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1. ¦ÃpPÉ: 
¥ÀÅgÁuÉÃwºÁ¸À ªÀÄºÁPÁªÀåUÀ¼À ªÀÄÆ® PÀxÁªÀ¸ÀÄÛªÁV¹PÉÆAqÀAvÀºÀ 

§ºÀÄvÉÃPÀ £ÀªÀÄä §AiÀÄ¯ÁlUÀ¼ÀÄ PÁ®PÁ®PÀÆÌ ªÀÄ»¼ÉAiÀÄ ªÀÄºÀvÀéªÀ£ÀÄß 
¸ÁjªÉ. »ÃUÁV AiÀiÁªÀÅzÉÃ WÀl£ÉUÉ CzÀÄ M½wgÀ° M½vÁUÀ¢gÀ° 
CzÀgÀ »AzÉ WÀl£ÉUÀ½UÉ PÁgÀPÀUÀ¼ÁV, ¥ÀÇgÀPÀUÀ¼ÁV PÉÆ£ÉUÉ 
ªÀiÁgÀPÀ¼ÁVAiÀÄÆ vÀ£ÀßvÀ£ÀªÀ£ÀÄß ªÉÄgÉ¢zÁÝ¼É. gÁªÀiÁAiÀÄtzÀ s̈ÁUÀªÁzÀ 
EAzÀæfvÀÄ PÁ¼ÀUÀ §AiÀÄ¯ÁlzÀ°è zÀÄµÀÖgÁªÀt£À£ÀÄß ¸ÀAºÀj¹ 
¹ÃvÉAiÀÄ£ÀÄß PÀgÉ vÀAzÀ ²æÃgÁªÀÄZÀAzÀæ zÀéAzÀé ªÀÄ£À¸ÀÌ£ÁV MzÁÝqÀÄvÁÛ, 
d£À¤AzÉUÉzÀj PÉÊ »rzÀ ¥ÀwßAiÀÄ£ÀÄß, ¥ÀAZÀ¥ÀwªÀævÉAiÀÄgÀ¯ÉÆè§â¼ÁzÀ 
CAxÁ ¹ÃvÁ ªÀiÁvÉAiÀÄ£ÀÄß ¸ÀAzÉÃ»¸ÀÄvÁÛ£É. 
2. «µÀAiÀÄ:  

²æÃgÁªÀÄZÀAzÀæ£ÀÄ ªÀÄAiÀiÁðzÁ ¥ÀÅgÀÄµÉÆÃvÀÛªÀÄ£ÉAzÀÄ ©gÀÄzÀÄ 
UÀ½¹zÀÝgÀÆ ¥ÀÅgÀÄµÀ eÁwUÀ£ÀÄUÀÄtªÁV ªÀwð¹ gÁªÀÄ “¹ÃvÉ ¤£ÀUÉ 
±ÀÄ¨sÀªÁUÀ°, ¥ÁæuÉÃ±Àéj ¥ÀgÀºÀ¸ÀÛUÀvÀ¼ÁzÀ ¤£Àß£ÀÄß ¹éÃPÀj¹zÀ°è £Á£ÀÄ 
¯ÉÆÃPÁ¥ÀªÁzÀªÀ£ÀÄß ºÉÆgÀ¨ÉÃPÁUÀÄvÀÛzÉ” JAzÁUÀ ¹ÃvÉAiÀÄ ªÀÄ£À¹Üw 
ºÉÃUÁUÀ¨ÉÃqÀ. ¤gÀAvÀgÀ ¥ÀwAiÀÄ£ÀÄß ¸Àäj¸ÀÄvÁÛ DvÀ£À §gÀÄ«PÉAiÀÄ£ÉßÃ 
PÀtÂÚªÉ¬ÄPÀÌzÉ £ÉÆÃqÀÄvÀÛ PÀÄ½vÀ D vÁ¬Ä C¤ªÁAiÀÄðªÁV CVß 
zÉÃªÀ¤UÉ ªÉÆgÉ ºÉÆÃUÀ¨ÉÃPÁUÀÄvÀÛzÉ. 
“ºÉÃ CVß zÉÃªÀ £À£Àß°è ¥Á«vÀæå«zÀÝgÉ £À£Àß£ÀÄß PÁ¥ÁqÀÄ. £ÁgÁAiÀÄt” 
JAzÀÄ CVßPÀÄAqÀzÀ°è ºÁgÀ¯ÁV CVß ±ÁAvÀªÁUÀÄvÀÛzÉ. CzÀ£ÀÄß PÀAqÀ 
²æÃgÁªÀÄZÀAzÀæ “¹ÃvÉ ¤Ã£ÀÄ ¥À«vÀæ¼ÀÄ, ¥Àj±ÀÄzÀÞ¼ÀÄ ¤£Àß£ÀÄß ¥ÀqÉzÀ £Á£É 
zsÀ£Àå”–1 

