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1. ¦ÃpPÉ:  
qÁ. ¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀ §ºÀÄ¥Á®Ä PÀ«vÉUÀ¼ÀÄ ±ÀvÀ 

±ÀvÀªÀiÁ£ÀUÀ½AzÀ ±ÉÆÃµÀuÉUÉÆ¼À¥ÀlÖ vÀÄ½vÀPÉÌ ¹PÀÌ ªÀUÀðzÀ ªÉÃzÀ£É-
¸ÀAªÉÃzÀ£ÉUÀ¼À C©üªÀåQÛAiÀÄ «²µÀÖvÉAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆArªÉ. F 
PÀ«vÉUÀ¼À°è PÀAqÀÄ§gÀÄªÀ JZÀÑgÀ, CPÉÆæÃ±ÀUÀ¼ÀÄ PÀ£ÀßqÀ ¸Á»vÀåPÉÌ ºÁUÀÆ 
£ÉÆAzÀ d£À¸ÀªÀÄÄzÁAiÀÄPÉÌ ºÉÆ¸À zsÀé¤AiÀÄ£ÀÄß PÉÆqÀÄªÀ°è vÀªÀÄäzÉÃ DzÀ 
UÁA©üÃAiÀÄðvÉAiÀÄ£ÀÄß ªÉÄgÉ¢ªÉ JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ. ªÀÄ£ÀÄµÀå ¸ÀºÀd 
¥ÀæQæAiÉÄUÀ¼ÀÄ ªÉÄÃ®Ä-QÃ¼ÀÄ, ¤ÃZÀ-CzsÀªÀÄ C¸ÀªÀiÁ£ÀvÉAiÀÄ CA±ÀUÀ¼À 
C£ÁªÀgÀt EªÀgÀ ¸Á»vÀåzÀ ªÀÄÄRå D±ÀAiÀÄªÁV §A¢zÉ. 
2. «µÀAiÀÄ:  

£ÀªÀåPÁªÀåzÀ CªÀ¸Á£À PÁ®zÀ°è ºÀÄnÖ§AzÀ F ºÁqÀÄUÀ½UÉ 
¸ÀéAwPÉAiÀÄ ªÀÄºÀvÀézÉÆA¢UÉ LwºÁ¹PÀ ªÀÄºÀvÀéªÀÇ EzÉ. DAvÀjPÀ MvÀÛqÀ 
ªÀÄvÀÄÛ ªÀiÁ£À¹PÀ ¥ÀæQæAiÉÄUÀ¼À ¸ÀÆPÀëöäUÀ¼À£ÀÄß J¼É J¼ÉAiÀiÁV w½¸ÀÄªÀ°è 
¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀÄ PÁªÀåUÀ¼À°è £Á«Ã£ÀåvÉ vÉÆÃjzÁÝgÉ. ªÀiÁ£À«ÃAiÀÄ 
PËægÀåUÀ¼À D¼ÀzÀ°è ºÀÄzÀÄVºÉÆÃVgÀÄªÀ ªÀiÁ£ÀªÀvÉAiÀÄ C£ÉÃPÀ «ªÀgÀUÀ¼ÀÄ 
fÃªÀAvÀªÁV ªÀÄ£À«ÄrAiÀÄÄªÀ F J®è PÀ«vÉUÀ¼ÀÄ vÀvÁÌ°Ã£À ¸ÁA¸ÀÌøwPÀ 
¸ÀÜVvÀ ¸ÀAzÀ s̈ÀðªÀ£ÀÄß ¥ÁgÀÄªÀiÁqÀÄªÀ ZÉÊvÀ£ÀåªÀ£ÀÄß ¥ÀqÉzÀÄPÉÆArgÀÄªÀ  
ªÀÄºÀvÀézÀ zÁR¯ÉAiÀiÁVªÉ. E°èAiÀÄ ºÁqÀÄUÀ¼ÀÄ J®èjUÀÆ MAzÉÃ 
§UÉAiÀÄ C£ÀÄ s̈ÀªÀªÀ£ÀÄß ¤ÃqÀÄªÀ¢® è.  

