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 1. ¦ÃpPÉ: 
vÁ¬ÄAiÀÄ UÀ¨sÀð¢AzÀ ºÉÆgÀ§AzÀ ªÀÄUÀÄ PÉÊPÁ®Ä Dr¹zÁUÀ¯ÉÃ 

DAVPÀ C©ü£ÀAiÀÄ §A¢zÉ JAzÀÄ ºÉÃ½zÀ gÀAUÀ vÀdÕgÀÄ ªÀiÁ£ÀªÀ¤UÉ 
w¼ÀÄªÀ½PÉ ªÀÄÆrzÀA¢¤AzÀ F d£À¥ÀzÀ PÀ¯ÉUÀ¼ÀÄ 
¸ÀÈ¶ÖUÉÆArªÉAiÉÄA§ÄzÀ£ÀÆß «zÁéA¸ÀgÀÄ C©ü¥ÁæAiÀÄ ¥ÀqÀÄvÁÛgÉ. 
«±ÉÃµÀªÁV ºÉÊzÁæ¨Ázï-PÀ£ÁðlPÀ s̈ÁUÀzÀ°è£À£ÀUÉ w½zÀAvÉ d£À¥ÀzÀ 
PÀ¯ÉUÀ¼ÀÄ d£ÀgÀ ªÀÄ£À vÀtÂ¹zÀAvÉ E£ÁßªÀÅzÉÃ PÀ¯Á ªÀiÁzsÀåªÀÄUÀ¼ÀÄ 
vÀtÂ¹®èªÉA§ÄzÀÄ ¸ÀvÀå. ErÃ dUÀvÀÛ£ÉßÃ PÀët ªÀiÁvÀæzÀ°è vÉÆÃj¸ÀÄªÀ 
zÀÆgÀzÀ±Àð£ÀªÁUÀ°, »j vÉgÉAiÉÄ¤¹zÀ ¹¤ªÀiÁUÀ¼ÁUÀ°Ã AiÀiÁªÀÅzÀÆ 
¸ÁnAiÀiÁV®è. C£ÀÄ s̈À«UÀ¼ÀÄ ºÉÃ½zÀAvÉ “QgÀÄvÉgÉ CAzÀgÉ n.«. UÀ¼ÀÄ 
EgÀÄªÀ ªÀåQÛUÀ¼À£ÀÄß QjzÁV vÉÆÃj¹zÀgÉ »jvÉgÉ ¹¤ªÀiÁ zÉÆqÀØzÁV 
vÉÆÃj¸ÀÄvÀÛzÉ. DzÀgÉ gÀAUÀ¨sÀÆ«Ä ªÀåQÛ EzÀÝAvÉ EzÀÝ ºÁUÉ 
vÉÆÃj¸ÀÄvÀÛzÉ” J£ÀÄßªÀ C©ü¥ÁæAiÀÄ CzÀÄ ¸ÀªÀðPÁ®PÀÆÌ ¸ÀvÀåªÁVzÉ. 
QæAiÀiÁ²Ã®vÉAiÀÄ£ÀÄß fÃªÁ¼ÀªÁVlÄÖ §AzÀzÀÄ F gÀAUÀ s̈ÀÆ«Ä. 

2. «µÀAiÀÄ:  
§ºÀÄvÉÃPÀ UÉÆAzÀ°UÀgÀÄ, Q¼ÉîPÁåvÀgÀÄ, vÉÆUÀ®ÄUÉÆA¨É DlUÁgÀgÀÄ, 

ªÉÆºÀgÀA£À jªÁAiÀÄvï ¥ÀzÀUÀ¼ÀÄ, PÀªÀ¯ÉvÀÄÛ PÀÄtÂvÀ, ºÀUÀ®Ä PÀÄtÂvÀ, 
ºÀUÀ®Ä ªÉÃµÀUÁgÀgÀÄ §ºÀÄ »A¢£À PÁ®¢AzÀ d£ÀªÀÄ£ÀªÀ£ÀÄß 
gÀAf¹zÁÝgÉ. ºÁUÉ ErÃ gÁwæ d£ÀgÀ£ÀÄß PÀÆqÀÄªÀAvÉ ªÀiÁr 
w¼ÀÄªÀ½PÉAiÀÄ£ÀÄß ªÀÄÆr¹zÁÝgÉ. ºÁUÁV CA¢¤AzÀ¯ÉÃ §AiÀÄ¯ÁlUÀ¼ÀÄ 
d£Àä vÀ½¢ªÉ.  