JAzÀÄ ¸ÀAvÀ¸ÀUÉÆAqÀÄ ¹éÃPÀj¸ÀÄvÁÛ£É. DzÀgÉ AiÀiÁªÀ vÀ¥ÀÅà' ªÀiÁqÀzÀ, 
AiÀiÁªÀÅzÀPÀÆÌ PÁgÀt¼À®èzÀ D vÁ¬ÄAiÀÄ ªÉÄÃ°£À C¥ÀªÁzÀ £ÀÆgÀÄ ªÀÄgÀt 
zÀAqÀ£ÉVAvÀ®Æ C¢üPÀªÀ®èªÉ. DzÁUÀÆå ±ÁAw, ¸ÀºÀ£É, vÁ¼ÉäUÉ ªÀÄvÉÆÛAzÀÄ 
ºÉ¸ÀgÉÃ ªÀÄ»¼ÉAiÀÄ®èªÉ, JA§ÄzÀÄ E°è zÀÈqsÀ¥ÀqÀÄvÀÛzÉ. 
 
 

1. Introduction 

  Most of our revelations, such as the basic plot of 

mythological epics, have from time to time mentioned the 

importance of women. Thus, for any event whether it is good 

or not, she has shown herself as a catalyst, a complement to 

the events behind it, and finally as a fatality. Sri 

Ramachandra, who killed the wicked Ravana and summoned 

Sita in the Battle of Indrajitu, a part of the Ramayana, is 

double-minded and doubts his wife, Sita Mata, who is one of 

the Panchapativratas, who held hands against people. 

2. Content 

Although Sri Ramachandra earned the title of a noble man, he 

behaved according to the male caste and when Rama said, 

"Good luck to you Sita, if Praneswari accepts you, I will have 

to bear secularism." The mother, who is constantly 

remembering her husband and watching his coming, 

inevitably has to turn to the fire god. 

“O Agni Deva, if I have purity in me, save me. Narayana” 

is thrown into the fire pit and the fire calms down. Sri 

Ramachandra saw it and said, "Sita, you are holy, I am 

blessed to have you pure" -1 

A happily accepts. But the exception of that mother who 

has done no wrong and is not responsible for anything is not 

more than a hundred death sentences. However, it is 

confirmed here that women are not just another name for 

peace, tolerance and patience. 
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ABSTRACT 

 Most of our revelations, such as the basic plot of the epics, have emphasized the 

importance of women. Especially in the plains, the importance of women as a culture of 

this land has been depicted. Whether they are mythological or created in epic storylines, 

women are given importance in everything. "Durula Dusyas, who was engaged in 

drawing Draupadi's clothes, had the holy mantle of Bharatangane, the young Drupadaje's 

husband, always ready to protect her dignity. There is no time to be humiliated by a dog 

like you. In this case, the woman feels helpless and speaks with self-confidence, but the 

words of believing in God in such a dire hour are appropriate according to the portrayal 

of the character.   

                                                                                                       © 2018 Elixir All rights reserved. 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

Elixir Literature 123 (2018) 51996-51998 

Literature  
 

Available online at www.elixirpublishers.com (Elixir International Journal) 

 

Tele: 8861814506 

E-mail addresses: bullannavarbasusab@gmail.com 

         © 2018  Elixir All rights reserved. 