EzÀÄ NzÀÄªÀªÀ£ÀÄ ¸ÀªÀiÁdzÀ gÀZÀ£ÉAiÀÄ°è J°è ¤AwzÁÝ£É 
JA§ÄzÀ£ÀÄß C£ÀÄ¸Àj¹ §zÀ¯ÁUÀÄvÀÛzÉ. §AqÁAiÀÄzÀ, ¥Àæw s̈Àl£ÉAiÀÄ 
ªÀÄ£ÉÆÃ¸ÉÜöÊAiÀÄð MqÀªÀÄÆr¸ÀÄªÀ°è EªÀÅ ªÀÄºÀvÀÛgÀªÁzÀ ¥ÁvÀæ ªÀ»¹ªÉ. 
zÉÃ¹ £ÀÄrUÀnÖ£À ¸ÀºÀd¸ÉÆUÀqÀÄ, d£À¥À¢ÃAiÀÄUÉÃAiÀÄvÉ ºÁUÀÆ F 
PÀªÀ£ÀUÀ¼À zsÁw, zsÉÆÃgÀuÉ, ±À§ÝPÉÆÃ±À, s̈ÁµÁªÉÊRj ErAiÀiÁV PÀ£ÀßqÀPÉÌ 
ºÉÆ¸ÀvÀ£ÀªÀ£ÀÄß MqÀªÀÄÆr¹ªÉ.1 EªÀgÀ C£ÉÃPÀ PÀ«vÉUÀ¼ÀÄ d£ÀvÉAiÀÄ 
ªÀÄzsÀå¢AzÀ¯ÉÃ JzÀÝ ¸ÀÆPÀëöä ¥ÀæeÉÕAiÀÄ CwÃªÀAiÀiÁvÀ£ÉAiÀÄ 
s̈ÀAiÀÄAPÀgÀPÉÆÃ¥ÀzÀ CZÀ®«±Áé¸ÀzÀ C©üªÀiÁ£ÀzÀ ¸ÀºÀd ¥ÀæwQæAiÉÄUÀ¼ÀÄ 
C¸ÀªÀiÁ£ÀvÉAiÀÄ «gÀÄzÀÞ JwÛzÀ 

1. Introduction 

Dr. Siddhalingaiah's poems have acquired the 

characteristic of expressing the pains and feelings of the 

oppressed class who have been exploited for centuries. It can 

be said that the alarm and indignation found in these poems 

have their own seriousness in giving a new voice to Kannada 

literature and the aggrieved people. The main aim of his 

literature has been to reveal the aspects of human natural 

processes, superior-inferior, inferior-inferior inequality. 

2. Content 

These songs, born in the late epic period, have historical 

significance along with originality. Siddhalingaiah has shown 

innovation in poetry in conveying the subtleties of inner 

stress and mental processes. Many details of humanity 

embedded in the depth of human actions are alive and all 

these poems are a significant document that has got the spirit 

to rescue the contemporary cultural stagnation situation. The 

songs here will not give the same experience to everyone. 

It varies according to where the reader stands in the 

social structure. These have played a great role in creating a 

spirit of rebellion and protest. The idiosyncrasy of the desi 

language, the vernacular nature and the spirit, attitude, 

vocabulary and idiom of these poems have brought 

innovation to Kannada.1 
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ABSTRACT 

"Holea Madigara Song" is the voice of rebellion against the plight, helplessness, pain of 

the oppressed buried in the depth of human cruelty. Dr. Siddalingaiah  Chose poetry 

medium to express his anger and anger about the inequalities in the society, 

Siddalingaiah. "As a Dalit poet, he found pain, suffering and injustice in all walks of life 

and showed the reality in his poems. Most of his poems that tell the harsh truth stand at 

the turning point of life. His literary inspiration is the reason for the birth of Dalit literary 

rebel literature. 
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§AqÁAiÀÄzÀ zÀ¤ ªÉÆlÖªÉÆzÀ®Ä EªÀgÀ PÁªÀåUÀ¼À°èAiÉÄÃ 
ªÀåPÀÛUÉÆArgÀÄªÀzÀÄ (UÀªÀÄ£ÁºÀðªÁzÀÄzÀÄ) £ÁªÀÅ UÀªÀÄ¤¸À¨ÉÃPÁzÀ 
¥ÀæªÀÄÄR CA±À. 

