step by 

step. True devotion is the diamond round of this 

comprehensive form of cultural revolution that Basavanna 

embarked upon on the dynamic foundation of innumerable 

martyrs. the loyalty of Satya Shuddha Kayaka should be 

reflected in the actions of the person. A group of such persons 

can be freed from economic slavery. Due to the highly 

reflective persons of unsparing spirit, Dasoha's thinking, the 

stubborn indifference or disinterest towards worldly life can 

disappear and the attitudes of accepting, facing and respecting 

the daily reality can arise. Then Kayaktva becomes the 

criterion of personality of social beings. It is a society 

characterized by rare personalities. By knowing the purpose 

of a person, mutual love and trust grows, truthfulness, 

faithfulness to life, kindness to life, mercy, compassion, 

sympathy grows and a new personality is discovered. the 

foundation of righteousness, the source of devotion.3 

Basavanna's personality, which was like the sun to 

Sharankula Saroj, is a mine of such extraordinary qualities. 

That is why he is the confluence of acts of knowledge and 

revelation of Bhakti Bhandari AntarAga, a lover of 

movement who believed all living beings to be God. The 

personality of Basavanna, who was a paramanikshaya 

lingavasani who understood the wide range of ruhulingave, a 

divine practitioner who dedicated himself in the practice of 

Kayaka philosophy, who stood at the forefront of an 

organized cultural revolution with the support of loyalty and 

righteousness to Shivarasarans, had a profound impact on his 

contemporary sarans and poets. Many poets who came under 

the influence of Basavanna with the imprint of Chiranta wrote 

poems about him and showed their talent. It is not so easy to 

create the life history of Basavanna, a brilliant scholar and 

devotee. Some of the occasional themes contained in his and 

his contemporaries' verses are two; Some of the religious, 

social, and political aspects presented in the poems like 

Basavaraja Deva Ragale, Singiraja Purana, Basavapurana etc. 

are three elements (incidents) embedded in miracles; 

Statutory facts. 

From all these sources a broad picture of Basavanna's life 

can be pieced together. Presently Harihara Kavi's 

"Basavarajdevara Ragale" is the first record of poetry about 

Basavanna in Kannada literature. "Poetry is about human 

beings who are born and die and who die. The great poet 

Basavanna, who has a poetic attitude, has chosen Basavanna 

as the subject of his poetry witness 

Bhakti should not be done like a saw which comes and 

reaps and reaps and goes. Basavanna slowly advanced as 

Bhaktanappa, in the view of Basavanna, Bhakti is a ritual that 

is filled with devotion and is filled with an ever-awake divine 

consciousness that can be a means to purify the actions of a 

clean sand stone. Therefore, here, rather than external 

worship, the words and actions that are played with the spirit 

of Shiva, which is inspired in the inner consciousness, are 

discovered in all aspects of life. Step by step, we have to go 

through the path of great pain, which we have to go through 

in conflict with our selfishness. This concept of Bhakti, the 

embodiment of Basavanna's personality, is the most attractive 

and influential aspect of Harihara, as it is a kind of  
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DqÀÄªÀ £ÀÄr, £ÀqÉ »ÃUÉ CzÀÄ §zÀÄQ£É®è ªÀÄÄRUÀ¼À°èAiÀÄÆ 
C«µÁÌgÀUÉÆ¼ÀÄîªÀAxÀzÀÄ4 ºÉeÉÓ ºÉeÉÓUÉ fÃªÀ£ÀzÀ°è ºÀªÀÄÄä ¸ÁéxÀðUÀ¼À 
eÉÆvÉUÉ ¸ÀAWÀµÀð ªÀiÁqÀÄvÀÛ¯ÉÃ ºÉÆÃUÀ¨ÉÃPÁzÀ C¥ÁgÀ £ÉÆÃ«£À ºÁ¢ 
s̈ÀPÀÛ¥ÀxÀ. EzÉÆAzÀÄ jÃwAiÀÄ C¸ÁzsÁgÀtvÉ DzÀÄzÀjAzÀ §zÀÄQ£À 
±ÀÄ¢ÞÃPÀgÀtPÉÌ ¸ÁzsÀ£À s̈ÀQÛ CzÀÄ QèµÀÖPÀgÀªÁzÀgÀÆ EµÀÖzÁAiÀÄPÀ §¸ÀªÀtÚ£À 
ªÀåQÛvÀézÀ ¸ÁgÀ¸ÀégÀÆ¥ÀªÁzÀ ¨sÀQÛAiÀÄ F ¥ÀjPÀ®à£ÉAiÉÄÃ ºÀjºÀgÀ¤UÉ 
CvÀåAvÀ DPÀµÀðPÀ ªÀÄvÀÄÛ ¥Àæ s̈ÁªÀ±Á°AiÀiÁzÀ CA±À. §¸ÀªÀtÚ£À£ÀÄß 
CrUÀrUÉ ªÀÄ£ÀzÀÄA© §tÂÚ¸ÀÄªÀ ºÀjºÀgÀ, DvÀ£À CAvÀgÀAUÀzÀ ¥ÀzÀgÀÄ 
¥ÀzÀgÀÄUÀ¼À£ÀÄß ©r¸ÀÄvÀÛ s̈ÀQÛAiÀÄ £ÀgÀÄUÀA¥ÀÄ PÁªÀåzÀ vÀÄA§ ¸ÀÆ¸ÀÄªÀAvÉ 
¤gÀÆ¦¸ÀÄvÁÛ£É. 