Bullannavar Basusab / Elixir Literature 123 (2018) 51996-51998 51997 

E£ÀÆß ¥ËgÁtÂPÀ ªÀÄÆ®zÀ s̈ÀQÛAiÀÄ PÀxÉ s̈ÀPÀÛ ªÀiÁPÀAðqÉÃAiÀÄ zÀ°è 
C¯ÁàAiÀÄÄ¶AiÀiÁzÀ ªÀiÁPÀAðqÉÃAiÀÄ£À£ÀÄß ¥ÀqÉzÀÄ §AeÉvÀ£À¢AzÀ 
ªÀÄÄPÀÛ¼ÁzÀ vÁ¬Ä ªÀÄÄgÀzÀéw ªÀÄÈPÀAqÀÄ ªÀÄºÁªÀÄÄ¤AiÀÄ ¥Àwß ªÀÄÄUÀÞºÀ¸ÀÄ¼É 
ªÀiÁPÀAðqÉÃAiÀÄ£À°è CZÀ®ªÁzÀ £ÀA©PÉAiÀÄ£ÀÄß vÀÄA§ÄªÀ°è zÉÊªÀzÀ §UÉÎ 
«±Áé¸ÀªÀ£ÀÄß UÀnÖUÉÆ½¸ÀÄªÀ°è ¸À¥sÀ®¼ÁUÀÄvÁÛ¼É. »ÃUÁV D ªÀÄUÀÄ 
ªÀÄÈvÀÄåAdAiÀÄ£À£ÀÄß M½¹PÉÆ¼ÀÄîªÀ°è ªÀÄÈvÀÄåªÀ£ÀÄß UÉ®ÄèªÀ°è ªÀÄºÀvÀézÀ 
¥ÁvÀæªÀ£ÀÄß ªÀ»¸ÀÄvÁÛ¼É.  

ªÀÄÄgÀzÀéw “ªÀÄUÀ£É ²ªÁ£ÀÄUÀæºÀ¢AzÀ £À£Àß UÀ s̈ÀðzÀ°è d¤¹zÉ. ¤£ÀUÉ 
²ªÀ PÉÆlÖ eÁÕ£À«zÉ. £ÁªÀÅ ¤£ÀUÉ ¤«ÄvÀå ªÀiÁvÀægÁzÀ vÀAzÉ-vÁ¬ÄUÀ¼ÀÄ 
£À£Àß §AeÉvÀ£À ºÉÆÃUÀ¯Ár¸ÀÄªÀzÀPÁÌV ¤Ã£ÀÄ ªÀÄUÀ£ÁzÉ. £ÀªÀÄä£ÀÄß 
¸ÀzÀÞwUÉ ªÀÄÄnÖ¸ÀÄªÀ ªÀÄUÀ£ÁzÉ. C s̈Áå¸À ªÀiÁr ¨ÉÃPÁzÀµÀÄÖ «zÉå 
¸ÀA¥Á¢¸À§ºÀÄzÀÄ. DzÀgÉ §Ä¢Þ §gÀÄªÀÅzÀÄ PÀªÀiÁð£ÀÄ¸ÁgÀ ¤Ã£ÀÄ 
§Ä¢ÞªÀAvÀ£ÁUÀ¨ÉÃPÀÄ”.2 

»ÃUÉ ºÉÃ¼ÀÄvÁÛ J¼ÉAiÀÄ ªÀÄ£À¹ìUÉ ²ªÀ£ÉÆ®ÄªÉÄAiÀÄ §UÉÎ CµÉÆÖwÛ 
©qÀÄvÁÛ¼É. ªÀÄUÀ C¯ÁàAiÀÄÄ¶AiÉÄA§ CAvÀUÀðvÀªÁzÀ ¸ÀAPÀlªÀ£ÀÄß 
£ÀÄAVPÉÆAqÀÄ AiÀiÁgÀ DtwAiÀÄAvÉ ¸ÀÈ¶Ö QæAiÉÄ £ÀqÉAiÀÄÄªÀÅzÉÆÃ DvÀ£À£ÀÄß 
M°¹PÉÆAqÀÄ ªÀÄUÀ ¢ÃWÁðAiÀÄÄ¶AiÀiÁUÀÄªÀ°è ªÀÄÄgÀzÀÝwAiÀÄ ªÀÄºÀvÀé 
ªÀÄ£ÀzÀmÁÖUÀÄvÀÛzÉ.  