¸Á»vÀå ªÀÄvÀÄÛ UÉÃAiÀÄ UÀÄtUÀ¼À ¸ÀAUÀªÀÄ¢AzÁV ¥ÉæÃªÀÄ, 
§AqÁAiÀÄ, ±ÉÆÃµÀuÉ, ªÀÄÄAvÁzÀ ªÀ¸ÀÄÛUÀ¼À ªÉÊ«zsÀåvÉ¬ÄAzÁV 
NzÀÄUÀgÀ£ÀÄß «²µÀÖ §UÉAiÀÄ°è DPÀ¶ð¸ÀÄªÀ ±ÀQÛ F PÀ«vÉUÀ¼À°è 
¤ZÀÑ¼ÀªÁVzÉ. ¸ÀºÀÈzÀAiÀÄgÀ UÀÄArUÉAiÀÄ£ÀÄß vÀA¥ÀÄ-vÀ®ètUÉÆ½¸ÀÄªÀ; 
aAvÀ£É-eÁUÀÈwUÉÆ¼ÀÄîªÀ ¸ÀÄAzÀgÀ gÀZÀ£ÉUÀ¼ÀÄ F ºÁqÀÄUÀ¼ÀÄ J¥ÀàvÀÛgÀ 
zÀ±ÀPÀzÀ ¸ÀAzÀ s̈ÀðzÀ°è vÀªÀÄä §gÀªÀtÂUÉAiÀÄ£ÀÄß DgÀA©ü¹zÀ PÀ« ¸ÀºÀd 
fÃªÀ£Á£ÀÄ s̈ÀªÀzÀ C©üªÀåQÛUÉ ¥Áæ±À¸ÀÛöå ¤Ãr §gÉAiÀÄ¯ÁgÀA©ü¹zÀgÀÄ. 

1954 ¥sÉ§ÄæªÀj 3 gÀAzÀÄ zÉÃªÀAiÀÄå ªÀÄvÀÄÛ ªÉAPÀlªÀÄä£ÀªÀgÀ 
ªÀÄUÀ£ÁV vÀªÀÄä vÁ¬ÄAiÀÄ vÀªÀgÀÆgÁzÀ ¨ÉAUÀ¼ÀÆgÀ UÁæªÀiÁAvÀgÀ 
f¯ÉèAiÀÄ gÁªÀÄ£ÀUÀgÀ vÁ®ÆQ£À ªÀÄAZÀ£À¨É¯É UÁæªÀÄzÀ §qÀ zÀ°vÀ 
PÀÄlÄA§zÀ°è ¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀÄ d¤¹zÀgÀÄ. "§qÀvÀ£À eÁwÃAiÀÄvÉAiÀÄ 
C¥ÀªÀiÁ£ÀUÀ¼À£ÀÄß ªÀÄÄSÁªÀÄÄTAiÀiÁUÀÄvÀÛ¯ÉÃ vÀªÀÄä §zÀÄQ£À 
¸ÀÆPÀëöävÉUÀ¼À£ÀÄß CxÉÊð¹PÉÆAqÀÄ £É¯É ¤AvÀgÀÄ. fÃªÀ£ÀzÀÄzÀÝPÀÆÌ 
JzÀÄgÁzÀ C£ÀAvÀ ¸ÀªÀÄ¸ÉåUÀ½UÉ JzÉUÀÄAzÀzÉ ¸ÀªÁ¯ÁV ¹éÃPÀj¹PÉÆAqÀ 
¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀÄ D J®è ¸ÀAPÀlUÀ¼À£ÀÄß ¸ÀªÀiÁdzÀ°èAiÀÄ C£ÉÃPÀ 
C¸ÀªÀiÁ£ÀvÉAiÀÄ CA±ÀUÀ¼À£ÀÄß vÀªÀÄä ¸ÀÈd£À²Ã® ¥ÀæeÉÕAiÀÄ ªÀÄÆ®PÀ 
PÀ¯ÉAiÀiÁV¹ vÀªÀÄä ªÉÊZÁjPÀ §gÀºÀUÀ¼À ªÀÄÆ®PÀ PÀªÀ£À, ¯ÉÃR£ÀUÀ¼ÀÄ 
ªÀÄÄSÉÃ£À eÁUÀÈwAiÀÄ£ÀÄß ªÀÄÆrü¹ ¥Àæw¨sÀl£ÉAiÀÄ PÀÆUÀ£ÀÄß ±ÉÆÃ¶vÀjUÉ 
ªÉÆlÖ ªÉÆzÀ®Ä vÀAzÀÄ PÉÆlÖªÀgÀÄ EªÀgÉAzÀgÉ vÀ¥ÁàUÀ¯ÁgÀzÀÄ.2 

