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ABSTRACT

Most of our revelations, such as the basic plot of the epics, have emphasized the
importance of women. Especially in the plains, the importance of women as a culture of
this land has been depicted. Whether they are mythological or created in epic storylines,
women are given importance in everything. "Durula Dusyas, who was engaged in
drawing Draupadi's clothes, had the holy mantle of Bharatangane, the young Drupadaje’s

husband, always ready to protect her dignity. There is no time to be humiliated by a dog
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like you. In this case, the woman feels helpless and speaks with self-confidence, but the
words of believing in God in such a dire hour are appropriate according to the portrayal
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1. Introduction

Most of our revelations, such as the basic plot of
mythological epics, have from time to time mentioned the
importance of women. Thus, for any event whether it is good
or not, she has shown herself as a catalyst, a complement to
the events behind it, and finally as a fatality. Sri
Ramachandra, who killed the wicked Ravana and summoned
Sita in the Battle of Indrajitu, a part of the Ramayana, is
double-minded and doubts his wife, Sita Mata, who is one of
the Panchapativratas, who held hands against people.
2. Content
Although Sri Ramachandra earned the title of a noble man, he
behaved according to the male caste and when Rama said,
"Good luck to you Sita, if Praneswari accepts you, | will have
to bear secularism.” The mother, who is constantly
remembering her husband and watching his coming,
inevitably has to turn to the fire god.

“O Agni Deva, if I have purity in me, save me. Narayana”
is thrown into the fire pit and the fire calms down. Sri
Ramachandra saw it and said, "Sita, you are holy, | am
blessed to have you pure" -1

A happily accepts. But the exception of that mother who
has done no wrong and is not responsible for anything is not
more than a hundred death sentences. However, it is
confirmed here that women are not just another name for
peace, tolerance and patience.
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In the yet more mythological devotional story Bhakta
Markandeya, Mugdhahasule, the wife of Mrikandu
Mahamuni, the wife of the barren mother Muradvati, succeeds
in instilling unshakable faith in Markandeya and strengthening
her faith in God. Thus the child plays an important role in
conquering death by subduing Mrityunjaya.

Muradvati “Son was born in my womb by Lord Shiva.
You have knowledge given by Shiva. You became a son to
remove my barrenness as parents who are just for you. He is
the son who makes us ready. You can acquire as much
knowledge as you need by practicing. But wisdom comes
according to karma, you have to become wise". 2
Saying this, she lets the young mind know about Shivanolume.
The importance of muraddhati is felt when the son becomes
long-lived by invoking the one whose wish of creation is to
swallow the inherent suffering of short-lived son.

Durula Dusyas, who was engaged in drawing Daupadi's
dress, had the holy mantle of Bharatangane, the young
Drupadaje's husband, always ready to protect her dignity. It is
impossible to be humiliated by a dog like you. 3

In this case, the woman feels helpless and speaks with self-
confidence, but the words of believing in God in such a dire
hour are appropriate according to the portrayal of the
character.

When the situation arises where the hero Abhimanyu, who
is known for his bravery, has to go to war, Arjuna goes to fight
with Atta Samasaptak. While the Kauravas are dancing in
Attahasa by creating a labyrinth, Abhimanyu proposes to his
elder brother Dharmaja and Bhima that he will go to war.
Then all of them fail to prevent Abhimanyu from going to
war. When he stood singing according to the Kshatra Dharma
without listening to anyone, mother Subhadre, who gave
consent without fate, said, "My son, | woke up to your heroic
voice, and courage flowed in my heart. Go baby, go to war, |
won't stand in your way. Here | will put a garland of victory
on your neck"-4

The character of Subhadre's mother has shown her dignity
in speaking heroic words without showing it, even though her
son is burning in her heart that her son will become a victim of
the war. As a mother (woman) she speaks on occasion.
Abhimanyu's Sati who bows to the inevitable and reluctantly
sends her Nalla away even when her mother gives her
permission, she hesitates whether her husband, who is
everything in her life, will come again or not. The answer is,
“The tongue does not say go. I told my benefactor not to go
there...5

Uttreya's role becomes very important when she bids
farewell to her husband with self-control and burns her inside
with the words of “"Kumkuma Odirithem" even though she
dances on her lips. Whether they are mythological or created
in the storyline of epics, women have been given importance
in everything. In the social play "Sangya Balya", the role of a
woman is portrayed as a victim of Paramma's cunning even
though she did not commit any sin, and this story conveys the
message that the Garathis of Kuntalagitti Parammalantavali
should stay away. Arjuna's wife Chitrangadha begged him to
be her son in the heat of battle, ignoring Babruvaha
Chitrangade for me Hey Guna Maniye Another stage is
excused, that is, Karna was Kkilled by excessive sacrifice,
Dasakantha was killed by excessive lust, and Kaurava was
corrupted by excessive greed.