zË¥À¢ ªÀ¸ÀÛæ ¸É¼ÉAiÀÄÄªÀ°è ¤gÀvÀ£ÁzÀ zÀÄgÀÄ¼À zÀÄ¸Áå¸À¤UÉ vÀgÀÄtÂ 
zÀÄæ¥ÀzÀeÉ ¥ÀwªÀævÉAiÀiÁzÀ ¨sÁgÀvÁAUÀ£ÉAiÀÄ ¥Á«vÀæå PÀªÀZÀªÀÅ CªÀ¼À ªÀiÁ£À 
gÀPÀëuÉUÁV ¸ÀzÁ ¹zÀÞªÁVgÀÄªÀÅzÀÄ. ¤£ÀßAxÁ ±Áé£À¤AzÀ£Àß 
CªÀªÀiÁ£À¯ÁUÀÄªÀÅzÀÄ AiÀiÁªÀ PÁ®PÀÆÌ ±ÀPÀå«®è.3 

J£ÀÄßªÀ°è ºÉtÄÚ C§¯ÉAiÉÄ¤¹zÀgÀÆ DvÀä «±Áé¸À¢AzÀ ¸À§¯ÉAiÀÄ 
£ÀÄrAiÀÄ£Áßr CAvÀºÀ «µÀªÀÄ WÀ½UÉAiÀÄ°è «±Áé¸À ºÉÆA¢ zÉÊªÀªÀ£ÀÄß 
£ÀA§ÄªÀ £ÀÄrUÀ¼ÀÄ ¥ÁvÀæ avÀætPÀÌ£ÀÄUÀÄtªÁV OavÀåªÀ£ÀÄß ªÉÄgÉAiÀÄÄvÀÛªÉ.             

E£ÀÄß «ÃgÀvÀéPÉÌ ºÉ¸ÀgÁzÀ «ÃgÀ C©üªÀÄ£ÀÄåªÀÅ AiÀÄÄzÀÞPÉÌ AiÀÄÄzÀÞPÉÌ 
vÉgÀ¼À¯ÉÃ¨ÉÃPÁzÀ ¸À¤ßªÉÃ±À ¥Áæ¥ÀÛªÁzÁUÀ CvÀÛ ¸ÀªÀÄ¸À¥ÀÛPÀgÉÆqÀ£É 
PÁzÁqÀ®Ä CdÄð£À vÉgÀ¼ÀÄvÁÛ£É. EvÀÛ PËgÀªÀgÀÄ ZÀPÀæªÀÇåºÀ gÀa¹ 
ClÖºÁ¸ÀzÀ°è PÀÄtÂAiÀÄÄªÁUÀ C©üªÀÄ£ÀÄå AiÀÄÄzÀÞPÉÌ vÉgÀ¼ÀÄªÀÅzÁV 
zÉÆqÀØ¥ÀàA¢gÁzÀ zsÀªÀÄðd, ©üÃªÀÄgÀ°è ¥Àæ¸ÁÛ¦¸ÀÄvÁÛ£É. DUÀ 
CªÀjÃªÀðgÀÆ C©üªÀÄ£ÀÄåªÀ£ÀÄß AiÀÄÄzÀÞPÉÌ vÉgÀ¼ÀÄªÀ°è ¨ÉÃqÀªÉAzÀÄ 
vÀqÉAiÀÄÄªÀ°è «¥sÀ®gÁUÀÄvÁÛgÉ. AiÀiÁgÀ ªÀiÁvÀÆ PÉÃ¼ÀzÉ PÁëvÀæ 
zsÀªÀÄðPÀÌ£ÀÄUÀÄtªÁV £ÀÄrzÀÄ ¤AvÁUÀ «¢ü¬Ä®èzÉ M¦à PÀ½¸ÀÄªÀ vÁ¬Ä 
¸ÀÄ s̈ÀzÉæ “ªÀÄUÀÄªÉÃ ¤£Àß «ÃgÀªÁtÂUÉ £Á£ÀÄ JZÀÑgÀªÁzÉ £À£Àß ºÀÈzÀAiÀÄzÀ°è 
zsÉÊAiÀÄð ¸ÀAZÁgÀªÁ¬ÄvÀÄ. ºÉÆÃUÀÄ ªÀÄUÀÄ AiÀÄÄzÀÞPÉÌ ºÉÆgÀqÀÄ ¤£ÀUÉ 
£Á£ÀÄ CqÁØUÀÄªÀ¢®è. EzÉÆÃ ¤£Àß PÉÆgÀ½UÉ «dAiÀÄ ªÀiÁ¯É 
ºÁPÀÄvÉÛÃ£É”-4 