1975gÀ°è ¥ÀæPÀlUÉÆAqÀ 'ºÉÆ¯ÉªÀiÁ¢UÀgÀÄ' F PÀªÀ£À ¸ÀAPÀ®£À 
PÀ£ÀßqÀ s̈ÁµÁPÉëÃvÀæPÉÌ C¥ÀjavÀgÁVzÀÝ zÀ°vÀ ¸ÀA¸ÀÌøw dUÀvÀÛ£ÀÄß 
¥ÀjZÀ¬Ä¹vÀÄ. vÀÄ½vÀPÉÆÌ¼À¥ÀlÖªÀgÀ ªÀÄ£ÀzÁ¼ÀzÀ ªÉÃzÀ£É, CzÀªÀÄåªÁzÀ 
fÃªÀ£À jÃw fÃªÀ£À¥ÀgÀªÀiË®å ¸ÁA¸ÀÌøwPÀ ¸ÀAªÉÃzÀ£É, ±ÉÆÃ¶vÀ 
¸ÀªÀÄÄzÁAiÀÄzÀ s̈ÁµÁ¸ÉÆUÀr£À CAvÀ:PÀgÀt EªÀgÀ MlÄÖ PÁAiÀÄðzÀ 
fÃªÀ£À ¸É¯ÉAiÀiÁVzÉ. ¸Á«gÁgÀÄ £À¢UÀ¼ÀÄ (1979) PÀ¥ÀàUÁr£À ºÁqÀÄ 
(1983) ºÉÆ¸ÀPÀ«vÉUÀ¼ÀÄ ªÉÄgÀªÀtÂUÉ (122) PÀªÀ£À ¸ÀAPÀ®£ÀUÀ¼À°è J®è 
§UÉAiÀÄ vÁwéPÀ aAvÀ£ÉUÀ¼À£ÀÄß PÁt§ºÀÄzÀÄ. zÀ°vÀ ZÀ¼ÀÄªÀ½AiÀÄ 
ªÀÄÄRªÁtÂAiÀÄAvÉ ªÀåPÀÛUÉÆAqÀ EªÀgÀ PÀ«vÉUÀ¼À CAvÀAiÀÄðzÀ°è ±ÉÆÃ¶vÀ 
ªÀåªÀ¸ÉÜAiÀÄ «gÀÄzÀÞ §AqÁAiÀÄzÀ zsÀé¤ MqÀªÀÄÆrgÀÄªÀzÀÄ ¸ÀàµÀÖªÁV 
PÀAqÀÄ§gÀÄvÀÛzÉ. 

ºÉÆ¯É ªÀiÁ¢UÀgÀ ºÁqÀÄ, KPÀ®ªÀå JqÀ§® HgÀÄPÉÃj DvÀäPÀxÀ£À 
¥ÀAZÀªÀÄ, £É®¸ÀªÀÄ, UÁæªÀÄzÉÃªÀvÉ «zÁåyðAiÀiÁVzÁÝUÀ¯ÉÃ ¸ÀªÀiÁdzÀ°è£À 
C¸ÀªÀiÁ£ÀvÉUÀ¼À §UÉÎ vÀªÉÆä¼ÀUÉ DPÉÆæÃ±ÀUÉÆAqÀ ¹zÀÞ°AUÀAiÀÄå 
¹lÄÖPÉÆÃ¥ÀvÁ¥ÀUÀ¼À£ÀÄß ªÀåPÀÛ¥Àr¸À®Ä PÁªÀåªÀiÁzsÀåªÀÄªÀ£ÀÄß DAiÉÄÌ 
ªÀiÁrPÉÆAqÀgÀÄ. gÁªÀÄªÀÄ£ÉÆÃºÀgÀ ¯ÉÆÃ»AiÀiÁ, ªÀiÁPÀìð, CA¨ÉÃqÀÌgÀ 
aAvÀ£ÉUÀ¼À ¸ÀAUÀªÀÄªÁVzÁÝgÉ. ¸ÁªÀiÁfPÀ ºÉÆÃgÁl, ¸ÀAWÀl£É 
ªÀiÁqÀÄvÁÛ ¢£ÀzÀ°vÀgÀ zÀªÀÄ¤vÀgÀ ±ÉÆÃ¶vÀgÀ zsÀé¤AiÀiÁV QæAiÀiÁ²Ã® 
§gÀºÀUÁgÀ, aAvÀPÀgÁV, agÀ¥ÀjavÀgÁVzÁÝgÉ. ¨sÁµÉAiÀÄ£ÀÄß ¸ÀjAiÀiÁV 
§¼À¹PÉÆ¼ÀÄîªÀ PÀ« £À«gÁzÀ ¨sÁµÁ §¼ÀPÉAiÀÄ eÉÆvÉUÉ ¸ÀªÀiÁdzÀ°è 
ªÁ¸ÀÛªÁV PÀAqÀÄ §gÀÄªÀ C£ÉÃPÀ avÀætUÀ¼À£ÀÄß ªÀÄ£ÀªÀÄÄlÄÖªÀAvÉ 
«qÀA§£ÁvÀäPÀªÁV awæ¸ÀÄvÁÛ d£À JZÉÑvÀÄÛPÉÆ¼ÀÄîªÀ ¸ÀÆZÀ£ÉUÀ¼À£ÀÄß PÀ« 
¤ÃqÀÄwÛgÀÄªÀzÀÄ EªÀgÀ C£ÉÃPÀ PÀªÀ£ÀUÀ¼À°è PÀAqÀÄ §gÀÄªÀ ¥ÀæªÀÄÄR CA±À. 

