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1 ¦ÃpPÉ:  
PÁgÀAvÀgÀ ¸ÀÆPÀëöä¸ÀAªÉÃzÀ£Á²Ã®vÉ, CªÀgÀÄ ¸ÀªÀiÁdzÀ §UÉÎ 

EnÖgÀÄªÀ PÁ¼Àf, ¹ÛçÃ-¥ÀÄgÀÄµÀgÀ £ÀqÀÄ«£À C¸ÀªÀiÁ£ÀvÉUÀ¼À£ÀÄß ¥ÁvÀæUÀ¼À 
ªÀÄÆ®PÀ PÁzÀA§jAiÀÄ°è awæ¹gÀÄªÀzÀÄ ¤dPÀÆÌ CxÀðªÀvÁÛVzÉ. ¥Àæ¸ÀÄÛvÀ 
¸ÀAzÀ s̈ÀðzÀ°è PÀAqÀÄ §gÀÄªÀAvÀºÀ C£ÉÃPÀ ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ, ¸ÀªÀÄ¸ÉåUÀ¼À 
¸ÀAPÉÆÃ¯ÉAiÀÄ°èAiÀÄÆ ºÉtÄÚ AiÀiÁªÀ jÃw vÀ£Àß C¹ävÉAiÀÄ£ÀÄß 
PÀAqÀÄPÉÆArzÁÝ¼É. ¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À ªÀåªÀ¸ÉÜAiÀÄ°è CA¢¤AzÀ 
EA¢£ÀªÀgÉUÀÆ MAzÀ¯Áè MAzÀÄ jÃwAiÀÄ°è zËdð£Àå, zÀ¨Áâ½PÉ, 
C¸ÀºÁAiÀÄPÀvÉAiÀÄ vÉÆÃ¼À¯ÁlzÀ°èAiÉÄÃ vÀ£Àß fÃªÀ£À ¤ªÀð»¸ÀÄªÀ CªÀ¼À 
vÁåUÀ, §°zÁ£À, vÁ¼Éä, ¸ÀºÀ£É, PÀvÀðªÀå¥Á®£É EªÉ®èªÀÅUÀ¼À£ÀÄß 
ªÉÄÊªÀÄ£ÀUÀ¼À ¸ÀÄ½AiÀÄ°è J¼É J¼ÉAiÀiÁV ©aÑqÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß 
ªÀiÁrgÀÄªÀzÀÄ UÀªÀÄ£ÁºÀðªÁzÀÄzÀÄ. ªÀÄ£ÀÄµÀå ¸ÀA§AzsÀ ºÁUÀÆ ºÉtÂÚ£À 
ªÀiÁ£À¹PÀ ªÉÃzÀ£ÉUÀ¼À ¸ÀÆPÀëöävÉAiÀÄ£ÀÄß E°è PÁt§ºÀÄzÀÄ. 

2. «µÀAiÀÄ:  
ªÉÄÊ ªÀÄvÀÄÛ ªÀÄ£À ºÉtÂÚ£À ©ü£ÀßvÉUÀ¼À£ÀÄß, CªÀ¼À ªÀiÁ£À¹PÀ vÀ®ètUÀ¼ÀÄ, 

¸ÀªÀiÁdzÀ°è PÉÆnÖgÀÄªÀ ¸ÁÜ£ÀªÀiÁ£ÀUÀ¼ÀÄ ¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À ªÀåªÀ¸ÉÜ, J®è 
PÉëÃvÀæzÀ®Æè DUÀÄªÀAvÀºÀ ªÀiÁ£À¹PÀ AiÀiÁvÀ£ÉUÀ¼À£ÀÄß PÁgÀAvÀgÀÄ 
ªÀÄ£ÉÆÃdÕªÁV vÀ®¸Àà¶ð CzsÀåAiÀÄ£À ªÀÄÆ®PÀ w½AiÀÄ¥Àr¹zÁÝgÉ. F 
PÁzÀA§jAiÀÄ°è §gÀÄªÀAvÀºÀ ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ, «µÀAiÀÄ ªÀ¸ÀÄÛ EA¢UÀÆ ¸ÀºÀ 
PÁtÄªÀAvÀºÀ «µÀAiÀÄUÀ¼ÁV ¢£À¤vÀåªÀÇ ¸ÀªÀiÁdzÀ°è PÀAqÀÄ 
§gÀÄªÀAvÀºÀÄUÀ¼ÁVªÉ.  
"PËlÄA©PÀ, gÁdQÃAiÀÄ, ¸ÁªÀiÁfPÀ, ¸ÁA¸ÀÌøwPÀªÁV 
±ÉÆÃµÀuÉUÉÆ¼À¥ÀqÀÄwÛzÁÝ¼É JA§ÄzÀ£ÀÄß PÁgÀAvÀgÀÄ awæ¹gÀÄªÀ ¥ÁvÀæ-
avÀætUÀ¼À ªÀÄÆ®PÀ «±ÉèÃ¶¹, «ªÀÄ²ð¸ÀÄªÀ CUÀvÀå«zÉ.1 MAzÀÄ ºÉtÂÚ£À 
±ÉÆÃµÀuÉ ªÀiÁ£À¹PÀ PËlÄA©PÀ AiÀiÁvÀ£ÉAiÀÄ £É¯ÉUÀ¼À£ÀÄß ©ü£ÀßªÁV 
awæ¹zÁÝgÉ. EAzÀUÀÆ EzÀgÀ°èAiÀÄ CA±ÀUÀ¼ÀÄ ¢£À¤vÀåzÀ §zÀÄQ£À°è 
PÀAqÀÄ §gÀÄªÀ «µÀAiÀÄUÀ¼ÉÃ DVªÉ. 