JAzÀÄ ºÀÈzÀAiÀÄzÀ°è EzÉÆÝ§â ªÀÄUÀ AiÀÄÄzÀÞPÉÌ §°AiÀiÁUÀÄvÁÛ£ÉA§ 
zÁªÁVß zÀ»¸ÀÄwÛzÀÝgÀÆ CzÀ£ÀÄß vÉÆÃgÀUÉÆqÀzÉ «ÃgÉÆÃavÀ 
£ÀÄrUÀ¼À£Áßr «ÃgÀªÀiÁvÉAiÀiÁV ºÀgÀ¸ÀÄªÀ°è vÁ¬Ä ¸ÀÄ s̈ÀzÉæAiÀÄ ¥ÁvÀæ vÀ£Àß 
WÀ£ÀvÉAiÀÄ£ÀÄß ªÉÄgÉ¢zÉ. vÁ¬ÄAiÀiÁV (ªÀÄ»¼É) DPÉ ¸ÀAzÀ¨sÉÆÃðavÀ 
£ÀÄrUÀ¼À£ÁßqÀÄvÁÛ¼É. ºÉvÀÛ vÁ¬Ä C£ÀÄªÀÄw ¤ÃrzÁUÀ®Æ ErÃ 
fÃªÀ£ÀzÀ ¸ÀªÀð¸ÀéªÉÃ DzÀ ¥ÀwgÁAiÀÄ ªÀÄvÉÛÃ §gÀÄªÀ£ÉÆÃ E®èªÉÇÃ JA§ 
zÀÄUÀÄqÀzÀ°è MzÁÝqÀÄwÛzÀÝgÀÆ C¤ªÁAiÀÄðvÉUÉ vÀ¯É¨ÁV vÀ£Àß £À®è£À£ÀÄß 
M®èzÀ ªÀÄ£À¹ì¤AzÀ PÀ½¸ÀÄªÀ C©üªÀÄ£ÀÄå«£À ¸Àw. GvÀÛgÉ “ºÉÆÃUÀÄ JAzÀÄ 
£Á°UÉ ºÉÃ¼ÀzÁVzÉ. bÉÃ E£ÀÄ ªÉÄÃ¯É £À£Àß ¸Ë s̈ÁUÀåzÁvÀ¤UÉ 
ºÉÆÃUÀ¨ÉÃqÀªÀAzÀÆ £ÀÄrAiÀÄzÁzÉ...... £ÁxÁ ¤ªÀÄUÉ dAiÀÄªÁUÀ° 
ºÉÆÃV §¤ßj.5 

JA§ ±ÀÄ¨sÀ £ÀÄr vÀÄnAiÀÄ ªÉÄÃ¯É £ÁlåªÁrzÀgÀÆ PÀÄAPÀÄªÀÄ 
C½¹vÉA§ CAfPÉAiÀÄ £ÀÄr M¼ÀUÉÆ¼ÀUÉ DPÉAiÀÄ£ÀÄß ¸ÀÄqÀÄvÀÛ 
ªÀÄ£ÉÆÃ¤UÀæºÀ¢AzÀ ¥ÀwAiÀÄ£ÀÄß ©Ã¼ÉÆÌqÀÄªÀ°è GvÀÛgÉAiÀÄ ¥ÁvÀæ CvÀåAvÀ 
ªÀÄºÀvÀévÉAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄvÀÛzÉ.F jÃwAiÀiÁV §AiÀÄ¯ÁlUÀ¼ÀÄ F £É®zÀ 
¸ÀA¸ÀÌøwAiÀiÁV ªÀÄ»¼ÉAiÀÄ ªÀÄºÀvÀéªÀ£ÀÄß ©A©¹ªÉ. CªÀÅ ¥ËgÁtÂPÀªÉÃ 
DVgÀ°, ªÀÄºÁPÁªÀåUÀ¼À PÀxÁºÀAzÀj£À°è gÀavÀUÉÆArgÀ°' J®èzÀgÀ®Æè 
ªÀÄ»¼ÉUÉ ªÀÄºÀvÀé PÀ°à¹ªÉ. ¸ÁªÀiÁfPÀ ¸ÀuÁÚlªÁzÀ “¸ÀAUÁå ¨Á¼Áå” 
zÀAxÀ PÀxÉAiÀÄ°è gÀÆ¥ÀªÀwAiÀiÁzÀ UÀAUÉ vÁ£ÉÃ£ÀÄ ¥Á¥À ªÀiÁqÀ¢zÀÝgÀÆ 
¥ÀgÀªÀÄä£À PÀÄn®vÀ£ÀPÉÌ ºÉÃUÉ §°AiÀiÁUÀÄvÁÛ¼É£ÀÄßªÀ°è ªÀÄ»¼ÉAiÀÄ ¥ÁvÀæ 
avÀætUÉÆAqÀÄ PÀÄAl®VwÛ ¥ÀgÀªÀÄä¼ÀAvÀªÀ½AzÀ UÀgÀwAiÀÄgÀÄ 
zÀÆgÀ«gÀ¨ÉÃPÉA§ ¸ÀAzÉÃ±ÀªÀ£ÀÄß F PÀxÉ ¸ÁgÀÄvÀÛzÉ.CdÄð£À¤UÉ AiÀÄÄzÀÞzÀ  