r. Dgï. £ÁUÀgÁdgÀªÀgÀÄ UÀÄgÀÄw¸ÀÄªÀAvÉ ¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀ 
ºÁqÀÄ MAzÀÄ d£ÁAUÀªÀ£ÀÄß PÀnÖzÉ. PÉÃªÀ® eÉÊ«PÀ ¥ÁvÀ½AiÀÄ ªÉÄÃ¯É 
fÃ«¸ÀÄwÛgÀÄªÀ d£ÁAUÀPÉÌ MAzÀÄ ¸ÁA¸ÀÌøwPÀ £É¯ÉAiÀÄ£ÀÄß PÀnÖPÉÆnÖzÉ. F 
ºÁqÀÄ PÉÃªÀ® MAzÀÄ d£ÁAUÀzÀ£Àß®è «±ÀézÀ J®è zÀ°vÀgÀ£ÀÄß 
MUÀÆÎr¸ÀÄªÀ ¸ÁªÀÄxÀåðªÀ£ÀÄß ¥ÀqÉ¢zÉ. vÀ£ÀUÉ «gÀÄzÀÞªÁzÀzÀÝgÀ §UÉÎ 
DPÉÆæÃ±À«zÀÝgÀÆ vÀ£Àß £ÉÆÃ«£À C£ÉÆå£ÀåvÉAiÀÄ §UÉÎ C©üªÀiÁ£À«zÉ. 
¨ÉÃPÉAzÉ F £ÉÆÃªÀÅ eÉÆÃgÁzÀ zÀ¤AiÀÄ°è GvÉàçÃPÉëUÀ¼ÀÄ vÀÄA©¸ÀÄªÀ 
s̈ÁµÉAiÀÄ°è C©üªÀåPÀÛªÁUÀÄvÀÛ §A¢gÀÄªÀzÀÄ E°è PÀAqÀÄ §gÀÄvÀÛzÉA§ 
ºÉÃ½PÉ UÀªÀÄ£ÁºÀðªÁzÀÄzÀÄ. 
 

 
 
 

 

Many of his poems have arisen from the midst of the 

people, the instinctive reactions of the subtle consciousness, 

the terror, the fear, the disbelief, the admiration, the voice of 

rebellion raised against inequality, which is first of all 

expressed in his poems (noticeable).Due to the combination 

of lyrical and lyrical qualities, the variety of subjects like 

love, rebellion, exploitation, etc., has the power to attract the 

readers in a unique way in these poems. Cold-blooded beating 

of the heart; Thought-provoking beautiful compositions, these 

songs were written during the seventies by the poet who 

preferred the expression of natural life experience.  

Siddhalingaiah was born on February 3, 1954 to Devaya 

and Venkatamma in a poor Dalit family in Manchanabele 

village of Ramanagara taluk in Bangalore rural district, his 

mother's hometown. "He understood the nuances of his life 

while facing the insults of poverty and casteism. 

Siddhalingaiah, who undauntedly accepted the endless 

problems faced throughout his life as a challenge, turned all 

those sufferings into art through his creative consciousness 

and raised awareness through his ideological writings through 

poetry and articles and brought the cry of protest to the 

oppressed, cannot be mistaken.2 

Published in 1975, 'Holemadigaru' introduced the world 

to Dalit culture, which was unknown to the Kannada 

language. The heartache of the oppressed, the irrepressible 

way of life, the value of life, the cultural sensibility, the 

integration of the language and culture of the oppressed 

community is the core of his entire work. Thousands of 

Rivers (1979) Song of Kappagadi (1983) New Poems 

Meravanige (122) All kinds of philosophical thoughts can be 

found in poetry collections. The voice of rebellion against the 

oppressive system is evident in his poems, expressed as the 

mouthpiece of the Dalit movement. 

Song of Hole Madigara, Ekalavya Edabala Urukeri 

Atmakathana Panchama, Nelasama, Gramdevate As a 

student, Siddhalingaiah chose the medium of poetry to 

express his anger about the inequalities in the society. 