¥ÀÅgÁt ¥ÀÅtå PÀvÉUÀ½AzÀ gÁªÀiÁAiÀÄt, ªÀÄºÁ s̈ÁgÀvÀUÀ¼À ªÀÄºÁ 
PÁªÀåUÀ½AzÀ ºÁUÉ PÀtÄäAzÉ ¸ÀÄ½zÀ ¸ÁªÀiÁfPÀ WÀoÀ£ÁªÀ½UÀ½AzÀ 
gÀÆ¥ÀUÉÆAqÀ §AiÀÄ¯ÁlUÀ¼ÀÄ, zÉÆqÁØl, ¸ÀuÁÚlUÀ¼ÉAzÀÄ 
gÁzsÁ£ÁlªÉAzÀÄ ªÀVÃðPÀgÀtUÉÆArªÉ. ºÁUÉ AiÀÄPÀëUÁ£ÀªÀ£ÀÄß 
¥ÀqÀÄªÀ®¥ÁAiÀÄªÉAzÀÄ PÀgÉzÀÄ F ªÀÄÆqÀ®¥ÁAiÀÄzÀ°è EªÉ®èªÀÇ 
¸ÀAUÀªÀÄUÉÆArªÉ. 

 
 

1. Introduction 

Theater experts who said that the physical performance 

came when the child came out of the mother's womb and 

played its hands and feet, the scholars are also of the opinion 

that these folk arts were created when people became aware 

of them. It is a fact that no other art medium has quenched the 

hearts of people as far as I know, especially in the 

Hyderabad-Karnataka region. Nothing compares to the 

television that shows the whole world in just a moment, nor 

to the movies that have been opened for so long. As the 

veterans say, “Small screen means T.V. If people with s are 

shown narrowly, widescreen cinema shows them large. But 

the theater shows the person as he is” is true for all times. 

This theater has kept activism alive. 

2. Content 

Mostly conjurers, puppeteers, puppeteers, recitations of 

Muharram, Kavalethu Kunita, Hagalu Kunita, Hagalu 

Veshakars have entertained the public since long ago. They 

made people gather for the whole night and created 

awareness. So that's why open spaces were born. 

From the stories of Purana Punya, Ramayana, the great 

poems of Mahabharata, which are formed from the social 

events that have arisen, they are classified as Radhanata. Thus 

Yakshagana is called as Paduvalapaya and all these things 

have converged in this mudalapaya. 
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ABSTRACT 

Like a theater person. Disclosures have brought about changes in a person's life. Formed 

a personality. From the great poems of Ramayana, Mahabharata, and other social events, 