ºÀjºÀgÀ£À F PÁªÀåªÀ£ÀÄß NzÀÄvÀÛ ºÉÆÃzÀAvÉ §¸ÀªÀtÚ£À s̈ÀQÛAiÀÄ 
ªÀÄ£ÉÆÃ s̈ÁªÀ ºÀjºÀgÀ£À s̈ÀQÛ s̈ÁªÀ ¥ÀgÀªÀ±ÀvÉ ¥ÀgÀ¸ÀàgÀ JgÀPÀUÉÆAqÀ 
C£ÀÄ s̈ÀªÀªÁUÀÄvÀÛzÉ. §¸ÀªÀtÚ£ÀÀ ¤ªÀÄð® gÀÆ¥ÀÄ s̈ÀQÛ zsÀªÀ½vÀ ZÉÃ®ªÀÅ 
¸ÀzÁZÁgÀzÀ ¸ÉÆUÀ¸ÀÄ PÀtÄäAzÉ PÀlÄÖvÀÛzÉ. ºÀÈzÀAiÀÄªÀ£ÀÄß ¸Àà²ð¸ÀÄvÀÛªÉ. 
13£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ D¢¨sÁUÀzÀªÀgÉUÀÆ EzÀÝ FvÀ §¸ÀªÀtÚ£À£ÀÄß 
PÀArzÀÝgÀÆ PÀArzÁÝ£ÀÄ DzÀgÉ PÀ¯Áåt PÁæAwAiÀÄ ¥ÀÆªÀðzÀ §¸ÀªÀtÚ£À 
fÃªÀ£ÀPÉÌ ¸ÀA§A¢ü¹zÀ C£ÉÃPÀ «µÀAiÀÄUÀ¼À£ÀÄß vÁ£ÀÄ Cw 
¤PÀlªÀwðUÀ½AzÀ PÉÃ½ w½¢gÀÄªÀÅzÀÆ ¸ÁzsÀå vÀÄA§ PÁ¼Àf¬ÄAzÀ 
DwäÃAiÀÄvÉ¬ÄAzÀ «ªÀj¸ÀÄvÁÛ£É.  
3. G¥À¸ÀAºÁgÀ:  