1. Introduction 

Karanth's sensitivity, his concern for the society, the 

disparities between men and women are depicted in the novel 

through the characters. Even in the chain of many problems 

and problems that are seen in the present situation, the girl 

has somehow found her identity. It is significant that she has 

made an effort to unravel her sacrifices, sacrifices, patience, 

tolerance and duty in the vortex of my mind, who lives her 

life in one way or another in the arms of oppression, 

oppression and helplessness in the male dominated system. 

The sensitivity of human relationship and women's mental 

pains can be seen here. 

2. Content 

Through the study of Talasparshi, Karanta has sensibly 

made known the differences between Mai and Mana woman, 

her mental anguish, the statuses given in the society by the 

male dominated system, the mental sufferings that occur in all 

fields. The problems that come up in this novel are the things 

that are seen in the society on a daily basis. 

"Family, political, social, cultural exploitation needs to 

be analyzed and criticized through the character-images 

depicted by the authors. 1 A woman's exploitation has been 

depicted in different psychological and family distress bases. 

Even today, the elements of this are the things that are found 

in daily life. 
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ABSTRACT 

It is significant that Karanta has made an effort to unravel the sensitivity of women's 

psychological pains in a way that the female can see her identity as a way of violence, 

oppression, helplessness.  Her sacrifices, sacrifices, patience, tolerance and duty-keeping 

can be seen in the mind's eye, even in the shackles of female problems.  
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¸ÁªÀiÁfPÀ:  
£ÁªÀÅ JµÉÖÃ ªÀÄÄAzÀÄªÀgÉzÀgÀÆ, ¸ÀÄ²QëvÀgÁzÀgÀÆ ¸ÀºÀ ¸ÀªÀiÁd 

EA¢UÀÆ ¸ÀºÀ ºÉtÚ£ÀÄß ¥ÁgÀA¥ÀjPÀ ªÀiË®å ¸ÀA¥ÀæzÁAiÀÄ, PÀAzÁZÁgÀ, 
ªÀÄÆqsÀ£ÀA©PÉUÀ¼À ªÀÄÆ®PÀ CªÀ¼À ªÉÄÃ¯É ºÀvÉÆÃn, ¤AiÀÄAvÀætªÀ£ÀÄß 
¸Á¢ü̧ ÀÄvÀÛ̄ ÉÃ §A¢gÀÄªÀzÀÄ EA¢UÀÆ PÀÆqÀ PÀAqÀÄ§gÀÄªÀ ¸ÀºÀd 
CA±ÀªÁVzÉ. ªÀÄ£ÀÄ ºÉÃ¼ÀÄªÀAvÉ ¹ÛçÃUÉ ¸ÁévÀAvÀæ ¨ÉÃqÀ C£ÀºÀð¼ÀÄ 
JA§A±À ¥Àæ¸ÀÄÛvÀªÁVAiÀÄÆ EzÉ. EAzÀÄ ºÉtÂÚ£À ªÉÄÃ¯É £ÀqÉAiÀÄÄªÀ 
WÀl£ÁªÀ½UÀ¼É ¸ÁQëAiÀiÁVªÉ.  