the stories are classified as Radhanata. The rural artists are depressed without 

encouragement. 
gÀAUÀ¨sÀÆ«Ä ªÀåQÛ EzÀÝAvÉ. §AiÀÄ¯ÁlUÀ¼ÀÄ ªÀåQÛAiÀÄ §zÀÄQ£À°è §zÀ¯ÁªÀuÉUÀ¼À£ÀÄß vÀA¢ªÉ. ªÀåQÛvÀé 
gÀÆ¦¹ªÉ. ¥ÀÅgÁt ¥ÀÅtå PÀvÉUÀ½AzÀ gÁªÀiÁAiÀÄt, ªÀÄºÁ s̈ÁgÀvÀUÀ¼À ªÀÄºÁ PÁªÀåUÀ½AzÀ ºÁUÉ PÀtÄäAzÉ 
¸ÀÄ½zÀ ¸ÁªÀiÁfPÀ WÀoÀ£ÁªÀ½UÀ½AzÀ gÀÆ¥ÀUÉÆAqÀ §AiÀÄ¯ÁlUÀ¼ÀÄ, zÉÆqÁØl, ¸ÀuÁÚlUÀ¼ÉAzÀÄ 
gÁzsÁ£ÁlªÉAzÀÄ ªÀVÃðPÀgÀtUÉÆArªÉ.gÀAUÀ¨sÀÆ«Ä QæAiÀiÁ²Ã®vÉAiÀÄ£ÀÄß fÃªÁ¼ÀªÁVlÄÖ §AzÀzÀÄ, 
D±ÀæAiÀÄ«®èzÉ §AiÀÄ¯ÁlUÀ¼ÀÄ ¸ÉÆgÀUÀÄwÛªÉ. ¥ÉÇæÃvÁìºÀ PÁtzÉ UÁæ«ÄÃt PÀ¯Á«zÀgÀÄ PÀAUÁ¯ÁVzÁÝgÉ. 
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§AiÀÄ¯ÁlUÀ¼ÀÄ ªÀåQÛAiÀÄ §zÀÄQ£À°è §zÀ¯ÁªÀuÉUÀ¼À£ÀÄß vÀA¢ªÉ. 
ªÀåQÛvÀé gÀÆ¦¹ªÉ. ªÀÄÆªÀvÀÄÛ ªÀgÀÄµÀUÀ¼ÀµÀÄÖ »AzÉ §AiÀÄ¯ÁlUÀ¼ÀÄ 
GZÁÒAiÀÄzÀ WÀlÖzÀ°èzÀÝªÀÅ. DV£À ¸ÀAzÀ¨sÀð £É£À¹PÉÆAqÀgÉ FUÀ®Æ 
gÉÆÃªÀiÁAZÀ£ÀªÁUÀÄvÀÛzÉ. ªÉÄÊdÄA J£ÀÄßvÀÛzÉ JAvÀºÀÄzÉÆÃ ¥ÀÅ¼ÀPÀ; fÃªÀ 
zsÀ£Àå J¤¸ÀÄvÀÛzÉ. 
 UÉeÉÓ ¥ÀÇeÉ ªÀiÁr Cl ¥ÁægÀA©ü¹zÁVAzÀ®Æ HjUÉ ¸ÀqÀUÀgÀ 

§AzÀAvÁUÀÄwÛvÀÄÛ. 
 ºÁUÉ gÀAUÀvÁ°Ã«Ä£À ¢£À HgÀ ¥ÀAZÀgÀÄ Dl «ÃQë¹ 

¥ÀæzÀ±Àð£ÀzÀ ¢£ÁAPÀªÀ£ÀÄß ¤UÀ¢ ªÀiÁqÀÄwÛzÀÝgÀÄ. 
 DlPÁÌV PÀA§ ºÁQzÁVAzÀ¯ÉÃ ©ÃUÀgÀÄ ©dÓgÀÄ §gÀÄªÀÅzÀÄ 

¥ÁægÀA s̈ÀªÁUÀÄwÛvÀÄÛ. DlzÀ ¢£À ¥ÁvÀæzsÁjUÀ¼À ªÀÄ£ÉAiÀÄ°è ºÀÄVÎ, 
ºÉÆÃ½UÉAiÀÄ ¸ÀA s̈ÀæªÀÄ. 

 DlzÀ ªÀiÁ¸ÀÛgÀ CxÀªÁ ¸ÁgÀy ªÀÄzsÀÄ ªÀÄUÀ£ÀAvÁVgÀÄwÛzÀÝgÀÄ. 
CAzÀÄ CªÀjUÉ ºÉÆ¸À §mÉÖ ¤ÃqÀÄwÛzÀÝgÀÄ. 

 LzÁgÀÄ wAUÀ¼ÀÄ Dl PÀ°¹zÀ ªÀiÁ¸ÀÛgÀ D Hj£À ¥ÀAZÀgÀ ¸ÁÜ£À 
vÉUÉzÀÄPÉÆArgÀÄwÛzÀÝ,D ºÀ½îAiÀÄ JµÉÆÖÃ ªÁådåUÀ¼ÀÄ w¥ÉàAiÀÄ dUÀ¼À, 
ºÉÆ®zÀ §zÀÄ«£À dUÀ¼À, ªÀÄ£ÉAiÀÄ »vÀÛ®Ä CxÀªÁ ªÀÄ£ÉAiÀÄ 
ªÀÄÄA¢£À zÁjAiÀÄ dUÀ¼ÀUÀ¼ÀÄ EAxÀºÀ JµÉÆÖÃ dUÀ¼ÀUÀ¼ÀÄ 
£ÁåAiÀiÁ®AiÀÄzÀ ªÉÄlÖ¯ÉÃgÀÄwÛzÀÝªÀÅ. DzÀgÉ §AiÀÄ¯ÁlzÀ ªÀiÁ¸ÀÛgÀgÀÄ 
vÁ°Ã«Ä£À ªÀÄ£ÉAiÀÄ°èAiÉÄÃ §UÉºÀj¹ d£ÀgÀ°è ¦æÃw, «±Áé¸À, 
¨É¸ÉAiÀÄÄwÛzÀÝgÀÄ. 

