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ABSTRACT

Harihara is a poet's unique and immense contribution to Kannada literature. He is a
representative of the age by depicting all aspects of contemporary life in his works. From
Vipra to Anthijana, from the laborer to the king, from the girl to the widow, everyone
takes the place of heroes in his works. Basavanna's devotional spirit and Harihara's
devotional ecstasy can be felt mutually. This concept of devotion is the embodiment of

Basavanna's personality for Harihara. The most attractive and impressive aspect is that
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full of poetry.

Harihara, who paints Basavanna down to the core, reveals the layers of his devotion as if
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1. Introduction

Harihara has laid great emphasis on the divine personality
of Basavanna in his hymn to Basavaraja Deva. The poet does
not care for traditional description, decoration etc. Although
such elements are used here and there, the main one is: the
poet asserts the glory of Basavanna's devotion, world welfare
vision, all dedication, righteousness and soundness. This is
the reason why Harihara became a great devotee just as he
became a great poet on the basis of the feeling of devotion
that Harihara's vision develops during the time of Basavanna.
2. Content

Harihara's "Pushparagale” is a testimony to this statement.
Harihara, who was about to pick flowers for the puja, was
moved by the sight of the bouquet. Before the wind blows,
before the squirrels fly, before the rays of Nesra touch, he
picks flowers and offers them to Shiva. Surrender to the
press; Dotti says Namo to Patre. lruvanti sampi first asks the
sevantis to be poovanika enavva-posa kusumaman needu
baravva and speaks respectfully and fills the flower.
Harihara's vision succeeds in inventing beauty in a devotional
way.
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Harihara's genius, which moves on the axis of devotion to
the living nature created for the worship of Shiva, is moment
by moment colored by the devotee's wonder, passion,
excitement, excitement, affection and friendship.
Correspondingly elegant melodies are embodied in his word
punjas and dance before the eyes.

Basavanna's celebration of the high values of life, spiritual
realization through devotion and devotion provided a great
impetus to Harihara's poetic creation. Therefore, he works his
creativity in this poetic creation to achieve the above
mentioned objective. For Basavanna, the youth lingise, the
eyes of Sharana's idol, the eyes of Shiv Pooja, the arms of
Kusumita vines, the Sharana's charana lingam, which adorns
Peru's offering. Thus, the essence of devotion can be seen in
the appearance of a person. Harihara, the epic poet
Basavanna, who initiated poetry, has a high spirit, a noble
mind, and while describing the AntarAga Shuddhis,
Harihara's creativity and devotional qualities meet and
flourish. Many surprising and wonderful events embedded in
the miraculous episodes are symbols of the accumulation of
divine power discovered in Basavanna through the siddhi
experience of Bhakti. In addition, they are symbols of
revolutionary social issues of awareness.

"The eighth stanza describing Basavanna's wonderful
personality is the beauty peak of this work. When we read
this situation where Ganams, who came from different parts
and settled in Mangalvada and were influenced by
Basavanna's devotion, praised Basavanna's solid personality
in various ways, we get an idea of how closely Harihara must
have seen Basavanna and how much he admired Basavanna.
Feels like sitting. Every word of this situation directly touches
our hearts as he admires a high and glorious person who is
dear to him. This situation is a testimony to what great
sculptural power can emerge in the expression of poetry when
poetic material and poetic sensibilities are reconciled.1

Basavanna became a causal man not only because of
miracles. The exalted Shivteja embodied in his personality
stands out for his high human qualities and respect for
humanity.

In the episode following this speech, he describes his
names through Sharana as "Ele Basava, Basavanna,
Basavaiya, Basavarasa, Basavaraja, Basavideva, Kelaya".
What is your employer? Gurulingadorelladirpe; Sharanaram
Sangasi Ade Kanbe; Thanks to the devotees who came;
Bappa Bhaktaram harshadolidirgonte bedida
sharnargillennadeve, bedolalladavar migilga aradhipe;
Vigilance, sleep, sleeplessness are nothing but surrenders;
Nitya Shivaratriyanacharyam malpe jangama prayanagirpe;
See, speak, touch, listen to Shivlingarpatalladudanaghranise
Shiva  samayanadharisuwe  Sarasamayaman  victory;
Karasaman is heard in Linga; Caste love in Jangam,
defilement in Prasada; Paranganera A Hetta Taigalembe,
Paradravyaman Kilkhishamendu mutte;