¸ÁªÀiÁfªÁV ¥ÀÆtð ¥ÀæªÀiÁtzÀ ¸ÀévÀAvÀæ §zÀÄPÀ£ÀÄß £ÀqÉ¸ÀÄªÀ 
ºÀPÀÌ£ÀÄß ªÀÄ»¼ÉUÉ EzÀÄªÀgÉUÀÆ ¤Ãr®è. ¸ÀªÀiÁdªÀÅ «¢ü¹gÀÄªÀ 
PÀlÄÖ¥ÁqÀÄUÀ¼ÉÆ¼ÀUÉ ¸ÁgÁ C§Æ§PÀgï ºÉÃ¼ÀÄªÀAvÉ "¤AiÀÄªÀÄ 
¤AiÀÄªÀÄUÀ¼À £ÀqÀÄªÉ" ºÉtÄÚ AiÀiÁªÀ jÃwAiÀÄ AiÀiÁvÀ£É C£ÀÄ¨sÀ«¹ 
ªÀiÁ£À¹PÀªÁV ddðjvÀ¼ÁV vÀ£Àß C¹ÛvÀéPÉÌ zsÀPÉÌ vÀAzÀÄPÉÆ¼ÀÄîªÀ §zÀÄPÀ£ÀÄß 
¸Á«£ÉÆA¢UÉ CAvÀåªÁUÀÄªÀ C£ÉÃPÀ GzÁºÀgÀuÉUÀ¼ÀÄ £ÀªÀÄUÉ 
AiÀÄxÉÃZÀÑªÁV ¹UÀÄvÀÛªÉ. "¸ÁªÀiÁfPÀ ªÉÄÊªÀÄ£ÀUÀ¼À ¸ÀÄ½AiÀÄ°è ºÉtÄÚ 
C£ÀÄ s̈À«¸ÀÄªÀ ¸ÁªÀiÁfPÀ §»µÁÌgÀ, ¤AzÉ, CªÀªÀiÁ£À, C¥ÀªÀiÁ£À, 
§¯ÁvÁÌgÀzÀAvÀºÀ «µÀ ªÀvÀÄð®UÀ¼À ªÀÄzsÉå ¹QÌ £ÀgÀ¼ÀÄªÀ, CAvÀgÀAUÀzÀ°è 
CzÀÄ«ÄqÀ®àlÖ ¨sÁªÀ£ÉUÀ¼À£ÀÄß §»gÀAUÀUÉÆ½¸ÀÄªÀ ¸ÁªÀiÁfPÀ 
PÁ¼ÀfAiÀÄ£ÀÄß PÁzÀA§jAiÀÄÄzÀÞPÀÆÌ PÁtÄvÉÛÃªÉ.2 ¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À ªÀåªÀ¸ÉÜ 
AiÀÄdªÀiÁ¤PÉ £ÀqÉ¸ÀÄªÀ C¢üPÁgÀ, zËdð£Àå vÀªÀÄä ¥ÀæPÀgÀvÉ ªÉÄgÉzÀÄ 
eÁUÀÈwAiÀÄ£ÀÄß  ªÀÄÆr¹ªÉ.  

ªÀÄAUÀ¼À PÁAiÀÄðUÀ¼À°è «zsÀªÉUÉ PÉÆqÀÄªÀ CUËgÀªÀ, UÀAqÀ ¸ÀvÀÛ 
£ÀAvÀgÀ CªÀ¼À ddðjvÀ §zÀÄPÀÄ, ¸ÀªÀiÁd £ÉÆÃqÀÄªÀ zÀÈ¶ÖPÉÆÃ£À, 
ªÀÄr-ªÉÄÊ°UÉ «ZÁgÀzÀ®Æè ºÉtÚ£ÀÄß QÃ¼ÁV PÁtÄªÀ ¥ÀæªÀÈwÛ, C¤µÀÖ 
¸ÀA¥ÀæzÁAiÀÄUÀ¼ÀÄ EA¢UÀÆ fÃªÀAvÀªÁVªÉ. ¸ÀªÀiÁd ºÀ¼ÉAiÀÄ 
PÀAzÁZÁgÀ, PÀlÄÖ¥ÁqÀÄUÀ¼À£ÀÄß ¸Àr°¹ J®ègÀ ºÁUÉ §zÀÄPÀ£ÀÄß £ÀqÉ¸ÀÄªÀ 
¸ÀzÁªÀPÁ±ÀªÀ£ÀÄß ¤ÃqÀ¨ÉÃPÀÄ. ««zsÀ PÉëÃvÀæUÀ¼À°è ¸ÀªÀiÁ£ÀvÉAiÀÄ ºÀPÀÌ£ÀÄß 
PÉÆqÀ¨ÉÃPÀÄ. ¹ÛçÃ-¥ÀÄgÀÄµÀ JA§ ¨sÉÃzÀ vÉÆ®UÀ¨ÉÃPÀÄ. CAzÁUÀ ªÀiÁvÀæ 
¸ÁªÀiÁfªÁV UËgÀªÀAiÀÄÄvÀ fÃªÀ£À £ÀqÉ¸À§®è¼ÀÄ JAzÀÄ ºÉÃ½zÀgÉ 
vÀ¥ÁàUÀ¯ÁgÀzÀÄ. 
PËlÄA©PÀªÁV:   