 §ºÀÄvÉÃPÀ ¸ÀgÀPÁgÀ ªÀiÁr ¥sÀ® PÁtzÀAvÁzÀ ¸ÁPÀëgÀvÁ 
DAzÉÆÃ®£À, DlzÀ ¸ÀA s̈ÁµÀuÉ PÀ°AiÀÄ®Ä JµÉÆÖÃ d£ÀgÀÄ ¨É½UÉÎ 
£Á®ÄÌ UÀAmÉUÉ JzÀÄÝ vÁ°Ã«Ä£À ªÀÄ£ÉAiÀÄ°èAiÉÄÃ DlzÀ 
ªÀiÁ¸ÀÛgÀjAzÀ CPÀëgÀ PÀ°vÀÄ ¸ÁPÀëgÁzÀ §UÉÎ zÁR¯É ¤ÃqÀ§ºÀÄzÀÄ. 
MmÁÖgÉ ªÀiÁ£ÀªÀ£À ¸ÀªÀÄUÀæ §zÀ¯ÁªÀuÉUÉ CµÉÖÃ KPÉ DvÉÆÃ£ÀßwUÉ F 

§AiÀÄ¯ÁlUÀ¼ÀÄ PÁgÀtªÁVªÉ JAzÀgÉ RArvÀªÁVAiÀÄÆ 
Cw±ÀAiÉÆÃQÛAiÀÄ®è, ªÀÄ¼É ¨ÁgÀzÉ C£ÁªÀÈ¶×AiÀÄÄAmÁzÁUÀ DlzÀ°è ¥ÁvÀæ 
ªÀ»¹zÀªÀgÀÄ §æºÀäZÀAiÀÄð ¥Á®£É ªÀiÁr ªÀÄrGr¬ÄAzÀ «gÁl¥ÀªÀð. 
²æÃzÉÃ« ªÀÄºÁvÀä Dl ¥ÀæzÀ²ð¸ÀÄwÛzÀÝgÀÄ. CªÀÅUÀ½AzÀ ªÀgÀÄt zÉÃªÀ 
¸ÀAvÀÈ¦ÛUÉÆAqÀÄ ªÀÄ¼É vÀj¸ÀÄªÀ £ÀA©UÉ CªÀgÀ°èvÀÄÛ. D £ÀA§ÄUÉ 
¤dªÁzÀ ¤zÀ±Àð£ÀUÀ¼ÀÆ EªÉ. ²æÃzÉÃ« ªÀÄºÁvÀä Dl EzÁÝUÀ Dl 
«ÃQȩ̈ À®Ä §AzÀªÀgÀÆ PÀÆqÀ ¨sÀQÛ̈ sÁªÀ ªÀÄr¬ÄAzÀ¯ÉÃ §gÀÄwÛzÀÝgÀÄ. 
ºÉAUÀ¸ÀgÀ wAUÀ¼À PÉÆÃ¸ÀÄð DzÀªÀgÀÄ DlPÉÌ §gÀÄwÛgÀ°®è CzÀ£ÀÄß 
ªÉÄÊ°UÉAiÉÄAzÀÄ ¨sÁ«¸À¯ÁUÀÄwÛvÀÄÛ. 