Rammanohar Lohia, Marx and Ambedkar are confluence of 

thought. He is well-known as an active writer, thinker, as a 

voice of the oppressed and oppressed in the social struggle 

and organization. Along with the gentle use of language by 

the poet who uses language properly, the most important 

aspect found in many of his poems is that the poet is giving 

instructions to wake up the people by satirically depicting 

many images that are actually found in the society. 

D. R. As Nagaraja recognizes, Siddhalingaiah's song has 

built a nation. A cultural base has been built for a race that 

lives only on the biological surface. This song has the 

potential to unite all Dalits of the world, not just one race. 

Admiration for the intimacy of his pain despite his outrage at 

his opposite. The statement that why this pain has come to be 

expressed in a language full of expectations in a loud voice is 

significant. 
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qÁ. ¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀ F J®è PÀ«vÉUÀ¼À°è MqÀªÀÄÆrzÀ ¨sÁµÁ 
§¼ÀPÉ, s̈ÁµÉAiÀÄ£ÀÄß ¸ÀAzÀ s̈ÀðPÉÌ vÀPÀÌºÁUÉ §¼À¹PÉÆAqÀ jÃw, UÉÃAiÀÄvÉ, 
eÁ£À¥À¢ÃAiÀÄ±ÉÊ°, PÀ«vÉUÀ¼À UÀnÖvÀ£ÀªÀ£ÀÄß ºÉaÑ¹ªÉ. EªÀgÀ ¨sÁµÁªÉÊRj 
UÀªÀÄ¤¹zÁUÀ PÀ£ÀßqÀ ¸Á»vÀåPÉëÃvÀæzÀ°è EzÀÄªÀgÉUÀÆ EAvÀ 
s̈ÁµÁ¥ÀæAiÉÆÃUÀzÀ gÀZÀ£É £ÀqÉ¢AiÉÄÃ E®èªÉ£Àß§ºÀÄzÁzÀµÀÄÖ ©ü£ÀßªÁzÀ 
vÀªÀÄäzÉÃ DzÀ ¥Àæ¨sÁ« s̈ÁµÉAiÀÄ£ÀÄß ¸Á»vÀåzÀ°è, PÀ¯ÁvÀäPÀªÁV 
¥ÀæZÀÄgÀ¥Àr¹gÀÄªÀÅzÀÄ £ÀªÀÄUÉ UÉÆÃZÀgÀªÁUÀÄvÀÛzÉ. PÁªÀå ¢Ã£À-zÀ°vÀgÀ 
ªÀ¸ÀÄÛ avÀætUÀ¼ÀÄ PÀ«AiÀÄ ªÀÄÆ® D±ÀAiÀÄUÀ¼ÁV ºÉÆgÀºÉÆ«ÄäªÉ. "zÀ°vÀ 
PÀ«AiÀiÁV §zÀÄQ£À ¸ÀªÀÄ¸ÀÛgÀUÀ¼À°è, £ÉÆÃªÀÅ, £À°ªÀÅ, C£ÁåAiÀÄªÀ£ÀÄß 
PÀAqÀÄAqÀ EªÀgÀ ¤zÁðQëtåªÁV vÀªÀÄä PÀªÀ£ÀUÀ¼À°è ªÁ¸ÀÛªÀvÉAiÀÄ£ÀÄß 
vÉgÉzÀÄ vÉÆÃj¹zÁÝgÉ. PÀlÄ¸ÀvÀåªÀ£ÀÄß ºÉÃ¼ÀÄªÀ EªÀgÀ §ºÀÄ¥Á®Ä 
PÀ«vÉUÀ¼ÀÄ §zÀÄQ£À §ºÀÄªÀÄºÀvÀézÀ wgÀÄ«UÉ MPÉÆÌgÀ¯ÁV ¤AwªÉ 
J£ÀÄßªÀzÀ°è Cw±ÀAiÉÆÃQÛAiÀÄ®è JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ.3 

¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀÄ ±ÉÆÃ¶vÀgÀ zÀÄ:¹Üw, C¸ÀºÁAiÀÄPÀvÉ, ¹lÄÖ 
ªÀÄvÀÄÛ DPÉÆæÃ±ÀUÀ½UÉ vÀªÀÄä ºÉÆÃgÁlzÀ ºÁ¢UÀ¼À ªÀÄÆ®PÀ CªÀgÀ°è 
¸Áé©üªÀiÁ£À eÁUÀÈvÉ, ¥Àæw s̈Àl£ÉAiÀÄ PÉZÀÑ£ÀÄß ªÀÄÆr¸ÀÄªÀ°è 
PÁgÀtgÁVgÀÄvÁÛgÉ. 