51998

¥YORY PWPT  TLTID  IF, PASOT  TOTOWOT T8,
WTROMEY LeREROBIN WINTOBIT), IR Jed WFNRYIY,
QIOAT  WOFIIN  WTPON Te e wedode  BBR,0W
BedD DA, ¥BEI0TT VSTHNANOT FEFI TIToTD, ¥
FORROT BIFOBD BIToT, ©8 SRPOOT FTPTII Bed)
TBRETZ AWT0E ToRTWITTR SReETEY ©803TNLIDTTR.

Te 90T TR AVONTT AFO0NRITT BT FOSRT
TOONE  ROBLER WO, W), TOPB/I), &raé&g
DRDFSINOT INTBRY PTBIZNTT AT, 3T VPO
ATIZ,0T0TD ITBODT I, JOFF.

B3 080N WEFIIN 89 TewdTm  23TVONT  QeTHR,
RDODTHOWGBER,  BBTISODER &N ARBRCOIH0T
DRT  BWBMOTFN CHTHIRNTVY. N PR TEOIHT
TRPRTY mox_@%smﬁ TEOST PR AXRBI
BPORINYY ©TE ADWOTN 3T, TEIFTID, JILTIRTT.

BF ToPI0N0Z TRFIER ANT BOTWTED 0T IVT
BTYOTTI LTI B3 BB WBONINTETD DO 3 @een
DRD  DOIRCTIT BT, TEBOW  TeYT  FrordAR  Too
BoToTe BRI DROWT DR BW.H0E —'wTe WeHTIOI®
DT, VPOATTR AT, TT WRIY, AAFHOZ ©NO, HFBHOW
BRDODYA, ©TeI0TT THNTY A IIWOHT e Iy
2050 BRBRRYWOT AV WIONTO FRW NS Lens.

3. YWTHOTRCT:

030D 20T [PBD VR DTVIEIT  TLoTONTRY, WAL
3RO [RWITT. TR [BEI ERE BoF  WQTOODFION
Apedny  wRITDTVS,  DIPRTBTY  B0L0D I,
BEOTTREOE, HTP WODRBTOR H&ECD TIIF, WHTmRe
T BEBLS.

TSR noFnsh:
1 JOTR SeBOBTVATE — “VOTWD TN

DDRTBOTIOD WO
2 IO[@ 3eBOBTATZ — “PF [owgordeaDd”

DDRTBOTICD WO
3 JoBB HeBOTTRBE —~ “TOTH TRYTWTE”

DDRTBOTVOD WO
4-5 S0BR HeTOTIAFT — “DeT WRIIY

DDRTBOTIOD WO
6 YTRFT BRMIT — T L2NTOTT 20N
7 DYTORIFT TBRMOT —TF0F BOFTT FoUN 0DV

Hey Kanta, you should do the right thing for the mind of
Siddhalingeshwar, who is Ragrama Nilayan. If you put on a
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cult and foolishly touch Tarulanol Dhuravan, your head will
not survive.

In this way, Chitrangade, who informs Arjuna, becomes a
brave, punctual and tactful speaker who speaks with balance.
Thus, in a male-dominated society, she has expressed her
representation equally in the narratives of the male empire,
which is culturally represented.

This is the story of Kuntadevi, who went to Karna like
Krishna, who firmly said that this body is her master, and who
said that Suyodhana is his life arrow Give me an abhayavam
that you will not wear it, son, quickly.

3. Conclusion

One word of Kuati shakes the entire battlefield of
Kurukshetra. Karna, who vowed to his mother, inevitably falls
into despair, just as the representation of Kunti in the
Mahabharata is predominant, the representation of women is
strongly affirmed in all the revelations.
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