zÀPÀë§æºÀä DlzÀ°è CºÀAPÁgÀzÀ C½ªÀ£ÀÄß, VjeÁ PÀ¯Áåt DlzÀ°è 
PÁªÀÄzÀºÀ£ÀªÀ£ÀÄß, zËæ¥À¢ ªÀ¸ÁÛæ¥ÀºÀgÀt DlzÀ°è zÁAiÀiÁ¢UÀ¼À 
PËæAiÀÄðªÀ£ÀÄß.1 «ÃgÀ C©üªÀÄ£ÀÄå«£À DlzÀ°è CzÀÄãvÀ±ËAiÀÄð, 
«ÃgÉÆÃavÀªÁzÀ AiÀÄÄzÀÞ PË±À®åªÀ£ÀÄß »ÃUÉ AiÀiÁªÀÅzÉÃ PÀxÉ¬ÄgÀ° CzÀÄ 
ªÀÄºÁ PÁªÀåUÀ¼À£ÀÄß DzsÀj¹ EgÀ§ºÀÄzÀÄ.2 ¥ÀÅgÁt PÀvÉAiÉÄÃ 
EgÀ§ºÀÄzÀÄ CxÀªÁ ¸ÀuÁÚlzÀ°è §AzÀ ¥Àæ¸ÀÄÛvÀ ¸ÀAzÀ¨sÀðzÀ ¸ÀAUÁå-
¨Á¼Áå£ÉÃ¬ÄgÀ§ºÀÄzÀÄ, CzÉ¯Áè w½¸ÀÄªÀÅzÀÄ ¥ÀgÀ¹ÛæÃ 
¸ÀAUÀvÀgÀªÀ®èªÉA§ÄzÀÄ, ªÀÄ»¼ÉAiÀÄ£ÀÄß UËgÀ«¸À¨ÉÃPÉ£ÀÄßªÀÅzÉÃ DVzÉ.  

±ÀgÀtgÁlUÀ¼À°è C®èªÀÄ£Ál ªÀiÁAiÀiÁ PÉÆÃ¯ÁºÀ®ªÉAzÀÄ 
SÁåwAiÀiÁV ªÀÄ£ÀzÀ ªÀÄÄAzÀt D±ÉAiÀÄ£ÀÄß UÉ®ÄèªÀ ªÀiÁUÀðªÀ£ÀÄß 
±ÀgÀtgÀÄ vÉÆÃjzÀ §UÉAiÀÄ£ÀÄß awæ¹zÀÄÝ, §AiÀÄ¯ÁlUÀ¼À°è JgÀqÀÄ 
«zsÀUÀ½zÀÄÝ zÉÆqÁØl, ¸ÀuÁÚlªÉAzÀÄ « s̈ÁV¹zÁÝgÉ. PÀxÁºÀAzÀgÀ, 
ªÉÃµÀ s̈ÀÆµÀt, ¸ÀA¨sÁµÀuÉ, ªÁzÀåªÉÄÃ¼À (¦Ãn®Ä, ºÁªÉÆÃð¤AiÀÄA, 
ªÀÄzÀÝ¼É vÁ¼À, »ªÉÄäÃ¼À, ªÀÄÄªÉÄäÃ¼À) »ÃUÉ ClÖ¢AzÀ »rzÀÄ J®èzÀÆ 
»jvÀ£ÀªÀ£ÀÄß vÉÆÃgÀÄªÀÅzÀÄ zÉÆqÁØlªÁzÀgÉ, ¸ÀtÚ Dl ªÉÃµÀ s̈ÀÆµÀtzÀ 
s̈Áj C®APÁgÀ«®èzÉÃ PÉÃªÀ® MAzÀÄ zÀ¦à£À¯ÉèÃ gÀAf¸ÀÄªÀÅzÀÄ 
¸ÀuÁÚlªÉ¤¸ÀÄvÀÛzÉ. ¸ÀAUÁå-¨Á¼Áå, PÀrèªÀÄnÖ ¸ÉÖÃµÀ£ï ªÀiÁ¸ÀÛgï, 
§¸ÀªÀAvÀ-§®ªÀAvÀ, avÀæ¥ÀwgÁd ªÀÄÄAvÁzÀªÀÅ FUÀ®Æ £ÀªÀÄä°è 
¥ÀæzÀ±Àð£ÀUÉÆ¼ÀÄîwÛª.. 

 

 

 

 

 

Disclosures have brought about changes in a person's life. 