CªÀgÀ ¸Á»vÀå EAzÀÄ zÀ°vÀ ¸Á»vÀå ªÀÄvÀÄÛ zÀ°vÀ  ZÀ¼ÀÄªÀ½AiÀÄ 
gÀÆ¥À ¥ÀqÉzÀÄ zÀ°vÀ ¥ÀæeÉÕAiÀÄ «PÁ¸ÀPÉÌ PÁgÀtªÁVzÉ. "EAzÀÄ CªÀgÀ 
PÁªÀåªÀÅ zÀ°vÀ, gÉÊvÀ ªÀÄvÀÄÛ PÁ«ÄðPÀgÀ ºÉÆÃgÁlzÀ ºÁqÀÄUÀ¼ÁV 
¥ÀArvÀ¥ÁªÀÄgÀjAzÀ »rzÀÄ C£ÀPÀëgÀ¸ÀÛgÀªÀgÉUÀÆ vÀ®Ä¦ 
d£ÀªÀÄ£ÀªÀ£ÁßPÀ¶ð¹zÉ.4 CªÀgÀ PÀªÀ£ÀUÀ¼À PÀÆUÀÆ zsÀé¤gÀÆ¥ÀzÀ 
PÁå¸ÉmïUÀ¼À°èAiÀÄÆ ¥ÀæZÁÀgÀPÉÌ §A¢zÉ. CªÀgÀ ¸Á»vÀå ¸ÁPÀµÀÄÖ ZÀZÉð 
«ªÀÄ±ÉðUÀ¼ÀÄ £ÀqÉ¢ªÉ. DzÀgÉ CªÀgÀ ¸ÀªÀÄUÀæ ¸Á»vÀåzÀ s̈Á¶PÀ CzsÀåAiÀÄ£À 
EzÀÄªÀgÉUÀÆ £ÀqÉ¢®èªÁzÀÝjAzÀ ¥Àæ¸ÀÄÛvÀ ªÀÄºÁ¥ÀæA§zsÀzÀ 
¥Àj«ÄwAiÉÆ¼ÀUÉ CªÀgÀ PÁªÀåUÀ¼À°èAiÀÄ s̈ÁµÁ gÀZÀ£É, PÁªÀåzÀ°èAiÀÄ 
£ÀÄqÀÄUÀlÄÖ s̈ÁµÁ¥ÀzÀ¥ÀæAiÉÆÃUÀ, zsÀé¤ ¥ÀæAiÉÆÃUÀ »ÃUÉ ªÀÄºÀvÀézÀ 
CA±ÀUÀ¼À£ÀÄß CzsÀåAiÀÄ£ÀzÀ ªÀÄÆ®PÀ «ªÀgÀªÁV w½¸ÀÄªÀ ¥ÀæªÀÄÄR 
¥ÀæAiÀÄvÀßªÀ£ÀÄß F CzsÀåAiÀÄ£ÀzÀ°è ªÀiÁqÀ¯ÁVzÉ. 

EªÀgÀ C«gÀvÀ ºÉÆÃgÁl ¸ÀÈd£À²Ã® ¸Á»vÀåPÉÌ ºÀvÀÄÛ ºÀ®ªÀÅ 
¥Àæ±À¹ÛUÉ s̈Ád£ÀgÁVzÁÝgÉ. §AqÁAiÀÄ ¸Á»w, zÀ°vÀ PÀ« DzÀgÉ CªÀgÀ 
¸Á»vÀå PÁæAwVÃvÉUÀ¼À ªÀÄÆ®PÀ CªÀgÀÄ  ¸ÁªÀiÁfPÀ PÁ¼Àf, §AqÁAiÀÄ 
ªÀÄ£ÉÆÃzsÀªÀÄðzÀ PÀ«vÉUÀ¼ÀÄ d£ÀªÀiÁ¸ÀzÀ°è CZÀÑ½AiÀÄzÀ ¥Àæ¨sÁªÀ ©ÃjªÉ. 
CªÀgÀ PÁªÀå Cj«£À DUÀgÀªÁV, eÁUÀÈw ªÀÄÆr¸ÀÄvÀÛ zÀªÀÄ¤vÀgÀ 
D±ÁQgÀt ªÀiÁUÀðzÀ±Àð£À ªÀiÁqÀÄwÛgÀÄªÀzÀÄ ¸Á»vÀåzÀ ¸ÀvÀéPÉÌ ¸ÁQëAiÀiÁV 
¤AwªÉ JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ. 
3. G¥À¸ÀAºÁgÀ: 