PÀÄlÄA§ JAzÀ vÀPÀët £ÀªÉÄäzÀÄjUÉ PÁtÄªÀ gÀÆ¥À ºÉtÄÚ, ºÉtÄÚ-
JAzÀgÉ PÀÄlÄA§, PÀÄlÄA§-JAzÀgÉ ºÉtÄÚ J£ÀÄßªÀµÀÖgÀ ªÀÄnÖUÉ 
C«£Á¨sÁªÀ ¸ÀA§AzsÀ, £ÀAl£ÀÄß  

ElÄÖPÉÆArgÀÄªÀzÀÄ ºÉtÂÚ£À ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß ºÁUÀÆ PËlÄA©PÀ 
£É¯ÉAiÀÄ°è vÀ£Àß£ÀÄß vÁ£ÀÄ vÉÆqÀV¹PÉÆArgÀÄªÀzÀÄ PÀAqÀÄ §gÀÄvÀÛzÉ. ErÃ 
PÀÄlÄA§zÀ dªÁ¨ÁÝjAiÀÄ£ÀÄß ºÉtÄÚ ¤ s̈Á¬Ä¹PÉÆAqÀÄ ºÉÆÃUÀÄªÀzÀÄ 
CªÀ¼À ¸ÀºÀ£É, vÁ¼Éä, vÁåUÀ s̈ÁªÀ£ÉAiÀÄ ¥ÀæwÃPÀªÁVªÉ. UÀAqÀ ªÀÄPÀÌ¼ÀÄ, 
ªÀÄ£ÉAiÀÄ zÉÊ£ÀA¢£À PÉ®¸À PÁAiÀÄðUÀ¼ÀÄ, UÀAqÀ-ªÀÄPÀÌ¼À ¯Á®£É, ¥Á®£É, 
¥ÉÆÃµÀuÉ wAr¬ÄAzÀ »rzÀÄ HlzÀ ªÀgÉV£À dªÁ¨ÁÝj ªÀÄ£ÉAiÀÄ 
¥ÀæwAiÉÆAzÀÄ PÉ®¸ÀzÀ°è ¥ÀÄgÀÄ¸ÉÆwÛ®èzÉ vÁ£ÀÄ MAzÀÄ AiÀÄAvÀæzÀAvÉ ¸ÀzÁ 
QæÃAiÀiÁ²Ã®ªÁVgÀÄªÀzÀÄ ¤dPÀÆÌ CªÀ¼À OzÁAiÀÄðvÉUÉ ¸ÁQëAiÀiÁVzÉ. 

vÀ£Àß fÃªÀ£ÀªÀ£ÀÄß PÀÄlÄA§PÁÌVAiÉÄÃ «ÄÃ¸À°nÖgÀÄªÀÅzÀ£ÀÄß 
®APÉÃ±ÀgÀ 'CªÀé' PÀ«vÉ, ¹zÀÞ°AUÀ ¥ÀlÖt±ÉnÖAiÀÄªÀgÀ £À£ÀßªÀé »ÃUÉ 
vÁAiÀÄÛ£ÀzÀ C£ÉÃPÀ CA±ÀUÀ¼À£ÀÄß PËlÄA©PÀ £É¯ÉAiÀÄ°è 
GzÁºÀj¸À§ºÀÄzÁVzÉ. gÉÃµÉäºÀÄ¼ÀÄ UÀÆr£ÉÆ¼ÀUÉ ¸ÀÄAzÀgÀ gÉÃµÉä 
vÀAiÀiÁgÀÄ ªÀiÁqÀÄvÁÛ PÉÆ£ÉUÉ CzÀgÉÆ¼ÀUÀqÉ vÁ£ÀÄ CªÀ¸Á£À 
ºÉÆAzÀÄªÀAvÉ, PÉÆgÀqÀÄ PÉÆ£Àj PÀA¥À¸ÀÆ¸ÀÄªÀAvÉ ºÉtÄÚ vÀ£Àß 
PÀÄlÄA§zÀ K¼ÉÎUÁV vÀ£Àß ¥ÁætªÀ£ÉßÃ ªÀÄÄr¥ÁVlÄÖ J®è 
dªÁ¨ÁÝjUÀ¼À£ÀÄß RÄ¶¬ÄAzÀ¯ÉÃ ¹éÃPÀj¸ÀÄªÀ ªÀÄ£ÉÆÃ¸ÉÜöÊAiÀÄð ºÉtÂÚ£À 
ªÀÄºÀvÀé, PÀÄlÄA§zÀ eÉÆvÉV£À MqÀ£Ál, ¦æÃw, «±Áé¸ÀªÀ£ÀÄß JwÛ 
vÉÆÃj¸ÀÄvÀÛzÉ. EAvÀºÀ ¸ÀAzÀ¨sÀðzÀ°è PËlÄA©PÁV ºÉtÄÚ C£ÉÃPÀ 
ªÀiÁ£À¹PÀ AiÀiÁvÀ£ÉUÀ¼À£ÀÄß vÀ®ètUÀ¼À£ÀÄß JzÀÄj¸ÀÄwÛgÀÄªÀzÀ£ÀÄß EA¢UÀÆ 
£ÁªÀÅ PÁtÄvÉÛÃªÉ. DzsÀÄ¤PÀ dUÀwÛ£À°èAiÀÄÆ PÀÄlÄA§zÀ ¤ªÀðºÀuÉUÁV 
CªÀ¼ÀÄ C£ÀÄ s̈À«£Á£À ªÀiÁ£À¹PÀ AiÀiÁvÀ£É, £ÉÆÃªÀÅ, ªÀÄ£ÉAiÀÄªÀjAzÀ 
DUÀÄªÀ ¢£À¤vÀåzÀ QgÀÄPÀÄ¼À, zËdð£Àå zÀ¨Áâ½PÉUÀ¼À£ÀÄß PÀÄlÄA§zÀ°è  