Formed a personality. Thirty years ago Bayalatas were at 

their peak. It is still thrilling to remember the occasion. 

Maijum is a kind of pulaka; Life feels blessed. 
 

 Even when Gejje worshiped and started playing, people 

would come to the town. 

 Like this, on the day of stage rehearsal, the village panch 

used to watch the play and fix the date of the 

performance. 

 As soon as the pole was put up for the game, the bells 

and whistles started coming. On the day of the game, 

Huggie, Holi celebration at the house of the protagonists. 

 The game master or charioteer was like Madhu son. They 

used to give him new clothes that day. 

 The master who had taught the game for five or six 

months had taken the place of panchar of that town, so 

many disputes in that village, such as the tippe quarrel, 

the dispute over the right of the field, the quarrels in the 

backyard of the house or the front path of the house, so 

many such quarrels were going to the court. But masters 

of Bayalata settled in the house of training and instilled 

love, trust and harmony in people. 

 Literacy movement which most of the government did 

not bear fruit, so many people can get up at four in the 

morning to learn the conversation of the game and learn 

the alphabet from the game master at the training house 

and give a record about literacy. 

It is definitely not an exaggeration why these revelations 

are responsible for the complete change of the whole human 

being. When there was no rain and there was a drought, those 

who played the role of the game practiced celibacy and 

performed the Virataparva, Sridevi Mahatma game. They 

believed that they would bring rain to satisfy Lord Varuna. 

There are also real examples of that belief. When there was a 

Sridevi Mahatma game, even those who came to watch the 

game used to come with devotion. Those who were the 

women's course of the month did not come to the game, it 

was considered a miliege. 

The destruction of ego in the play of DakshaBrahma, the 

burning of lust in the play of Girija Kalyana, the cruelty of 

Daayadi in the play of draupadi, the marvelous bravery in the 

play of Vira Abhimanyu, be it based on the great poems, may 

be the story of Purana or Sangya-Balyana of the present 

situation, all of them are told by Parastri Sangatara , It is to 

respect a woman. 

In sharanatras, Allamanata is known as magic uproar, 

depicting the way the sharana showed the way to win the 

hope of the mind. Storyline, costumes, dialogues, musical 

accompaniment (pitilu, harmonium, maddale tala, himmela, 

mummela) and so on, if it is grandiose to show the seniority, 

then a small play without the heavy decoration of costume 

seems to be entertaining in just one piece. Sangya-Balya, 

Kadlimatti Station Master, Basavanta-Balavatha, 

Chitrapatiraja etc. are still performing in our country. 
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§AiÀÄ¯ÁlUÀ¼À£ÀÄß JgÀqÀÄ s̈ÁUÀUÀ¼ÁV ªÀiÁr ªÀÄÆqÀ® ¥ÁAiÀÄPÉÌ 
£ÀªÀÄä£ÀÄß ¹Ã«ÄvÀUÉÆ½¹ ¥ÀqÀÄªÀ® ¥ÁAiÀÄPÉÌ AiÀÄPÀëUÁ£ÀªÀ£ÀÄß 
¸ÉÃj¹PÉÆAqÀÄ CzÀgÀ°è ¸ÁzsÀåAvÀªÁzÀ §zÀ¯ÁªÀuÉUÀ¼À£ÀÄß ªÀiÁrPÉÆAqÀÄ 
CzÀPÉÆÌAzÀÄ PÁAiÀÄPÀ®àªÀ£ÀÄß PÀgÀÄtÂ¹zÀªÀgÀÄ qÁ|| ²ªÀgÁA PÁgÀAvÀgÀÄ. 
AiÀÄPÀëUÁ£ÀªÀ£ÀÄß CAvÀgÁ¶ÖæÃAiÀÄ ªÀÄlÖPÉÌ vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃzÀgÀªÀgÀÄ, 
FUÀ®Æ zsÀªÀÄð¸ÀÜ¼ÀzÀ ºÉUÀqÉAiÀÄªÀgÀÄ AiÀÄPÀëUÁ£ÀPÉÌ DzsÁgÀ 
¸ÀÜA s̈ÀªÁVzÁÝgÉ. EzÀ£ÀÄß UÀªÀÄ¤¹zÁUÀ £ÀªÀÄä zÉÆqÁØlUÀ½UÉ CAxÀºÀ 
D±ÀæAiÀÄzÁvÀgÀÄ ¹UÀ°®è. EzÀjAzÀ ªÀÄÆqÀ®¥ÁAiÀÄzÀ §AiÀÄ¯ÁlUÀ¼ÀÄ, 
ªÀÄÆqÀt¢ ºÉÆAVgÀtUÀ¼À£ÀÄß ZÀ®èzÉ PÁªÉÆÃðqÀzÀ ªÀÄgÉAiÀÄ°è 
ªÀÄAPÁVªÉ. 