zÀ°vÀgÀ zsÀé¤AiÀiÁzÀ ¹zÀÞ°AUÀAiÀÄå£ÀªÀgÀ PÁªÀåzÀ ¥Àæw¨sÀl£ÉAiÀÄ PÁªÀÅ 
¸ÀªÀiÁdzÀ°è ±ÉÆÃ¶vÀgÀ, zÀªÀÄ¤vÀgÀ §zÀÄQUÉ eÁUÀÈw, CjªÀ£ÀÄß 
ªÀÄÆr¸ÀÄªÀ ºÁUÀÆ vÀªÀÄä ºÀPÀÄÌUÀ¼À£ÀÄß ZÀ¯Á¬Ä¸ÀÄªÀ DvÀä¸ÉÜöÊAiÀÄðªÀ£ÀÄß, 
PÉZÀÑ£ÀÄß, gÉÆÃµÀªÀ£ÀÄß vÀÄA§ÄªÀzÀgÀ ªÀÄÆ®PÀ zÀ°vÀ ¸Á»vÀå §AqÁAiÀÄ 
¸Á»vÀåzÀ ºÀÄnÖUÉ PÁgÀtªÁVzÉ. EªÀgÀ ¸Á»vÀåzÀ ¥ÉæÃgÀuÉ ¸ÀÆàwð 
C£ÉÃPÀ zÀ°vÀ¥ÀgÀ ¸ÀAWÀl£ÉUÀ½UÉ PÁgÀtÂÃ¨sÀÆvÀªÁVzÉ. 
¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 
1. zÀ°vÀ ¸Á»vÀå ¥ÀªÀð - qÁ. HgÀÄPÉÃj-¹zÀÞ°AUÀAiÀÄå 
2. PÀ£ÀßqÀ zÀ°vÀ ¸Á»vÀå - qÁ. ªÀÄÄ¤ªÉAPÀl¥Àà zÀ°vÀ ¸Á»vÀå - qÁ. 

CgÀ«AzÀ ªÀiÁ®UÀwÛ 
3. PÀ£ÀßqÀ zÀ°vÀ DvÀäPÀxÉUÀ¼ÀÄ - ºÉÆA§AiÀÄå  
4. zÀ°vÀ ¸Á»vÀå ¸ÀA¥ÀÄl - ªÀÄ£ÀÄ ªÀÄ£ÀÄ§½UÁgÀ 
 
 
 
 
 
 
 
 
 

The use of language in all these poems of 

Siddhalingaiah, the way language is used according to the 

context, lyricism, folk style, have increased the strength of the 

poems. When we observe his idiom, we can see that he has 

popularized his own influential language in literature and 

artistically, which is so different that there has been no such 

linguistic experiment in the Kannada literary field. The 

material images of the poor and Dalits in the poem have 

emerged as the basic aspirations of the poet. "As a Dalit poet, 

he finds pain, suffering and injustice in all walks of life and 

shows the reality in his poems. It is not an exaggeration to say 

that most of his poems that tell the harsh truth stand at the 

turning point of life.3 

Siddhalingaiah is responsible for the plight, helplessness, 

anger and outrage of the oppressed through his path of 

struggle, instilling in them self-esteem, awareness and 

courage of protest.  

His literature today has taken the form of Dalit literature 

and Dalit movement and has contributed to the evolution of 

Dalit consciousness. "Today, his poetry has reached the 

attention of the masses from scholars to the illiterate as Dalit, 

peasant and laborer's struggle songs.4 His poetry has also 

been popularized in audio cassettes. His literature has been 

discussed and reviewed a lot. But as the linguistic study of his 

comprehensive literature has not been done so far, the 

language structure in his poems within the limits of the 

present Mahaprambhad. An important effort has been made 

in this study to explain the important aspects such as speech 

and phrasing, voice experiment in detail through the study. 

He has won over ten awards for his unceasing struggle 

for creative literature. Rebel literature, Dalit poet but through 

his literary revolutionary songs, his poems of social concern, 

rebellious spirit have left an indelible impression on the 

masses. It can be said that his poetry is a testimony to the 

essence of literature as it is a source of awareness and 

guidance to the oppressed. 

3. Conclusion 

The incubating protest poetry of Siddhalingaiah, the 

voice of Dalits, has led to the birth of Dalit literary rebellion 

literature by creating awareness, creating awareness for the 

lives of the oppressed and oppressed in the society and filling 

them with self-respect, courage and anger to exercise their 

rights. His literary inspiration inspired many pro-Dalit 

organizations. 
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