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ABSTRACT

encouragement.

Like a theater person. Disclosures have brought about changes in a person's life. Formed
a personality. From the great poems of Ramayana, Mahabharata, and other social events,
the stories are classified as Radhanata. The rural artists are depressed without
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1. Introduction

Theater experts who said that the physical performance
came when the child came out of the mother's womb and
played its hands and feet, the scholars are also of the opinion
that these folk arts were created when people became aware
of them. It is a fact that no other art medium has quenched the
hearts of people as far as | know, especially in the
Hyderabad-Karnataka region. Nothing compares to the
television that shows the whole world in just a moment, nor
to the movies that have been opened for so long. As the
veterans say, “Small screen means T.V. If people with s are
shown narrowly, widescreen cinema shows them large. But
the theater shows the person as he is” is true for all times.
This theater has kept activism alive.
2. Content

Mostly conjurers, puppeteers, puppeteers, recitations of
Muharram, Kavalethu Kunita, Hagalu Kunita, Hagalu
Veshakars have entertained the public since long ago. They
made people gather for the whole night and created
awareness. So that's why open spaces were born.

From the stories of Purana Punya, Ramayana, the great
poems of Mahabharata, which are formed from the social
events that have arisen, they are classified as Radhanata. Thus
Yakshagana is called as Paduvalapaya and all these things
have converged in this mudalapaya.
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Disclosures have brought about changes in a person's life.
Formed a personality. Thirty years ago Bayalatas were at
their peak. It is still thrilling to remember the occasion.
Maijum is a kind of pulaka; Life feels blessed.

< Even when Gejje worshiped and started playing, people
would come to the town.

% Like this, on the day of stage rehearsal, the village panch
used to watch the play and fix the date of the
performance.

% As soon as the pole was put up for the game, the bells
and whistles started coming. On the day of the game,
Huggie, Holi celebration at the house of the protagonists.

+ The game master or charioteer was like Madhu son. They
used to give him new clothes that day.

+ The master who had taught the game for five or six
months had taken the place of panchar of that town, so
many disputes in that village, such as the tippe quarrel,
the dispute over the right of the field, the quarrels in the
backyard of the house or the front path of the house, so
many such quarrels were going to the court. But masters
of Bayalata settled in the house of training and instilled

love, trust and harmony in people.

+ Literacy movement which most of the government did
not bear fruit, so many people can get up at four in the
morning to learn the conversation of the game and learn
the alphabet from the game master at the training house
and give a record about literacy.

It is definitely not an exaggeration why these revelations
are responsible for the complete change of the whole human
being. When there was no rain and there was a drought, those
who played the role of the game practiced celibacy and
performed the Virataparva, Sridevi Mahatma game. They
believed that they would bring rain to satisfy Lord Varuna.
There are also real examples of that belief. When there was a
Sridevi Mahatma game, even those who came to watch the
game used to come with devotion. Those who were the
women's course of the month did not come to the game, it
was considered a miliege.

The destruction of ego in the play of DakshaBrahma, the
burning of lust in the play of Girija Kalyana, the cruelty of
Daayadi in the play of draupadi, the marvelous bravery in the
play of Vira Abhimanyu, be it based on the great poems, may
be the story of Purana or Sangya-Balyana of the present
situation, all of them are told by Parastri Sangatara , It is to
respect a woman.

In sharanatras, Allamanata is known as magic uproar,
depicting the way the sharana showed the way to win the
hope of the mind. Storyline, costumes, dialogues, musical
accompaniment (pitilu, harmonium, maddale tala, himmela,
mummela) and so on, if it is grandiose to show the seniority,
then a small play without the heavy decoration of costume
seems to be entertaining in just one piece. Sangya-Balya,
Kadlimatti Station Master, Basavanta-Balavatha,
Chitrapatiraja etc. are still performing in our country.
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By dividing the Bayalatas into two parts and limiting

ourselves to Mudala Paya, adding Yakshagana to Paduvala
Paya and making possible changes in it, he gave a Kayakalpa
to it, Dr.|| Shivram Karantaru.
Hegade of Dharamsthala, who took Yakshagana to the
international level, is still the pillar of Yakshagana. Noticing
this, our ventures did not find such patrons. Due to this, the
plains of Mudalapaya, Mudanadi hongirans are not moving
and faded in the shadow of Karmoda.

In our part, continuous dances are being performed in
Gangavati from Neelkantheshwar temple. For example, in
Kampli, Muddapur, and Muttur areas, occasional dodatas are
still  entertaining people. Srichannaveera Sharan of
Chikenakoppa, who was a stalwart in the field of spirituality,
encouraged Bayalata. Now without shelter the open spaces
are languishing in our side. The rural artists are depressed
without encouragement. Similarly, there are hundreds of
parijata teams in Bijapur, Bagalkote and Belgaum districts,
and they have gone mad due to the neglect of the government.
Even further, the government needs to focus on these theater
arts which are on the verge of extinction. Great patriarchs
should consider and nurture the visual medium of revelations
as important as the auditory medium of Puranas.

3. Conclusion

Like the trustees of Neelkantheshwara temple in
Gagawati, there should be more temple trustees who
encourage and encourage fairs at least once in a year. Also, in
the festivals conducted by the government, doddata, sunnata,
radhanata and parijata should be mandatory and they should
be encouraged. In the same way, the academies, affiliated
institutions of the government, should pay attention to this
and appoint trainers for these exhibitions and provide
financial assistance for such exhibitions. Only then can these
arts be removed.
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