Social 

  No matter how much we progress, even if we are well 

educated, the society continues to control and control women 

through traditional values, customs, superstitions. According 

to Manu, there is still a feeling that StiçÃ does not have 

independence and is unworthy. The incidents that happen to 

women today are a testimony. 

So far women have not been given the right to lead a 

fully independent life in the society. We find plenty of 

examples of how women suffer psychologically battered lives 

that threaten their existence and end in death, as Sara 

Abubakar says, "between the rules" within the constraints 

imposed by society. "In the vortex of social illusions, we see 

the social concern of women who are trapped in the midst of 

the toxic circles of social exclusion, reproach, shame, 

humiliation, and coercion, and reveal the emotions that are 

buried in the space. 

The disrespect given to widows in Mars activities, her 

battered life after her husband's death, her view of society, the 

tendency to look down on women even in the matter of lap-

mile, evil traditions are still alive today. The society should 

relax the old rules and regulations and give them the 

opportunity to lead a life like everyone else. 

Equal rights should be given in various fields. The 

distinction of Man-Women should be removed. It is not 

wrong to say that only then she can lead a socially respectable 

life. 

Family wise 

As soon as we think of family, the form that comes 

before us is female, female means family, family means 

female. 

What is kept is the importance of the woman and her 

involvement in the family. The fact that a girl handles the 

responsibility of the entire family is a symbol of her 

tolerance, patience and sacrifice. The fact that she is always 

active like a machine without a husband in every household 

task, from the responsibility of husband and children, daily 

chores of husband and children, care, upbringing, nutrition to 

meals, is indeed a testimony of her generosity. 
Devoting her life to her family can be exemplified in 

many aspects of motherhood in Lankesha's 'Avva' poem, 

Siddhalinga Pattanashetty's Nannavva. The woman who 

prepares beautiful silk in the silkworm cocoon and finally 

dies inside it, the woman who sacrifices her life for the 

prosperity of her family and accepts all the responsibilities 

with joy, highlights the importance of family, companionship, 

love and trust. 

Even today, we see women facing many mental problems 

and anguish in such a situation. Even in the modern world, 

she continues to face the mental anguish, pain, daily 

harassment from family members, violent oppression in the 

family for the maintenance of the family. Will this end? G. S. 

Shivrudrappa's women poetry is perfect. Is it enough to 

embrace being a father? Need a different name? The poem is 

a mirror for this. 
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JzÀÄj¸ÀÄvÀÛ¯ÉÃ EzÁÝ¼É. EzÀPÉÌ PÉÆ£É JAzÀÄ?  f. J¸ï. 
²ªÀgÀÄzÀæ¥Àà£ÀªÀgÀ ¹ÛçÃ PÀ«vÉ ¥Àj¥ÀÆtðvÉ ªÉÄgÉ¢zÉ. vÀAzÉAiÀiÁUÀÄªÀ 
vÀ©âzÁPÉ ¹ÛçÃ CAzÀgÉ CµÉÖÃ ¸ÁPÉ? ¨ÉÃgÉ ºÉ¸ÀgÀÄ ¨ÉÃPÉ? JA§ PÀ«vÉ 
EzÀPÉÌ PÉÊUÀ£ÀßrAiÀiÁVzÉ. 