In the yet more mythological devotional story Bhakta 

Markandeya, Mugdhahasule, the wife of Mrikandu 

Mahamuni, the wife of the barren mother Muradvati, succeeds 

in instilling unshakable faith in Markandeya and strengthening 

her faith in God. Thus the child plays an important role in 

conquering death by subduing Mrityunjaya. 

  Muradvati “Son was born in my womb by Lord Shiva. 

You have knowledge given by Shiva. You became a son to 

remove my barrenness as parents who are just for you. He is 

the son who makes us ready. You can acquire as much 

knowledge as you need by practicing. But wisdom comes 

according to karma, you have to become wise". 2 

Saying this, she lets the young mind know about Shivanolume. 

The importance of muraddhati is felt when the son becomes 

long-lived by invoking the one whose wish of creation is to 

swallow the inherent suffering of short-lived son. 

Durula Dusyas, who was engaged in drawing Daupadi's 

dress, had the holy mantle of Bharatangane, the young 

Drupadaje's husband, always ready to protect her dignity. It is 

impossible to be humiliated by a dog like you. 3 

In this case, the woman feels helpless and speaks with self-

confidence, but the words of believing in God in such a dire 

hour are appropriate according to the portrayal of the 

character. 

When the situation arises where the hero Abhimanyu, who 

is known for his bravery, has to go to war, Arjuna goes to fight 

with Atta Samasaptak. While the Kauravas are dancing in 

Attahasa by creating a labyrinth, Abhimanyu proposes to his 

elder brother Dharmaja and Bhima that he will go to war. 

Then all of them fail to prevent Abhimanyu from going to 

war. When he stood singing according to the Kshatra Dharma 

without listening to anyone, mother Subhadre, who gave 

consent without fate, said, "My son, I woke up to your heroic 

voice, and courage flowed in my heart. Go baby, go to war, I 

won't stand in your way. Here I will put a garland of victory 

on your neck"-4 

The character of Subhadre's mother has shown her dignity 

in speaking heroic words without showing it, even though her 

son is burning in her heart that her son will become a victim of 

the war. As a mother (woman) she speaks on occasion. 