£ÀªÀÄä s̈ÁUÀzÀ°è ¤Ã®PÀAoÉÃ±ÀégÀ zÉÃªÁ®AiÀÄ¢AzÀ UÀAUÁªÀwAiÀÄ°è 
¤gÀAvÀgÀ zÉÆqÁØl ¥ÀæzÀ±Àð£ÀUÉÆ¼ÀÄîwÛªÉ. ºÁUÉ PÀA¦è, ªÀÄÄzÁÝ¥ÀÇgÀ, 
ªÀÄÄvÀÆÛgÀÄ s̈ÁUÀzÀ°è DUÁUÀ zÉÆqÁØlUÀ¼ÀÄ d£ÀgÀ£ÀÄß FUÀ®Æ 
gÀAf¸ÀÄwÛªÉ. DzsÁåvÀä PÉëÃvÀæzÀ ¢UÀÎdgÁVzÀÝ aPÉÃ£ÀPÉÆ¥ÀàzÀ ²æÃZÀ£Àß«ÃgÀ 
±ÀgÀtgÀÄ §AiÀÄ¯ÁlUÀ½ÃUÉ ¥ÉÇæÃvÁìºÀ ¤ÃqÀÄwÛzÀÝgÀÄ. FUÀ D±ÀæAiÀÄ«®èzÉ 
£ÀªÀÄä s̈ÁUÀzÀ°è §AiÀÄ¯ÁlUÀ¼ÀÄ ¸ÉÆgÀUÀÄwÛªÉ. ¥ÉÇæÃvÁìºÀ PÁtzÉ 
UÁæ«ÄÃt PÀ¯Á«zÀgÀÄ PÀAUÁ¯ÁVzÁÝgÉ. CzÉÃ jÃw «eÁ¥ÀÇgÀÄ, 
¨ÁUÀ®PÉÆÃmÉ, ¨É¼ÀUÁ« f¯ÉèUÀ¼À°è £ÀÆgÁgÀÄ ¥ÁjeÁvÀ vÀAqÀUÀ½zÀÄÝ, 
¸ÀgÀPÁgÀzÀ ¢ªÀå ¤®ðPÀëåPÉÌ gÉÆÃ¹ ºÉÆÃVzÁÝgÉ. E£ÀÆß ªÀÄÄAzÁzÀgÀÆ 
CªÀ¸Á£ÀzÀ CAa£À°ègÀÄªÀ F gÀAUÀ PÀ¯ÉUÀ¼À §UÉÎ ¸ÀgÀPÁgÀ 
UÀªÀÄ£ÀºÀj¸À¨ÉÃPÁVzÉ. zÉÆqÀØ zÉÆqÀØ ªÀÄoÁ¢üÃ±ÀgÀÄ, ±ÀæªÀt 
ªÀiÁzsÀåªÀÄªÁzÀ ¥ÀÅgÁtUÀ¼ÀµÉÖÃ, zÀÈ±Àå ªÀiÁzsÀåªÀÄªÁzÀ §AiÀÄ¯ÁlUÀ¼ÀÄ 
¥ÁæªÀÄÄRåªÉAzÀÄ s̈Á«¹ CªÀÅUÀ¼À£ÀÄß ¥ÉÇÃ¶¸ÀÄªÀAvÁUÀ¨ÉÃPÀÄ.  
3. G¥À¸ÀAºÁgÀ:  