Walk and fall, play and pretend, hold and leave, leave
and hang; The plant is sown, touched and gathered to the
ground; See and deny; Remembering and hiding, there is no
mind, no intelligence, no accumulation, no ego, no pride;
Chittadolhu is not burdened, no lust, why talk of anger? The
wind of greed is not strong, it is not open to infatuation.
Madada Sogahodda; Matsarakkimbililla, Basavaraja, your
Gunangala A is not painted, Ishana Meesalappa devotee, you
have no husband, Pasatayavam? This is an intact gem
sculpture of Basavanna by Harihara Kavi.
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This type of person is rarely portrayed in the literary
world. This part of Basavanna's Deva Ragale, which depicts
the layers of Basavanna's personality in a very subtle way, is
a sign of the greatness of Harihara's poetic sense. The genius
of Harihara Mahakavi, who used Bhakti as the source
material of his poetry, was captivated by the description of
the high life of Sarana, was rooted in this space and sprouted
in the creation of a beautiful pure environment. Basavanna's
great life has been vividly portrayed by using everything for
the welfare of the world without wanting anything for
himself.

Harihara; The poet has made his life worthwhile, the
picture where he argued with the paravadis, the picture where
he experienced Shiva with Sharangana, the picture of
Sangameshwara's worship, the vision of Sangamesh in his
dream, the free language, the harmonious and beautiful styles
of the poetry have brought luster to the poetry.

This poet has published "Hariharatva" in his works.
Enthusiasm of Bhakti Lordship over language Pride in
Shivsharans Adhimana, Sharanas, Bhav, birth and death aside
Show the supernatural beyond the mundane and make
everything a ryavasana for Bhakti Making the skillful karmas
as Bhakti yoga Seeing no fault in Shiva-Shiva devotees These
are some of the special traces and qualities of this poet for the
dissemination of Shiva Bhakti with the devotees. Fighting for
truth, fighting for justice, protesting if it comes in the way of
devotion to tradition, these are all the characteristics of his
devotees. The service of devotees of Shiva's devotees is the
path to God's realization, the character of his devotees is to
condemn Hampe Tungabhadra as fraud, deceit, hypocrisy,
and selfishness whenever there is an opportunity. In order to
show how the Sharanas of his time fought for Shiva Bhakta
and Shiv dharma, he gives priority to the sharp attitude of the
Sharana personality in his works, protest against injustices,
truths that never compromise with injustice.

Harihara Kavi's unique and immense contribution to
Kannada literature is representative of the age by depicting all
aspects of contemporary life in his works. From Vipra to
Anthijana, from the laborer to the king, from the girl to the
widow, everyone takes the place of protagonists in his works.
It is unique and admirable that people who seem to be
neglected by others play a central role here.

Harihar's works are beyond the worldly level, as long as
they are on the path to self-realization, the path lights for the
peace of contentment, the means of life, the praise of the
individual, the values of the individual's life, Bedara
Kannappa and Madara Chennaiah etc. are Mahasharana. In
his works he is a poet who does not hide the truth from the
world. The stories of the poor devotees here are a life story of
the poor people of this country. A symbol of constant
optimism.2