Abhimanyu's Sati who bows to the inevitable and reluctantly 

sends her Nalla away even when her mother gives her 

permission, she hesitates whether her husband, who is 

everything in her life, will come again or not. The answer is, 

“The tongue does not say go. I told my benefactor not to go 

there...5 

Uttreya's role becomes very important when she bids 

farewell to her husband with self-control and burns her inside 

with the words of ``Kumkuma Odirithem'' even though she 

dances on her lips. Whether they are mythological or created 

in the storyline of epics, women have been given importance 

in everything. In the social play "Sangya Balya", the role of a 

woman is portrayed as a victim of Paramma's cunning even 

though she did not commit any sin, and this story conveys the 

message that the Garathis of Kuntalagitti Parammalantavali 

should stay away. Arjuna's wife Chitrangadha begged him to 

be her son in the heat of battle, ignoring Babruvaha 

Chitrangade for me Hey Guna Maniye Another stage is 

excused, that is, Karna was killed by excessive sacrifice, 

Dasakantha was killed by excessive lust, and Kaurava was 

corrupted by excessive greed. 
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C§âgÀzÀ°è PÀÄzÀÄgÉ PÀnÖzÀªÀ£ÀÄ vÀ£Àß ªÀÄUÀ£ÉAzÀÄ ¥Àj¥Àj¬ÄAzÀ ¥Àwß 
avÁæAUÀzsÁ ¨ÉÃrPÉÆAqÀgÀÆ §§ÄæªÁºÀ£À£ÀÄß PÀqÉUÀtÂ¹ ¤Ãw ªÁPÀåUÀ¼À£ÀÄß 
¢üPÀÌj¹zÀ CdÄð£À¤UÉ avÁæAUÀzÉ ºÉÃ UÀÄt ªÀÄtÂAiÉÄÃ E£ÉÆßAzÀÄ 
¥ÉÃ¼Éé£ÀÄ ªÀÄ¤ß¸ÀÄ, CzÉÃ£ÉAzÀgÉ CwvÁåUÀ¢AzÀ PÀtð£ÀÄ ºÀvÀ£ÁzÀ£ÀÄ, Cw 
PÁªÀÄ¢AzÀ zÀ±ÀPÀAoÀ£ÀÄ ºÀvÀ£ÁzÀ£ÀÄ, Cw ¯ÉÆÃ s̈À¢AzÀ PËgÀªÀ£ÀÄ PÉlÄÖ 
ºÉÆÃzÀ£ÀÄ EzÀgÀAvÉ zÁªÀÅzÁzÀgÀÆ ¯ÉÆÃPÀzÀ°è CwAiÀiÁUÀ¨ÁgÀzÀÄ.  

ºÉÃ PÁAvÁ gÁUÁæªÀÄ ¤®AiÀÄ£ÁzÀ ¹zÀÞ°AUÉÃ±ÀégÀ£À ªÀÄ£À¹ìUÉ ¸ÀjAiÀiÁzÀ 
PÁAiÀÄð ªÀiÁqÀ É̈ÃPÀÄ CAxÁzÀÝ£ÀÄß ©lÄÖ ¥ÀAxÀªÀ£ÀÄß vÉÆlÄÖ 
ªÀÄÆRðvÀ£À¢AzÀ vÀgÀÄ¼À£ÉÆÃ¼ï zsÀÄgÀªÀ£Éß¸ÀVzÀgÉ ¤£Àß ²gÀªÀÅ G½AiÀÄzÀÄ 
EzÀ£ÀßjPÁAvÁ £ÀqÉAiÀÄzÀÄ ¤£Àß ¥ÀAxÀð. 

F jÃwAiÀiÁV CdÄð£À¤UÉ w½ ºÉÃ¼ÀÄªÀ avÁæAUÀzÉ ¢üÃgÀ¼ÀÆ, 
¸ÀªÀÄAiÀÄ¥ÀæeÉÕAiÀÄÄ¼ÀîªÀ¼ÀÆ, ZÀvÀÄgÀªÀÄwÃAiÀÄ¼ÀÆ DV ¸ÀªÀÄvÉÆÃ®£À¢AzÀ 
£ÀÄrªÀ ªÀiÁvÀÄUÁgÀ¼ÁV gÀÆ¥ÀUÉÆ¼ÀÄîvÁÛ¼É. »ÃUÁV ¥ÀÅgÀÄµÀ ¥ÀæzsÁ£ÀªÁzÀ 
¸ÀªÀiÁdzÀ°è ¸ÁA¸ÀÌøwPÀªÁV ¥Àæw¤¢ü¸ÀÄªÀ ¥ÀÅgÀÄµÀ ¸ÁªÀiÁædåzÀ 
PÀxÁªÀ½UÀ¼À°è CzÀPÉÌ ¸ÀªÀÄ§®ªÁV vÀ£Àß ¥Áæw¤zsÀåªÀ£ÀÄß ¥ÀæPÀl¥Àr¹zÁÝ¼É. 