PÁgÀAvÀgÀÄ PËlÄA©PÀ £É¯ÉUÀ¼À°è ºÉtÄÚ AiÀiÁªÀ jÃwAiÀÄ°è 
vÀÄ½vÀPÉÆÌ¼À¥ÀnÖzÁÝ¼É, C£ÀÄ¨sÀ«¸ÀÄªÀ ªÀÄ£À¹ÜwUÀ¼À£ÀÄß vÀÄA¨Á 
ªÀÄ£ÀªÀÄÄlÄÖªÀAvÉ ¥ÁvÀæUÀ¼À ªÀÄÆ®PÀ ¸ÀAzÀ s̈ÀðPÉÌ vÀPÀÌAvÉ awæ¹gÀÄªÀzÀÄ 
PÀÄlÄA§zÀ°è ºÉtÂÚVgÀÄªÀ ¸ÁÜ£À-ªÀiÁ£À CªÀ¼À ºÀÈzÀAiÀÄ ªÉÊ±Á®åvÉAiÀÄ£ÀÄß 
w½AiÀÄ¥Àr¸ÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀiÁrzÁÝgÉ. PÀÄlÄA§zÀ eÉÆvÉ ºÉtÄÚ 
C«¨sÁdå CAUÀªÁVAiÉÄÃ ¨ÉgÉvÀÄPÉÆArzÁÝ¼É. UÀAqÀ, CvÉÛ-ªÀiÁªÀ, 
ªÀÄPÀÌ½AzÀ ±ÉÆÃµÀuÉUÉÆ¼ÀUÁV ªÀÄ£É ©lÄÖ C£ÁxÁ±ÀæªÀÄ, ªÀÈzÁÝ±ÀæªÀÄ 
¸ÉÃgÀÄªÀAvÀºÀ WÀl£ÉUÀ¼ÀÄ ªÀÄPÀÌ¼ÀÄ ¸ÁPÀÄwÛ®è JAzÀÄ DvÀäºÀvÉå 
ªÀiÁrPÉÆ¼ÀÄîªÀ ¥ÀæPÀgÀtUÀ¼ÀÄ ¢£À¤vÀåªÀÇ PÉÃ½ §gÀÄªÀ ¸ÁªÀðwæPÀ 
¸ÀAUÀwUÀ¼ÁVªÉ.  

EzÀPÉÌ®è ªÀÄ£ÀÄµÀå£À ¸ÁéxÀð, L±ÁgÁ«Ä §zÀÄPÀÄ. CªÀiÁ£À«ÃAiÀÄ 
ªÀvÀð£ÉUÀ¼ÉÃ PÁgÀtÂ̈ sÀÆvÀªÁVªÉ, 

vÁ¬Ä ªÀÄPÀÌ¼À, UÀAqÀ£À ¸ÁªÀÄgÀ¸Àå EAzÀÄ PÀrªÉÄAiÀiÁVzÉ. 
CwÃAiÀiÁzÀ vÀAvÀæeÁÕ£À §zÀÄQUÉ ªÀiÁ£À¹PÀªÁV ¥Àjt«Ä¸ÀÄwÛzÉ. 
"ªÀiÁ£À«ÃAiÀÄ ¸ÀA§AzsÀUÀ¼ÀÄ ºÀzÀUÉnÖªÉ. ¸ÁéxÀð, ªÀåªÀºÁjPÀ 
ªÀÄ£À¹ÜwUÀ¼ÀÄ §zÀÄPÀ£ÀÄß ddðjvÀªÁV ªÀiÁrªÉ. ªÀiÁ£À¹PÀ vÀ®ètUÀ¼ÀÄ 
ºÉZÁÑVªÉ. ¸ÀAvÀÈwÛAiÀÄ §zÀÄPÀÄ ¹UÀzÉÃ C£ÀåªÀiÁUÀðzÀvÀÛ ¸ÁUÀÄvÁÛ §zÀÄPÀÄ 
ddðjvÀªÁV CvÀÈ¦ÛAiÀÄ vÁtªÁV ªÀiÁ¥ÁðqÁUÀÄwÛzÉ.3 ºÀt, 
C¢üPÁgÀ, CAvÀ¸ÀÄÛUÀ½UÁV ºÉtÂÚ£À ºÀvÉå ±ÉÆÃµÀuÉAiÀiÁUÀÄwÛgÀÄªÀzÀÄ 
«µÁzÀPÀgÀ ¸ÀAUÀw. PÀÄlÄA§zÀ°è s̈ÀzÀævÉ UËgÀªÀ ¹UÀÄªÀAvÁUÀ¨ÉÃPÀÄ. 
PÁgÀAvÀgÀÄ F ¤nÖ£À°è ¥ÀæAiÀÄwß¹zÁÝgÉAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ. §zÀÄQ£À 
ªÀiË®åUÀ¼ÀÄ ¦æÃw, «±Áé¸À, ¸ÁªÀÄgÀ¸ÀåzÀ §zÀÄQUÉ F PÁzÀA§j ºÉaÑ£À 
MvÀÄÛPÉÆnÖzÉ. 