" s̈ÀPÀÛ£À ªÀÄ£ÉÆÃ s̈ÁªÀzÀ ¸ÀÆPÀëöävÉAiÀÄ£ÀÄß PÀ¼ÀªÀ¼ÀªÀ£ÀÆß «¸ÀäAiÀÄ 
CªÀiÁ¬ÄPÀ ¸Àé¨sÁªÀUÀ¼À£ÀÄß CvÀåAvÀ vÁzÁvÀäöå¢AzÀ ©r¸ÀÄvÁÛ£É. PÉÃªÀ® 
13 ¸ÀÜ®UÀ¼ÀÄ ªÀiÁvÀæ ®¨sÀå«gÀÄªÀ F PÁªÀå §¸ÀªÀtÚ£À fÃªÀ£À 
±ÀÄ¢Þ¸ÁzsÀ£ÉAiÀÄ ¥ÀÆªÀðgÁUÀªÁV vÉÆÃgÀÄvÀÛzÉ. £ÀªÀÄUÉ G¥À®§Ý«®èzÀ 
E£ÀÄß½zÀ 12 ¸ÀÜ®UÀ¼À°è ²ªÀ±ÀgÀtgÀ PÁæAwAiÀÄ ªÀÄÆ® ¸ÀégÀÆ¥À 
ªÀuÁð±ÀæªÀÄ ¸ÀAvÀgÀ PÁAiÀÄPÀ vÀvÀézÀ DZÀgÀuÉ ¸ÀªÀiÁdzÀ ¸ÀPÀ® fÃ«UÀ¼À 
¯ÉÃ¸À£É §AiÀÄ¹zÀ £ÀÆvÀ£À ªÀiÁ£ÀªÀ d£ÁAUÀzÀ PÀ£À¸ÀÄ, £À£À¸ÀÄ, 
ºÉÆÃgÁl ¸ÀAWÀµÀðUÀ¼À C¥ÀÆªÀð avÀætUÀ¼ÀÄ C°è CªÀ±ÀåªÁV 
G¯ÉèÃTvÀªÁVgÀ¨ÉÃPÀÄ. §¸ÀªÀtÚ£ÀªÀgÀ zsÉÊAiÀÄð ¸ÁzsÀ£ÉAiÀÄ ªÀÄvÀÄÛ 
²ªÀ±ÀgÀtgÀÄ ºÀ«ÄäPÉÆAqÀ ºÉÆ¸À ªÀiÁ£ÀªÀ ¸ÀªÀiÁd ¤ªÀiÁðtPÉÌ 
¥ÉæÃgÀPÀªÁzÀ WÀl£ÉUÀ¼À£ÀÄß M¼ÀUÉÆArgÀ§ºÀÄzÁzÀ D PÁªÀå¨sÁUÀ 
EzÀÄªÀgÉUÀÆ ®¨sÀåªÁUÀ¢gÀÄªÀzÀÄ zÀÄzÉÊðªÀzÀ ¸ÀAUÀw. PÁ®UÀ¨sÀð¢AzÀ 
JAzÁzÀgÀÆ MªÉÄä ºÉÆgÀa«ÄäzÀgÉ DUÀ §¸ÀªÀ fÃªÀ£ÀzÀ ¢UÀAvÀzÀ°è 
ºÉÆ¸À ¨É¼ÀPÀÄ ZÉ°èÃvÀÄ.4  
¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 
1. PÀ£ÀßqÀ ¸Á»vÀå ZÀjvÉæ - gÀA. ²æÃ. ªÀÄÄUÀ½ 
2. ¸ÁªÀiÁ£ÀåjUÉ ¸Á»vÀå ZÀjvÉæ - ¨ÉAUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ, 

¨ÉAUÀ¼ÀÆgÀÄ 
3. ºÀjºÀgÀ zÀ±Àð£À - ¥ÉÆæÃ. QÃwð£ÁxÀ PÀÄvÀðPÉÆÃn 
4. ¥ÀÄgÁvÀ£gÀÀ gÀUÀ¼ÉUÀ¼ÀÄ - ¸ÀA. qÁ. Dgï. ¹. »gÉÃªÀÄoÀ ªÀÄvÀÄÛ 

JªÀiï. JªÀiï. PÀ®§ÄVð 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

exceptionalism, therefore a tool for the purification of life. 

Harihara, who paints Basavanna down to earth, unfolds the 

layers of his antaraga and renders his devotional narrative full 

of poetry. 

While reading this poem of Harihara, Basavanna's 

devotional spirit and Harihara's devotional ecstasy are felt. 

Basavanna's unblemished form of Bhakti Dhavalitha chela 

brings the beauty of righteousness before the eyes. Touch the 

heart. He was there until the beginning of the 13th century, 

although he had seen Basavanna, but he also heard many 

things related to Basavanna's life before the Kalyana 

revolution, and he explained it with great care and intimacy. 

3. Conclusion 

He removes the subtleties of the devotee's mind from 

anxiety and awe and innocent natures with the utmost 

perfection. Only 13 sthalas are available in this poem, 

Basavanna's life seems to be a prelude to Shuddhisadhana. In 

the other 12 places that are not available to us, the original 

form of Shiv Sharan's revolution, the practice of Kayaka 

philosophy of Varnashram saints, the dream, hopes, and 

struggles of the new human race, which wants the welfare of 

all the creatures of the society, must be mentioned there. 

It is an unfortunate fact that the poem, which may contain the 

incidents of Basavanna's bravery and the events leading to the 

construction of a new human society undertaken by Shiv 

Sharan, has not been made available till now. Once the snail 

emerges from the womb, a new light shines on the horizon of 

life.4 
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