PÀÈµÀÚ £ÁtwAiÀÄAvÉ PÀtð£ÉqÉUÉ ¸ÁVzÀ PÀÄAvÁzÉÃ« »AzÉ £ÀqÉzÀ 
ªÀÈvÁÛAvÀªÀ£ÀßgÀÄ»zÀgÀÆ F zÉÃºÀ MqÉAiÀÄ¤UÀ¥ÀðuÉ JAzÀÄ zÀÈqsÀªÁV 
£ÀÄrzÀÄ ¸ÀÄAiÉÆÃzsÀ£À£É vÀ£Àß ¥ÁætªÉAzÀÄ ºÉÃ½zÀ PÀtð¤UÉ vÁ¬Ä 
PÀÄAvÁzÉÃ« PÉÆ£ÉUÉ £ÀÄrAiÀÄÄªÀ £ÀÄr EzÀÄ.PÀÄAw -'CºÉÃ eÉÃµÀ×vÀ£ÀAiÀiÁ 
JµÀÄÖ C§âj¹zÀgÀÆ ¤£Àß ºÀoÀ ©qÀ°®è, ¤¤ßµÀÖzÀAvÉ DUÀ°, J£ÀßzÉÆAzÀÄ 
ªÀZÀªÀÄAªÀÄ¤ß¸ÀÄ, CzÉÃ£ÉAzÀgÉ gÀuÁUÀæzÀ°è ¤Ã£ÀÄ vÀªÀÄäA¢gÀ ªÉÄÃ¯É vÉÆlÖ 
¨Át vÉÆqÀÄªÀÅ¢®èªÉAzÀÄ J£ÀUÉ C¨sÀAiÀÄªÀA PÉÆqÀÄ ªÀÄUÀ£É ¨ÉÃUÀ£É. 
3. G¥À̧ ÀAºÁgÀ:   

PÀÄAwAiÀÄ MAzÀÄ ªÀiÁvÀÄ ErÃ PÀÄgÀÄPÉëÃvÀæzÀ gÀtgÀAUÀªÀ£ÀÄß C¯ÉÆèÃ® 
PÀ É̄ÆèÃ® ªÀiÁqÀÄvÀÛzÉ. vÁ¬ÄUÉ ªÀZÀ£À PÉÆlÖ PÀtð C¤ªÁAiÀÄðªÁV 
¸ÉÆÃ¯ÉÆ¦à C¸ÀÄ¤ÃUÀÄvÁÛ£É, ªÀÄºÁ¨sÁgÀvÀzÀ°è PÀÄAwAiÀÄ ¥Áæw¤zsÀå 
¥ÀæzsÁ£ÀªÁzÀAvÉ, J¯Áè §AiÀÄ¯ÁlzÀ®Æè ªÀÄ»¼ÉAiÀÄ ¥Áæw¤zsÀå C¢üPÀªÁUÉÃ 
zÀÈqsÀ¥ÀnÖzÉ. 
¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ:  
1 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛæPÀÈvÀ - “EAzÀæfvÀÄ PÁ¼ÀUÀ”    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál  
2 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛPÀÈvÀ - “¨sÀPÀÛ ªÀiÁPÀAðqÉÃAiÀÄ”    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál  
3 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛæPÀÈvÀ - “zË¥À¢ ªÀ¸ÁÛæ¥ÀgÀt”    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál  
4-5 £À®ªÀr ²æÃPÀAoÀ±Á¹ÛPÀÈvÀ - “«ÃgÀ C©üªÀÄ£ÀÄå    

 ªÀÄÆqÀ®¥ÁAiÀÄ §AiÀÄ¯Ál  
6 ªÀÄ°èPÁdÄð£À ºÀÆUÁgÀ - ¥Àæ«ÄÃ° §§ÄæªÁºÀ£À §AiÀÄ¯Ál  
7 ªÀÄ°èPÁdÄð£À ºÀÆUÁgÀ -PÀuÁðdÄð£ÀgÀ PÁ¼ÀUÀ §AiÀÄ¯Ál 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Hey Kanta, you should do the right thing for the mind of 

Siddhalingeshwar, who is Ragrama Nilayan. If you put on a 

cult and foolishly touch Tarulanol Dhuravan, your head will 

not survive. 

In this way, Chitrangade, who informs Arjuna, becomes a 

brave, punctual and tactful speaker who speaks with balance. 

Thus, in a male-dominated society, she has expressed her 

representation equally in the narratives of the male empire, 

which is culturally represented. 

This is the story of Kuntadevi, who went to Karna like 

Krishna, who firmly said that this body is her master, and who 

said that Suyodhana is his life arrow Give me an abhayavam 

that you will not wear it, son, quickly. 

3. Conclusion 

One word of Kuati shakes the entire battlefield of 

Kurukshetra. Karna, who vowed to his mother, inevitably falls 

into despair, just as the representation of Kunti in the 

Mahabharata is predominant, the representation of women is 

strongly affirmed in all the revelations. 
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