ªÉÄÊªÀÄ£ÀUÀ¼À ¸ÀÄ½AiÀÄ°è PÁzÀA§jAiÀÄ s̈ÁµÉ ±ÉÊ°-vÀAvÀæ-PÁgÀAvÀgÀÄ 
vÀªÀÄäzÉÃ DzÀ s̈ÁµÁ ªÉÊRjAiÀÄ ªÀÄÆ®PÀ d£À¸ÁªÀiÁ£ÀåjUÀÆ 
CxÀðªÁUÀÄªÀAvÀºÀ ¸ÀgÀ¼ÀªÁV vÀªÀÄä ¸ÀÄvÀÛ-ªÀÄÄvÀÛ® ¥ÀæzÉÃ±ÀUÀ¼À°è 
§¼ÀPÉAiÀiÁUÀÄªÀ ¨sÁ¶PÀ gÀZÀ£ÉAiÀÄ°è vÀªÀÄä §gÀªÀtÂUÉAiÀÄ£ÀÄß gÀa¹gÀÄªÀzÀÄ 
E°è AiÀÄxÉÃZÀÑªÁV PÀAqÀÄ§gÀÄvÀÛzÉ. "D¥ÀÛvÉ ªÀÄvÀÄÛ C£À£ÀåvÉAiÀÄ s̈Á¶PÀ 
¸ÀAgÀZÀ£É NzÀÄUÀ ¸ÀºÀÈzÀAiÀÄjUÉ D¥ÀÛvÉAiÀÄ£ÀÄß ºÉaŅ̃ ÀÄvÀÛzÉ. PÉ®ªÉÇAzÀÄ 
¥ÁæzÉÃ²PÀ ¸ÉÆUÀr£À UÁæªÀÄå ±À§ÝUÀ¼À ¥ÀzÀ§¼ÀPÉ, ¸ÀA¨sÁµÀuÉAiÀÄ gÀÆ¥ÀzÀ°è 
PÁzÀA§jAiÀÄÄzÀÝPÀÆÌ ¸ÀàµÀÖªÁV PÀAqÀÄ§gÀÄvÀÛzÉ.4 »ÃUÁV s̈Á¶PÀ 
gÀZÀ£ÉAiÀÄ »£Éß¯ÉAiÀÄ°è PÁgÀAvÀgÀÄ G½zÀ §gÀºÀUÁgÀjVAvÀ ©ü£ÀßªÁV 
¸Á»vÀå PÉëÃvÀæzÀ°è vÀªÀÄäzÉÃ bÁ¥À£ÀÄß ªÀÄÆr¹gÀÄªÀzÀÄ 
UÀªÀÄ£ÁºÀðªÁzÀÄzÀÄ. "¥ÁvÀæUÀ¼À ªÀÄÆ®PÀ awæ¸ÀÄªÀ s̈ÁµÉAiÀÄ vÀAvÀæUÁjPÉ, 
¸ÀAzÀ s̈ÀðPÉÌ vÀPÀÌAvÉ ¨sÁµÁ±ÉÊ°AiÀÄ «£ÀÆvÀ£À ¥ÀæAiÉÆÃUÀ²Ã®vÉ PÁgÀAvÀgÀ 
§gÀºÀzÀ «±ÉÃµÀvÉAiÀiÁVzÉ. CªÀgÀÄ PÁzÀA§jAiÀÄ°è ªÀåPÀÛ¥Àr¸ÀÄªÀ ºÀ½îUÀ¼À 
avÀæt ¸ÀÄvÀÛ-ªÀÄÄvÀÛ°£À ¥Àj¸ÀgÀ, C°èAiÀÄ §zÀÄQ£À jÃw, fÃªÀ£ÀPÀæªÀÄ, 
¸ÁA¸ÀÌøwPÀ ZÀºÀgÉUÀ¼ÀÄ NzÀÄUÀjUÉ ¢UÀÝ±Àð£ÀªÀ£ÀÄß ªÀiÁr¸ÀÄªÀAvÉ 
s̈Á¸ÀªÁUÀÄvÀÛzÉ.5 £ÀªÀÄä PÀtÚªÀÄÄAzÉ §gÀÄªÀ ºÁUÉ ¨sÁµÉAiÀÄ vÀAvÀæUÁjPÉ 
PÁgÀAvÀjUÉ ªÀiÁvÀæ ¹¢Þ¹zÀÄÝ JAzÀÄ ºÉÃ½zÀgÉ vÀ¥ÁàUÀ¯ÁgÀzÀÄ. 
3. G¥À¸ÀAºÁgÀ:  