The Harihar poet feels that the language is too poor to
narrate the stories of the Sharans. This poet is also the first
who relaxed the Marga style and gave a native twist to the
language according to his purpose and set a model for writing
poetry in a simple language that can be understood. 12th
Century Shiv Sharan Revolution An unprecedented moment
in the cultural history of Karnataka, the Shiv Sharans who
defied the varnashram system initiated a radical change in the
life of the race.
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Step by step, building a new human society and building
intact human welfare became the supreme mission of
Shivsharans, who believed that Guru Shivswarup is the
personification of the cultivator, hard worker, craftsman,
artist, and teacher of the society, by leveling the cross walls
of clan sects that were rising in the human community step by
step. True devotion is the diamond round of this
comprehensive form of cultural revolution that Basavanna
embarked upon on the dynamic foundation of innumerable
martyrs. the loyalty of Satya Shuddha Kayaka should be
reflected in the actions of the person. A group of such persons
can be freed from economic slavery. Due to the highly
reflective persons of unsparing spirit, Dasoha's thinking, the
stubborn indifference or disinterest towards worldly life can
disappear and the attitudes of accepting, facing and respecting
the daily reality can arise. Then Kayaktva becomes the
criterion of personality of social beings. It is a society
characterized by rare personalities. By knowing the purpose
of a person, mutual love and trust grows, truthfulness,
faithfulness to life, kindness to life, mercy, compassion,
sympathy grows and a new personality is discovered. the
foundation of righteousness, the source of devotion.3
Basavanna's personality, which was like the sun to
Sharankula Saroj, is a mine of such extraordinary qualities.
That is why he is the confluence of acts of knowledge and
revelation of Bhakti Bhandari AntarAga, a lover of
movement who believed all living beings to be God. The
personality of Basavanna, who was a paramanikshaya
lingavasani who understood the wide range of ruhulingave, a
divine practitioner who dedicated himself in the practice of
Kayaka philosophy, who stood at the forefront of an
organized cultural revolution with the support of loyalty and
righteousness to Shivarasarans, had a profound impact on his
contemporary sarans and poets. Many poets who came under
the influence of Basavanna with the imprint of Chiranta wrote
poems about him and showed their talent. It is not so easy to
create the life history of Basavanna, a brilliant scholar and
devotee. Some of the occasional themes contained in his and
his contemporaries' verses are two; Some of the religious,
social, and political aspects presented in the poems like
Basavaraja Deva Ragale, Singiraja Purana, Basavapurana etc.
are three elements (incidents) embedded in miracles;
Statutory facts.

From all these sources a broad picture of Basavanna's life
can be pieced together. Presently Harihara Kavi's
"Basavarajdevara Ragale" is the first record of poetry about
Basavanna in Kannada literature. "Poetry is about human
beings who are born and die and who die. The great poet
Basavanna, who has a poetic attitude, has chosen Basavanna
as the subject of his poetry witness

Bhakti should not be done like a saw which comes and
reaps and reaps and goes. Basavanna slowly advanced as
Bhaktanappa, in the view of Basavanna, Bhakti is a ritual that
is filled with devotion and is filled with an ever-awake divine
consciousness that can be a means to purify the actions of a
clean sand stone. Therefore, here, rather than external
worship, the words and actions that are played with the spirit
of Shiva, which is inspired in the inner consciousness, are
discovered in all aspects of life. Step by step, we have to go
through the path of great pain, which we have to go through
in conflict with our selfishness. This concept of Bhakti, the
embodiment of Basavanna's personality, is the most attractive
and influential aspect of Harihara, as it is a kind of
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exceptionalism, therefore a tool for the purification of life.
Harihara, who paints Basavanna down to earth, unfolds the
layers of his antaraga and renders his devotional narrative full
of poetry.

While reading this poem of Harihara, Basavanna's
devotional spirit and Harihara's devotional ecstasy are felt.
Basavanna's unblemished form of Bhakti Dhavalitha chela
brings the beauty of righteousness before the eyes. Touch the
heart. He was there until the beginning of the 13th century,
although he had seen Basavanna, but he also heard many
things related to Basavanna's life before the Kalyana
revolution, and he explained it with great care and intimacy.
3. Conclusion

He removes the subtleties of the devotee's mind from
anxiety and awe and innocent natures with the utmost
perfection. Only 13 sthalas are available in this poem,
Basavanna's life seems to be a prelude to Shuddhisadhana. In
the other 12 places that are not available to us, the original
form of Shiv Sharan's revolution, the practice of Kayaka
philosophy of Varnashram saints, the dream, hopes, and
struggles of the new human race, which wants the welfare of
all the creatures of the society, must be mentioned there.

It is an unfortunate fact that the poem, which may contain the
incidents of Basavanna's bravery and the events leading to the
construction of a new human society undertaken by Shiv
Sharan, has not been made available till now. Once the snail
emerges from the womb, a new light shines on the horizon of
life.4
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