UÀAUÁªÀwAiÀÄ ¤Ã®PÀAoÉÃ±ÀégÀ zÉÃªÀ¸ÁÜ£ÀzÀ læ¹ÖUÀ¼ÀAvÉ 
ªÀgÀÄµÀPÉÆÌªÉÄäAiÀiÁzÀgÀÆ §AiÀÄ¯ÁlUÀ½UÉ GvÉÛÃd£À ¤Ãr ¥ÉÇæÃvÁì»¸ÀÄªÀ 
zÉÃªÀ¸ÁÜ£ÀzÀ læ¹ÖUÀ¼ÀÄ ºÉZÁÑUÀ¨ÉÃQªÉ ºÁUÉAiÉÄÃ ¸ÀPÁðgÀ ªÀiÁqÀÄªÀ 
GvÀìªÀUÀ¼À°è PÀqÁØAiÀÄªÁV zÉÆqÁØl, ¸ÀuÁÚl, gÁzsÁ£Ál, 
¥ÁjeÁvÀUÀ½UÉ DzsÀåvÉAiÀÄ¤ßvÀÄÛ, CªÀÅUÀ¼À£ÀÄß ¥ÉÇæÃvÁì»¸À¨ÉÃQzÉ. CzÉÃ 
jÃwAiÀiÁV ¸ÀPÁðgÀzÀ CAUÀ ¸ÀA¸ÉÜUÀ¼ÁzÀ CPÁqÉ«ÄUÀ¼ÀÄ F ¤nÖ£À°è 
UÀªÀÄ£ÀºÀj¹ F §AiÀÄ¯ÁlUÀ½UÉ vÀgÀ¨ÉÃwzÁgÀgÀ£ÀÄß £ÉÃ«Ä¹ CAxÀºÀ 
¥ÀæzÀ±Àð£ÀUÀ½UÉ zsÀ£À ¸ÀºÁAiÀÄªÀ£ÀÄß ªÀiÁqÀ¨ÉÃQzÉ. CAzÁUÀ ªÀiÁvÀæ F 
PÀ¯ÉUÀ¼À£ÀÄß½¹PÉÆ¼Àî§ºÀÄzÀÄ. 
¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 
1 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛæPÀÈvÀ - “zË¥À¢ ªÀ¸ÁÛæ¥ÀgÀt”    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál. 
2 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛPÀÈvÀ - “«ÃgÀ C©üªÀÄ£ÀÄå    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál  
3 ªÀÄ°èPÁdÄð£À ºÀÆUÁgÀ -PÀuÁðdÄð£ÀgÀ PÁ¼ÀUÀ §AiÀÄ¯Ál 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

By dividing the Bayalatas into two parts and limiting 

ourselves to Mudala Paya, adding Yakshagana to Paduvala 

Paya and making possible changes in it, he gave a Kayakalpa 

to it, Dr.|| Shivram Karantaru. 

Hegade of Dharamsthala, who took Yakshagana to the 

international level, is still the pillar of Yakshagana. Noticing 

this, our ventures did not find such patrons. Due to this, the 

plains of Mudalapaya, Mudanadi hongirans are not moving 

and faded in the shadow of Karmoda. 

In our part, continuous dances are being performed in 

Gangavati from Neelkantheshwar temple. For example, in 

Kampli, Muddapur, and Muttur areas, occasional dodatas are 

still entertaining people. Srichannaveera Sharan of 

Chikenakoppa, who was a stalwart in the field of spirituality, 

encouraged Bayalata. Now without shelter the open spaces 

are languishing in our side. The rural artists are depressed 

without encouragement. Similarly, there are hundreds of 

parijata teams in Bijapur, Bagalkote and Belgaum districts, 

and they have gone mad due to the neglect of the government. 

Even further, the government needs to focus on these theater 

arts which are on the verge of extinction. Great patriarchs 

should consider and nurture the visual medium of revelations 

as important as the auditory medium of Puranas.   

3. Conclusion 

Like the trustees of Neelkantheshwara temple in 

Gagawati, there should be more temple trustees who 

encourage and encourage fairs at least once in a year. Also, in 

the festivals conducted by the government, doddata, sunnata, 

radhanata and parijata should be mandatory and they should 

be encouraged. In the same way, the academies, affiliated 

institutions of the government, should pay attention to this 

and appoint trainers for these exhibitions and provide 

financial assistance for such exhibitions. Only then can these 

arts be removed. 
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