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ABSTRACT

"Holea Madigara Song" is the voice of rebellion against the plight, helplessness, pain of
the oppressed buried in the depth of human cruelty. Dr. Siddalingaiah Chose poetry
medium to express his anger and anger about the inequalities in the society,
Siddalingaiah. "As a Dalit poet, he found pain, suffering and injustice in all walks of life
and showed the reality in his poems. Most of his poems that tell the harsh truth stand at

the turning point of life. His literary inspiration is the reason for the birth of Dalit literary
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1. Introduction

Dr. Siddhalingaiah's poems have acquired the
characteristic of expressing the pains and feelings of the
oppressed class who have been exploited for centuries. It can
be said that the alarm and indignation found in these poems
have their own seriousness in giving a new voice to Kannada
literature and the aggrieved people. The main aim of his
literature has been to reveal the aspects of human natural
processes, superior-inferior, inferior-inferior inequality.

2. Content

These songs, born in the late epic period, have historical
significance along with originality. Siddhalingaiah has shown
innovation in poetry in conveying the subtleties of inner
stress and mental processes. Many details of humanity
embedded in the depth of human actions are alive and all
these poems are a significant document that has got the spirit
to rescue the contemporary cultural stagnation situation. The
songs here will not give the same experience to everyone.

It varies according to where the reader stands in the
social structure. These have played a great role in creating a
spirit of rebellion and protest. The idiosyncrasy of the desi
language, the vernacular nature and the spirit, attitude,
vocabulary and idiom of these poems have brought
innovation to Kannada.1
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Many of his poems have arisen from the midst of the
people, the instinctive reactions of the subtle consciousness,
the terror, the fear, the disbelief, the admiration, the voice of
rebellion raised against inequality, which is first of all
expressed in his poems (noticeable).Due to the combination
of lyrical and lyrical qualities, the variety of subjects like
love, rebellion, exploitation, etc., has the power to attract the
readers in a unique way in these poems. Cold-blooded beating
of the heart; Thought-provoking beautiful compositions, these
songs were written during the seventies by the poet who
preferred the expression of natural life experience.

Siddhalingaiah was born on February 3, 1954 to Devaya
and Venkatamma in a poor Dalit family in Manchanabele
village of Ramanagara taluk in Bangalore rural district, his
mother's hometown. "He understood the nuances of his life
while facing the insults of poverty and casteism.
Siddhalingaiah, who undauntedly accepted the endless
problems faced throughout his life as a challenge, turned all
those sufferings into art through his creative consciousness
and raised awareness through his ideological writings through
poetry and articles and brought the cry of protest to the
oppressed, cannot be mistaken.2

Published in 1975, 'Holemadigaru' introduced the world
to Dalit culture, which was unknown to the Kannada
language. The heartache of the oppressed, the irrepressible
way of life, the value of life, the cultural sensibility, the
integration of the language and culture of the oppressed
community is the core of his entire work. Thousands of
Rivers (1979) Song of Kappagadi (1983) New Poems
Meravanige (122) All kinds of philosophical thoughts can be
found in poetry collections. The voice of rebellion against the
oppressive system is evident in his poems, expressed as the
mouthpiece of the Dalit movement.

Song of Hole Madigara, Ekalavya Edabala Urukeri
Atmakathana Panchama, Nelasama, Gramdevate As a
student, Siddhalingaiah chose the medium of poetry to
express his anger about the inequalities in the society.
Rammanohar Lohia, Marx and Ambedkar are confluence of
thought. He is well-known as an active writer, thinker, as a
voice of the oppressed and oppressed in the social struggle
and organization. Along with the gentle use of language by
the poet who uses language properly, the most important
aspect found in many of his poems is that the poet is giving
instructions to wake up the people by satirically depicting
many images that are actually found in the society.

D. R. As Nagaraja recognizes, Siddhalingaiah's song has
built a nation. A cultural base has been built for a race that
lives only on the biological surface. This song has the
potential to unite all Dalits of the world, not just one race.
Admiration for the intimacy of his pain despite his outrage at
his opposite. The statement that why this pain has come to be
expressed in a language full of expectations in a loud voice is
significant.
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The wuse of language in all these poems of
Siddhalingaiah, the way language is used according to the
context, lyricism, folk style, have increased the strength of the
poems. When we observe his idiom, we can see that he has
popularized his own influential language in literature and
artistically, which is so different that there has been no such
linguistic experiment in the Kannada literary field. The
material images of the poor and Dalits in the poem have
emerged as the basic aspirations of the poet. "As a Dalit poet,
he finds pain, suffering and injustice in all walks of life and
shows the reality in his poems. It is not an exaggeration to say
that most of his poems that tell the harsh truth stand at the
turning point of life.3

Siddhalingaiah is responsible for the plight, helplessness,
anger and outrage of the oppressed through his path of
struggle, instilling in them self-esteem, awareness and
courage of protest.

His literature today has taken the form of Dalit literature
and Dalit movement and has contributed to the evolution of
Dalit consciousness. "Today, his poetry has reached the
attention of the masses from scholars to the illiterate as Dalit,
peasant and laborer's struggle songs.4 His poetry has also
been popularized in audio cassettes. His literature has been
discussed and reviewed a lot. But as the linguistic study of his
comprehensive literature has not been done so far, the
language structure in his poems within the limits of the
present Mahaprambhad. An important effort has been made
in this study to explain the important aspects such as speech
and phrasing, voice experiment in detail through the study.

He has won over ten awards for his unceasing struggle
for creative literature. Rebel literature, Dalit poet but through
his literary revolutionary songs, his poems of social concern,
rebellious spirit have left an indelible impression on the
masses. It can be said that his poetry is a testimony to the
essence of literature as it is a source of awareness and
guidance to the oppressed.

3. Conclusion

The incubating protest poetry of Siddhalingaiah, the
voice of Dalits, has led to the birth of Dalit literary rebellion
literature by creating awareness, creating awareness for the
lives of the oppressed and oppressed in the society and filling
them with self-respect, courage and anger to exercise their
rights. His literary inspiration inspired many pro-Dalit
organizations.
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