F J®è «µÀAiÀÄUÀ¼À ªÀ¸ÀÄÛªÉÊ«zsÀåvÉ, ¸ÀAQÃtð §zÀÄQ£À ¯Á®¸ÉUÀ¼ÀÄ 
F PÁzÀA§jAiÀÄÄzÀÝPÀÆÌ CgÀªÀ£ÀÄß ªÀÄÆr¸ÀÄªÀ, DzÀ±Àð fÃªÀ£ÀzÀ 
¸ÀgÀ¼À-¸ÀºÀdvÉAiÀÄ ªÀiË®åUÀ¼À£ÀÄß ºÉaŅ̃ ÀÄªÀAvÉ CxÀðªÀvÁÛV 
¥Àæw¥Á¹¹zÁÝgÉ. D ªÀÄÆ®PÀ £ÁªÀÅ £ÀªÀÄä ¨ÁAzsÀªÀå, «±Áé¸ÀzÀ 
ªÀÄ£ÉÆÃzsÀªÀÄð ºÉtÂÚ£À §UÉV£À CAzsÀ±ÀæzÉÞ C¸ÀqÉØUÀ¼ÀÄ ©lÄÖ °AUÀ 
vÁgÀvÀªÀÄå ªÀiÁqÀzÉÃ ¸ÀªÀiÁ£ÀvÉAiÀÄ D±ÀAiÀÄ ºÉÆAzÀ¨ÉÃPÁzÀ 
C¤ªÁAiÀÄðvÉ EzÉ JA§ÄzÀ£ÀÄß ¸ÀÆZÀåªÁV awæ¹zÉ. 
¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 

1. ²ªÀgÁªÀÄPÁgÀAvÀ - ªÀiÁ°¤ ªÀÄ®å ¸Á»vÀå CPÁqÉ«Ä, ¨ÉAUÀ¼ÀÆgÀÄ 
2. ªÉÄÊªÀÄ£ÀUÀ¼À ¸ÀÄ½AiÀÄ°è - qÁ. ²ªÀgÁªÀÄPÁgÀAvÀ, ¸À¥Áß §ÄPï ºË¸À, 

¨ÉAUÀ¼ÀÆgÀÄ 
3. ²ªÀgÁªÀÄPÁgÀAvÀgÀ JgÀqÀÄ CzsÀåAiÀÄ£ÀUÀ¼ÀÄ - qÁ. n. ¹. C±ÉÆÃPÀ 
4. ²ªÀgÁªÀÄPÁgÀAvÀ - vÁ¼ÀÛeÉ ªÀ¸ÀAvÀPÀÄªÀiÁgÀ PÀ£ÁðlPÀ ¸Á»vÀå 

CPÁqÉ«Ä,  
5. ¸Á®Ä ¢Ã¥ÀUÀ¼ÀÄ - ¸Á»vÀå CPÁqÉ«Ä, ¨ÉAUÀ¼ÀÆgÀÄ 
 

Karantaru has portrayed the way in which women are 

oppressed in family settings, the moods they experience in a 

very touching way through the characters and they have tried 

to make the woman's position in the family known and her 

heart wide. A woman is an integral part of the family. 

Incidents such as being exploited by husbands, parents-in-

law, children and leaving home to join orphanages and old 

age homes, where children commit suicide because they are 

not taking care of them, are common occurrences that are 

heard daily. 

All this is man's selfishness, luxurious life. Inhumane 

behaviors are the cause, 

The harmony between mother, children and husband is 

less today. Too much technology is becoming psychological 

for life. "Human relations have deteriorated. Selfishness and 

commercial mindsets have made life miserable. Mental 

distress has increased. Life is becoming a place of misery and 

unhappiness without finding a happy life. It is a sad fact that 

women are being exploited in the family for money, power 

and status. Security should be respected. It can be said that 

Karanta has tried in this regard. The values of life are love, 

trust and harmony in this novel. 

In the vortex of ideas, the language of the novel is style-

technique-characters have created their writing in the 

linguistic structure used in their surrounding areas so that the 

common people can understand it through their own language 

style. "Linguistic configuration of closeness and uniqueness 

increases the closeness to the reader. The use of some 

regional slang words is evident throughout the novel in the 

form of dialogue.4 Thus, it is significant that Karant has made 

his mark in the field of literature unlike other writers in the 

background of linguistic structure. Innovative 

experimentation is the hallmark of Karantara's writing. The 

description of the villages in the novel, the surrounding 

environment, the way of life, the lifestyle, and the cultural 

aspects of the village feel like giving the reader a vision. 

3. Conclusion 

The material diversity of all these things, the longings of 

complex life, which creates the essence throughout this novel, 

are meaningfully proposed to increase the values of the 

simple-naturalness of an ideal life. By that, it has implicitly 

depicted that we need to leave our attachment, trust mentality 

and indifference towards women and aspire for equality 

without gender discrimination. 
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